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JAN NOVAK ORCHESTRAL WORKS

Prague Radio Symphony Orchestra
Marek Sedivy - conductor

Ludi Symphoniaci
Symphonic Games for Orchestra /
Symfonické hry pro orchestr
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LUDI SYMPHONIACI

Jan Novék se kvili své svobodomyslnosti a netstupnosti stal po roce 1948 trnem
v oku komunistickému rezimu. Po vpadu vojsk Varsavské smlouvy do Ceskoslo-
venska v roce 1968 se rozhodl s rodinou emigrovat — ptes Némecko odesel do Dan-
ska, poté do Itdlie, a nakonec se usadil v Némecku. Do vlasti se za svého Zivota jiz
nevratil. Teprve v roce 2011 byly jeho ostatky prevezeny do Brna, tedy do mésta,
jehoz hudebni tvaf vyznamnou ¢ast svého zivota spoluvytvarel.
Pétivéta symfonie Ludi symphoniaci (Symfonické hry) je patrné jednim z poslednich
dél, kterd Jan Novak slozil za svého pusobeni v Italii. V dopise, ktery 19. kvétna
1977 zaslal z Rivy del Grada skladateli Evzenu Zame¢nikovi, napsal: ,,Letos uz jsme
si prece zapracovali, kromé fady drobnosti jsem sepsal i svou prvni quasisymfonii,
jmenuje se Ludi symphoniaci I. a je to jen 20 min. A porad piSu takovou tu staro-
moddni moravskou muziku, jaksi kaslu na pokrok, to vis: staroba se hlasi, ¢imz uz
trpim od narozeni...“ Cislovka zminéna za ndzvem naznacuje, ze Novak pravdé-
podobné uvazoval o fadé ,,symfonickych her, ve které v§ak nepokracoval.
Symfonie Ludi symphoniaci doklada dvé zdkladni vychodiska Novakovy tvorby:
v nazvu se odrdzi dlouholetd fascinace latinou, v hudebni fe¢i tithnuti k neoklasi-
cismu. Barvitou instrumentaci symfonie navazuje na proslulé Filharmonické tance,
které vznikly roku 1956 pro - tehdy Statni — Filharmonii Brno. V porovnani s nimi
je véak forma Ludi symphoniaci koncentrovanéjsi, sazba tspornéjsi, zvuk komor-
néji syrovéjsi a rozvijeni jejich dil¢ich myslenek lakonictéjsi.

Vitézslav Mikes
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Jan Novdk v 70. letech

20. stoleti, Riva del Garda /

in the 70th of the 20th century,
Riva del Garda




VARIACE NA TEMA BOHUSLAVA MARTINU

Variace na téma Bohuslava Martinii vytvoril Jan Novak ve dvou verzich. Prvni verzi
pro dva klaviry zkomponoval brzy po névratu z New Yorku (1949), kde byl Bohuslav
Martint jeho uditelem a velkym vzorem. Jsou proto poctou a zaroven vyrazem
vdéc¢nosti osobnosti, kterd v o¢ich Jana Novaka zastinila vSechny ostatni hudebni
velikdny jeho doby. O deset let pozdéji (1959) tento cyklus instrumentoval pro sym-
fonicky orchestr. Jan Novék zpracovavd variace na zavéreéné téma z Polni mse
(1939) Bohuslava Martind. Variace jsou rozvrzeny do deviti vét — sedmi variaci,
choralu a fugy. Druha verze z roku 1959 se od prvni li$i posunutym ¢islovanim vét
a chordlem, ktery Jan Novak zaradil pted zavérecnou fugu. Béhem komponovani
zastihla Novaka zdrcujici zprava o umrti Martint. Vlozil do kompozice sborovy
napév pro milovaného Padre: Ad Bohuslavum Martinii Magistrum Meum Carissi-
mum.

Téma i nazev varia¢niho cyklu nejsou ndhodné. Nachazime zde mnohé paralely jak
v tviirdi, tak i osobni roviné obou umélcti. Emigrace, individualni postoj k tvorbe,
Zivotu i svétu, nezavislost a svoboda.
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SVATEBNI KOSILE

Mnohé basné ze sbirky Kytice Karla Jaromira Erbena se staly predlohou hudebnich
dél. Balada Svatebni kosile, ktera se tési snad nejvétsi oblibé, zaujala hned tfi vy-
znamné Ceské skladatele — Antonina Dvoraka, Vitézslava Novaka a Bohuslava Mar-
tint.

Inspiraci v dramatickém pribéhu nasel i Jan Novék, ktery vytvoril stejnojmenny
balet (1954). Zde se projevil Novakav vyrazny smysl pro dramatické jevistni moz-
nosti. Hudba zachycuje Novakovu silnou pohybovou predstavivost a schopnost hu-
debni charakterizace jak obou protagonistu, tak i barvitosti déje a doprovazejicich
zivla. MtiZzeme slyset $tékani psu, skiehotani Zab z modalu, rej bludi¢ek pred hibi-
tovem i kohouti fugu pted osvobozujicim Findle.
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Klavirni duo, 50. léta / Piano duo in the 50s
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Skladatel Jan Novak A,
na prelomu 40. a 50. let / B
Composer Jan Novik
by the turn of the 40s and 50’s
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S maminkou Rudolfa
Firkusného (vpravo),
prelom 50. a 60. let /
With the mother
of Rudolf Firkusny

(right), turn

of the 50 and 60’s
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Pti diskusi s Viclavem Trojanem, zacdtek 80. let /
In a discussion with Viclav Trojan, beginning of the 80’s
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LUDI SYMPHONIACI

Jan Novak became a thorn in the side of the communist regime after 1948 because
of his freethinking and intransigence. After the Warsaw Pact troops invaded
Czechoslovakia in 1968, he and his family decided to emigrate — he left for Denmark
through Germany, then to Italy, and finally settled in Germany. He never returned
to his homeland in his lifetime. It was only in 2011 that his remains were transferred
to Brno, the city whose musical face he co-created for a significant part of his life.

The five-movement symphony Ludi symphoniaci (Symphonic Games) is probably
one of the last works Jan Novédk composed during his time in Italy. In a letter he
sent from Riva del Grada to the composer Eugene Zame¢nik on May 19th 1977, he
wrote, ‘This year, after all, we have already worked, and besides a number of small
things I have written my first quasi-symphony;, it is called Ludi symphoniaci I and
it is only 20 min. And I'm still writing that old-fashioned Moravian music, I sort of
don’t give a damn about progress, you know: old age is making itself known, some-
thing I've suffered from since birth..’ The number mentioned after the title suggests
that Novak was probably thinking of a series of ‘symphonic games, which, however,
he did not pursue.

The symphony Ludi Symphoniaci illustrates the two basic starting points of
Novak’s work: the title reflects his long-standing fascination with Latin, and the mu-
sical language reflects a tendency towards neoclassicism. The symphony’s colourful
instrumentation is a continuation of the famous Philharmonic Dances, written in
1956 for the - then State — Brno Philharmonic. Compared to them, however,



the form of Ludi Symphoniaci is more concentrated, the typesetting more economi-
cal, the sound more chamber-like and the development of its sub-ideas terser.
Vitézslav Mikes

VARIATIONS ON A THEME BY BOHUSLAV MARTINU

Variations on a Theme by Bohuslav Martinii were created by Jan Novak in two ver-
sions. The first version for two pianos was composed soon after his return from
New York (1949), where Bohuslav Martinti was his teacher and great example. They
are therefore a tribute and an expression of gratitude to a personality who in Jan
Novak’s eyes overshadowed all other musical giants of his time. Ten years later
(1959) he instrumented this cycle for a symphony orchestra. Jan Novak bases his
Variations on the final theme from Bohuslav Martin®’s Field Mass (1939). The va-
riations are divided into nine movements — seven variations, a chorale, and a fugue.
The second version from 1959 differs from the first one in the shifted numbering
of movements and in the chorale, which Jan Novak included before the final fugue.
While composing, Novak was caught by the devastating news of Martin®’s death.
He inserted a choral tune for the beloved Padre: Ad Bohuslavum Martinii Magistrum
Meum Carissimum.

The theme and title of the variation cycle are not accidental. There are many
parallels in both the creative and personal aspects of both artists’ lives. Emigration,
individual attitude to composition, life and the world, independence, and freedom.



THE SPECTRE’S BRIDE

Many of the poems from Karel Jaromir Erben’s collection The Bouquet became
the basis for musical works. The ballad The Spectres Bride, which is perhaps the most
popular, attracted already at an earlier time the attention of three important Czech
composers — Antonin Dvorak, Vitézslav Novak, and Bohuslav Martind.

Jan Novak found inspiration in the dramatic story as well and created a ballet of
the same name (1954). Here Jan Novak’s strong understanding of drama and dance
and his ability to characterize both protagonists and the accompanying elements
became evident. One can hear the barking of dogs, the croaking of frogs from
the swamp, the swarming of the will-o’-wisps before the cemetery and a fugue of
roosters crowing before a liberating Finale.



Symfonicky orchestr Ceského rozhlasu /
Prague Radio Symphony Orchestra




MAREK SEDIVY

Dirigent Marek Sedivy (nar. 1987 v Praze) je hudebnim feditelem Narodniho
divadla moravskoslezského v Ostravé a byl hlavnim hostujicim dirigentem Sym-
fonického orchestru Ceského rozhlasu (2018-2022).

V letech 2016-2018 byl $éfdirigentem Slezského divadla v Opavé, kde nastu-
doval opery Sedldk kavalir P. Mascagniho (2016), Rusalka A. Dvoraka (2017),
Falstaff G. Verdiho (2017) a Pf¥ihody lisky Bystrousky L. Janacka (2018).

Dale spolupracoval se Statni operou Praha (G. Verdi: Macbeth), Divadlem
J. K. Tyla v Plzni (A. Chacaturjan: Spartakus, G. Verdi: Macbeth) a Narodnim
divadlem Moravskoslezskym Ostrava (Z. Fibich: Boute, G. Verdi: Maskarni
ples, G. Puccini: Tosca, B. Smetana: Hubicka).

Vystoupil na hudebnich festivalech Prazské jaro (2015, 2018 a 2021), Chopi-
nuv festival Marianské Lazné (2009), Mlada Praha (2011), Dvoiakova Praha
(2012 a 2020), Pardubické hudebni jaro (2016 a 2018), Mozartfest Wiirzburg
(2016) nebo Internationale Gluck Opern Festspiele Niirnberg (2014 a 2016).
V za¥i 2019 debuitoval ve Vidni s Tonkiinstler Orchestra, kde provedl Dvorakovo
Requiem.




V sezoné 2012/2013 byl na doporuceni Jifiho Bélohlavka angazovan jako asis-
tent dirigenta v inscenaci Wagnerovy opery Tristan a Isolda v Canadian Opera
Company Toronto.

V lednu 2015 natocil pro firmu Sony dva klavirni koncerty (¢. 1 a 4) Ludwiga
van Beethovena s ¢inskou klaviristkou Fang Yuan a BBC Symphony Orchestra.
Marek Sedivy byl uméleckym vedoucim souboru Ensemble Terrible HAMU za-
méfeného na aktudlni hudebni tvorbu mladych skladateli. Je absolventem Praz-
ské konzervatore a hudebni fakulty Akademie muz1ckych uméni v Praze v oboru
dirigovani. E

Zucastnil se fady mistrovskych kurzii, napt. u K. Kieslera (University of Mi-
chigan), V. Ponkina (Moskevska konzervator) nebo N. Baxy (Evropska hudebni
akademie Teplice).

V roce 2017 mu bylo udéleno stipendium Wagnerovské spolecnosti Bayreu-
ther Festspiele 2017.




MAREK SEDIVY

Conductor Marek Sedivy (b. 1987 in Prague) is a Music Director of National
Moravian - Silesian Theatre Ostrava and was a principal guest conductor of Pra-
gue Radio Symphony Orchestra (2018-2022).

He was a chief conductor of the Silesian Theatre in Opava (2016-2018), where
he led new productions of Cavalleria rusticana (P. Mascagni, 2016), Rusalka
(A. Dvorak, 2017), Falstaff (G. Verdi, 2017) and The Cunning Little Vixen (L. Ja-
nacek, 2018).

He has cooperated with the Prague State Opera (G. Verdi: Macbeth), J. K. Tyl
Theatre in Pilsen (Khachaturian: Spartacus, G. Verdi: Macbeth) and National
Moravian - Silesian Theatre Ostrava (Z. Fibich: The Tempest, G. Verdi: Masked
ball, G. Puccini: Tosca, B. Smetana: The Kiss).

He has also performed at the following music festivals: Prague Spring (2015,
2018 and 2021), Chopin Festival Marienbad (2009), Young Prague (2011), Dvo-
fak Prague (2012 and 2020), Pardubice Music Spring (2016 and 2018), Mozart-
fest Wiirzburg (2016) and the Internationale Gluck Opern Festspiele Niirnberg
(2014 and 2016).
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In the 2012/2013 season he was, on thé recommendation of Jiri Bélohlavek,
engaged as an assistant conductor in a production of Tristan and Isolde (R. Wag-
ner) at the Canadian Opera Company in Toronto.

In January 2015 he recorded two piano concertos (No. 1 and 4) by Ludwig van
Beethoven with the Chinese pianist Fang Yuan and the BBC Symphony Orches-
tra (Sony). Marek Sedivy was the artistic director of the Ensemble Terrible
HAMU, which focuses on new compositions by young composers.

He graduated from the Prague Conservatory and Academy of Performing
Arts in Prague in conducting and has participated in numerous master classes,
e.g. K. Kiesler (University of Michigan), V. Ponkin (Moscow Conservatory) or
N. Baxa (European Academy of Music in Teplice).

He received a stipendium from the Wagner Society - Bayreuther Festspiele
2017.
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SYMFONICKY ORCHESTR CESKEHO ROZHLASU

Symfonicky orchestr Ceského rozhlasu patti k nejvyznamnéjsim ceskym orches-
triim soucasnosti. Od sezony 2022/2023 zastavd post $éfdirigenta a uméleckého fe-
ditele ¢esky dirigent Petr Popelka. Na pozici hlavniho hostujiciho dirigenta ptisobi
jiz druhym rokem Robert Jindra.

V koncertn{ sezoné 2023/2024 ptivitd SOCR tadu zvuénych jmen. Mezi nimi vy-
nikajici houslisty Gidona Kremera, Christiana Tetzlaffa ¢i vychazejici hvézdu Mariu
Duenas. Pozvani dale ptijali klaviristé Brad Mehldau, Eldar Djangirov a Marianna
Shirinyan, cembalista Mahan Esfahani, dirigenti Omer Meir Wellber, Ilan Volkov
nebo Eva Ollikainen. Unikatni projekt predstavuje koncertni provedeni druhého
déjstvi Wagnerovy opery Tristan a Isolda, jemuz v minulé sezoné predchazelo pro-
vedeni déjstvi prvniho. Hlavnich roli se zhosti Michael Weinius a Elisabeth Teige.
Z domacich interpretit SOCR uvede napiiklad sopranistku Stépanku Pucalkovou
¢i dirigenty Petra Altrichtera a Alenu Jelinkovou.

Za poslednich nékolik let orchestr spolupracoval s pfednimi ¢eskymi i zahranic-
nimi dirigenty, jakymi jsou naptiklad Tomas$ Netopil, Petr Altrichter, Jakub Hriisa,
Cornelius Meister, Alexander Liebreich, Stephan Asbury, Ion Marin, Michal Ne-
sterowicz, Anu Tali nebo Wayne Marshall.

Mezi solisty, které SOCR doprovézel, nechybéli klavirista Krystian Zimerman,
houslisté Pierre Amoyal, Frank Peter Zimmermann a Patricia Kopatchinskaja, vio-
loncellisté Gautier Capugon, Daniel Miiller-Schott, Istvan Vardai a Steven Isserlis,
trombonista Christian Lindberg, ale i jazzman Avishai Cohen. Ze zpévakt napti-
klad Renée Fleming, Elina Garanca, José Cura, Juan Diego Flérez, Dmitrij Chvo-
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rostovskij nebo Jonas Kaufmann. Z Cecht jmenujme Lukdse Vondracka, Iva Ka-
hanka, Jana Bartose, Josefa Spacka, Jana Mracka, Toméase Jamnika, Adama Pla-
chetku, Simonu Saturovou, Katefinu Knézikovou, Petra Nekorance nebo Viléma
Veverku. Orchestr objednava a pravidelné uvadi skladby prednich ¢eskych sklada-
teltl soucasnosti, jakymi jsou napt. Miroslav Srnka, Ondrej Adamek, Pavel Zemek
Novadk, Jan Ryant Diizal, Simon Vosecek nebo Jana Vérésova.

Bohaté je rovnéz nahravaci ¢éinnost SOCRu. P¥ipomefime u Hyperionu vydanou
nahravku s cembalistou Mahanem Esfahanim a dirigentem Alexanderem Liebrei-
chem s hudbou Viktora Kalabise, Hanse Krasy a Bohuslava Martintl. Album bylo
magazinem Gramophone vybrano jako Editor’s Choice. Jedine¢nym pocinem je
CD Mysterium casu s hudbou Miloslava Kabelace, které dopliuje tspésny komplet
Kabeld¢ovych symfonii, jez v roce 2016 vydal Supraphon. Mysterium ¢asu ziskalo
Cenu Andél 2022 vedle CD Stésti Stépanky Balcarové, na kterém zazniva Sest zhu-
debnénych basni polského autora Juliana Tuwima, a které je zaroven zivym zdzna-
mem spole¢ného koncertu.

SOCR svym posluchaétim nabizi koncerty v rdmci abonentnich cykli ve Dvoia-
kové sini Rudolfina a Betlémské kapli i jednotlivé v DOX+ ¢i ve Studiu 1 Ceského
rozhlasu. Je ¢astym hostem vyznamnych festivalt jako Prazské jaro, Dvorakova
Praha, Smetanova Litomysl, MHF Leose Jana¢ka nebo MHF Cesky Krumlov. SOCR
pravidelné hostuje na zahrani¢nich podiich v Evropé a v Japonsku.
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PRAGUE RADIO SYMPHONY ORCHESTRA

The Prague Radio Symphony Orchestra is one of the most important contemporary
Czech orchestras. From the 2022/2023 season, the Czech conductor Petr Popelka
holds the position of the orchestra’s chief conductor and artistic director. Robert
Jindra has been the principal guest conductor for the second year.

In the 2023/2024 concert season, the PRSO will welcome a number of notable
names, which include the outstanding violinists Gidon Kremer, Christian Tetzlaft
and the rising star Maria Duefas. The pianists Brad Mehldau, Eldar Djangirov and
Marianna Shirinyan, the harpsichordist Mahan Esfahani, and the conductors Omer
Meir Wellber, Ilan Volkov and Eva Ollikainen have also accepted the invitation.
A unique project presents a concert performance of the second act of Wagner’s opera
Tristan and Isolde, which was preceded by a performance of the first act last season.
The lead roles will be played by Michael Weinius and Elisabeth Teige. Among the do-
mestic performers, the PRSO will present for example the mezzo-soprano Stépanka
Pucdlkova and the conductors Petr Altrichter and Alena Jelinkova.

Over the past few years, the orchestra has collaborated with leading Czech and
international conductors such as Tomas$ Netopil, Petr Altrichter, Jakub Hrtsa, Cor-
nelius Meister, Alexander Liebreich, Stephan Asbury, Ion Marin, Michat Nestero-
wicz, Anu Tali and Wayne Marshall.

The soloists accompanied by the PRSO included the pianist Krystian Zimerman,
the violinists Pierre Amoyal, Frank Peter Zimmermann and Patricia Kopatchin-
skaja, the cellists Gautier Capug¢on, Daniel Miiller-Schott, Istvan Vardai and Steven
Isserlis, the trombonist Christian Lindberg, as well as the jazzman Avishai Cohen.



The singers included Renée Fleming, Elina Garanca, José Cura, Juan Diego Florez,
Dmitri Hvorostovsky and Jonas Kaufmann. Among the local artists, one should
certainly not omit Luk43 Vondrécek, Ivo Kahanek, Jan Bartos, Josef Spacek, Jan
Mrécek, Tomas Jamnik, Adam Plachetka, Simona Saturova, Katefina Knézikova,
Petr Nekoranec and Vilém Veverka. The orchestra commissions and regularly per-
forms works by leading contemporary Czech composers such as Miroslav Srnka,
Ondiej Adamek, Pavel Zemek Novak, Jan Ryant Dtizal, Simon Vosecek and Jana
Vorosova.

The recording activity of the PRSO is quite extensive as well. Let us recall the re-
cording released by Hyperion with the harpsichordist Mahan Esfahani and the con-
ductor Alexander Liebreich with music by Viktor Kalabis, Hans Krasa and Bohuslav
Martint. The album was selected as Editor’s Choice by Gramophone magazine.
The album The Mystery of Time with the music of Miloslav Kabelac is a unique work,
which complements the successful set of Kabela¢’s symphonies, released by Suprap-
hon in 2016. The Mystery of Time received the Andél 2022 Award, similarly as Sté-
panka Balcarovd’s album Happiness, which features six poems by the Polish author
Julian Tuwim and is also a live recording of a joint concert with the PRSO.

The PRSO offers its audience concerts as part of subscription cycles in the Dvorak
Hall of the Rudolfinum or the Betlehem Chapel as well as individually in DOX+ or
in Studio 1 of Czech Radio. It is a regular guest at prominent festivals such as
the Prague Spring International Music Festival, the Dvorédk Prague International
Music Festival, Smetana’s Litomysl, the Leo$ Janacek International Music Festival
and the International Music Festival Cesky Krumlov. The PRSO regularly performs
on international stages in Europe and Japan.



Recorded in 2019 and 2021 at the Czech Radio studio in Prague

recording director Milan Puklicky (1-5), Jiti Gemrot (6), Michal Macourek (7-10)
sound engineer Filip Benes (1-6), Jaroslav Vasicek (7-10)
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