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SVATOPLUK HAVELKA

Svatopluk Havelka (2. 5. 1925 - 24. 2. 2009) po vélce podlehl nads$eni pro socialis-
mus. Jeho hudba byla sice orientovana k obecnéj$im filozofickym reflexim a po oku-
paci v roce 1968 zareagovala vzdorem, nicméné teprve osobni zazitek prozteni
v roce 1977 ho zménil docela, protoze ho privedl k pochopeni a prijeti autority Bible
a k proméné Zivota. Stal se z néj uptimné vérici krestan, ktery své nové duchovni
identité podridil veskerou dalsi tvorbu. Havelkav odkaz z prvni poloviny zivota
vSak viibec nemusi byt kompletné zavrzen. Svymi koncertnimi skladbami déval
¢eské hudbé vzdy vyrazné tviiréi podnéty. Apokalypticka symfonicka fantazie Pocta
Hieronymu Boschovi, Percussionata pro bohaté obsazeny soubor bicich nastroji ¢i
monumentaln{ oratorium o upaleni Husova naslednika Jeronyma Prazského s na-
zvem List Poggia Braccioliniho Leonardu Brunimu z Arezza o odsouzeni Mistra Je-
ronyma z Prahy patfi k tomu nejlep$imu, co v ¢eském prostiedi ve druhé poloviné
20. stoleti v moderni vazné hudbé vzniklo. Vedle toho je ovéem také autorem ne-
zanedbatelného mnozstvi partitur k filmim - k 70 celove¢ernim a 150 kratkym;
mimo jiné k titulim VSichni dob#i roddci, Pane, vy jste vdova, Ucho, Az ptijde kocour,
Marecku, podejte mi pero, Princ a Vecernice ¢i Bozskd Emma.

Do povédomi $irsi vefejnosti pronikl Svatopluk Havelka Symfonii ¢. 1 z let 1955
az 1956. Zrodil se tehdy autor schopny vystavby velkych hudebnich ploch a dél
vlastniho stylového zameéteni, skladatel inspirovany moravskou lidovou hudbou,
pokracujici v tradicich ¢eské symfonické tvorby, osobity melodik a hleda¢ instru-
mentacnich barev. Kazda dalsi skladba méla individudlni podobu a nové, ale pre-
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hledné kompozi¢ni feSeni vystavby. I kdyz pak pristoupil rovnéz k integraci podnét
aktualniho svétového vyvoje, zejména prvki nahodilosti a témbrového mysleni,
nikdy nedosel k radikalnimu popteni dosavadnich kompozi¢nich principt. V Sym-
fonii, typickém dokladu toho, jaké podnéty nalézali tehdejsi skladatelé ve velkole-
pych symfoniich Dimitrije Sostakovi¢e, upoutal hned pii premiéte svézesti
a obdivuhodnou jistotou v koncepci. Dilo, vymanujici se z dobovych klisé, ma az
monumentalni obrysy. Prvni véta, téméf ptilhodinova, dynamicka a ve vydsténi az
heroickad, vychazi z gradovaného konfliktu dvou témat, tragicky chmurného a jasnéji
otevieného. Druhd a tfeti véta jsou propojeny, obé maji pfimocaré linie, prevazuje
v nich nad lyri¢t¢jsimi misty energie a dravy spad vedouci k energickému patosu
efektniho zavéru.

Od osmdesatych let se Havelka zaméfil pfedev§im na duchovni hudbu reflektujici
zakladni kfestanské hodnoty. Véril zvésti zapsané v evangeliich a bez obalu to daval
najevo ve skladbach, které nesou nazvy jako Proféteia, Parénéze, Pocta Fra Angeli-
covi, Ticha radost, Skrytd mana a bily kamének ¢i Rozhovory duse s Bohem. Po kom-
pozi¢ni strance se snazil redukovat vyrazové prostredky a stale zfetelnéji se
vracel k tondlnimu vyjadfovani. V této zavérecné tvirci etapé vznikla néktera
z obsahové nejhlubsich Havelkovych dél. Symfonicka skladba Znameni ¢ast
byla napsana v roce 1996 pro Ceskou filharmonii. Premiéru méla - jako sedmd
a posledni z dél objednanych ke 100. vyroci orchestru — nésledujici rok na jare. Vy-
jadfuje nadéjné ocekavani nového prichodu Jezise Krista. Autor byl presvédcen, ze
hudba mutize mluvit i o tak naro¢ném tématu. I proto se snazil o zjednodusovani
hudebniho vyjadfovani, o jeho pristupnost, projasnéni, proc¢isténi, o nalézani nové
melodiky a pfijemnych souzvuki. ,,Jde mi stale vic o to, aby ma hudebni fe¢ nebyla
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komplikovana, zasifrovana, ale aby méla bezprostredni ti¢inek na posluchace ve své
pfimocarosti a jasnosti," vyznaval se. Tématem Havelkova dvacetiminutového dila
je biblicky "prihodny ¢as, den zachrany". Skladatel vysvétloval teologické pozadi
hudby takto: ,Ten ¢as nastava jiz nyni, kdy se vé¢nost prolamuje do nasi ¢asnosti,
kdy vék budouciho kralovstvi Boziho ptichazi ve skrytu, aby byl zjevny az na konci
&ast." Rikal k tomu, Ze vyznéni skladby je zejména o téch, kteii ziji nadéji a prozivaji
radostné ocekavani, jez jim prinasi evangelium. Dilo s kfestanskym duchovnim né-
métem zamyslel jako poselstvi o nadéji obsazené v Bibli v Novém zakoné, jako —
jeho slovy — vyzvu k zamysleni a k prozreni.

Tanecni symfonieta pro komorni orchestr, vénovana Orchestru Berg, dilo z roku
2001, je ukotvena ve scénické predstavé. Déjovy balet, jehoz by mohla byt podkla-
dem, by vychazel z podobenstvi o deseti druzickach, zapsaného v Matousové evan-
geliu. Vypravi o pannach moudrych, které si pro ¢as ¢ekani na Zenicha — mysli se
Jezise Krista — vzaly lampy a olej, a pannach posetilych, kterym olej pfi dlouhém
¢ekani dosel a které zadny dalsi uz nemély... Bdéte, protoze neznate den ani hodinu,
nabadd biblicky text. Symfonieta, prinasejici syntézu tradi¢néjsi melodiky a har-
monie s novymi skladebnymi technikami, je pestra. Vnitfné je roz¢lenéna do ¢tyt
casti. Vyjadruje nejprve tanec, zemdleni a spanek, pak predstavu o tanci dvojice,
poté zmatek vznikly pti zapalovani lamp a ve finale pfichod Zenicha, doprovazeny
az mysticky radostnou hudbou. Petr Veber
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MAREK SEDIVY

Dirigent Marek Sedivy (nar. 1987 v Praze) je hudebnim feditelem Nérodniho di-
vadla moravskoslezského v Ostravé a byl hlavnim hostujicim dirigentem Symfo-
nického orchestru Ceského rozhlasu (2018-2022).

V letech 2016-2018 byl séfdirigentem Slezského divadla v Opavé, kde nastudoval
opery Sedlak kavalir Pietra Mascagniho (2016), Rusalka Antonina Dvordka
(2017), Falstaff Giuseppe Verdiho (2017) a Pfihody lisky Bystrousky Leo$e Janacka
(2018).

Déle spolupracoval se Statni operou Praha (Giuseppe Verdi: Macbeth), Divadlem
J. K. Tyla v Plzni (Aram Chacaturjan: Spartakus, Giuseppe Verdi: Macbeth) a N4-
rodnim divadlem Moravskoslezskym Ostrava (Zdenék Fibich: Boufe, Giuseppe
Verdi: Maskarni ples, Giacomo Puccini: Tosca, Bedtich Smetana: Hubicka).

Vystoupil na hudebnich festivalech Prazské jaro (2015, 2018 a 2021), Chopintv
festival Maridnské Lazné (2009), Mlad4 Praha (2011), Dvoidkova Praha (2012
a2020), Pardubické hudebni jaro (2016 a 2018), Mozartfest Wiirzburg (2016) nebo
Internationale Gluck Opern Festspiele Niirnberg (2014 a 2016). V zati 2019 debu-
toval ve Vidni s Tonkiinstler Orchestra, kde provedl Dvordkovo Requiem.

V sezoné 2012/2013 byl na doporucenti Jitiho Bélohldvka angazovan jako asistent
dirigenta v inscenaci Wagnerovy opery Tristan a Isolda v Canadian Opera Com-
pany Toronto.

V lednu 2015 natodil pro firmu Sony dva klavirni koncerty (¢. 1 a 4) Ludwiga
van Beethovena s ¢inskou klaviristkou Fang Yuan a BBC Symphony Orchestra.
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Marek Sedivy byl uméleckym vedoucim souboru Ensemble Terrible HAMU zamé-
feného na aktualni hudebni tvorbu mladych skladatelt. Je absolventem Prazské
konzervatore a hudebni fakulty Akademie muzickych uméni v Praze v oboru diri-
govani.

Zucastnil se fady mistrovskych kurzt, napt. u Kennetha Kieslera (University of
Michigan), Vladimira Ponkina (Moskevska konzervator) nebo Norberta Baxy (Ev-
ropska hudebni akademie Teplice).

V roce 2017 mu bylo udéleno stipendium Wagnerovské spole¢nosti Bayreuther
Festspiele 2017.
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SYMFONICKY ORCHESTR CESKEHO ROZHLASU

Symfonicky orchestr Ceského rozhlasu patti k nejvyznamnéjsim ceskym orches-
trtim soucasnosti. Od sezony 2022/2023 zastava post $éfdirigenta a umeéleckého fe-
ditele ¢esky dirigent Petr Popelka. Na pozici hlavniho hostujiciho dirigenta pusobi
jiz druhym rokem Robert Jindra.

Za poslednich nékolik let orchestr spolupracoval s prednimi ¢eskymi i zahranic-
nimi dirigenty, jakymi jsou naptiklad Tomas$ Netopil, Petr Altrichter, Jakub Hriisa,
Cornelius Meister, Alexander Liebreich, Stephan Asbury, Ion Marin, Michal Ne-
sterowicz, Anu Tali nebo Wayne Marshall.

Bohat4 je rovnéz nahrévaci ¢innost SOCRu. P¥ipomenime u Hyperionu vydanou
nahravku s cembalistou Mahanem Esfahanim a dirigentem Alexanderem Liebrei-
chem s hudbou Viktora Kalabise, Hanse Krasy a Bohuslava Martint. Album bylo
magazinem Gramophone vybrano jako Editor’s Choice. Jedine¢nym pocinem je
CD Mysterium ¢asu s hudbou Miloslava Kabelace, které dopliuje tspésny komplet
Kabela¢ovych symfonii, jez v roce 2016 vydal Supraphon. Toto album ziskalo stejné
jako Stésti Stépanky Balcarové, vydané Radioservisem, cenu Andél 2022.

SOCR svym posluchaéiim nabizi koncerty v rémci abonentnich cykld ve Dvoia-
kové sini Rudolfina a Betlémské kapli i jednotlivé v DOX+ ¢&i ve Studiu 1 Ceského
rozhlasu. Je ¢astym hostem vyznamnych festivalt jako Prazské jaro, Dvotakova
Praha, Smetanova Litomysl, MHF Leoge Jand¢ka nebo MHF Cesky Krumlov. SOCR
pravidelné hostuje na zahrani¢nich podiich v Evropé a v Japonsku.
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SVATOPLUK HAVELKA

Svatopluk Havelka (02/05/1925-24/02/2009) was one of those artists who, after
the Second World War, tended to embrace the communist worldview. Though his
music was largely oriented towards more general philosophical reflections, and in
the aftermath of the Soviet-led invasion of 1968 took on a note of defiance, it was
in fact not until the composer’s personal experience of spiritual rebirth in 1977 that
he underwent a profound transformation involving the awakened awareness and
acceptance of the message of the Bible as a life-changing vehicle. He became a de-
eply believing Christian who would from then on subordinate to his new spiritual
identity. That said, by no means is it inevitable to write off summarily the part of
Havelka’s compositional legacy dating from the first half of his life. Actually, his
concert output continually furnished distinctive creative impulses to Czech music.
In that respect, works such as the apocalyptic symphonic fantasy Homage to Hi-
eronymus Bosch; the Percussionata for a large ensemble of percussion instruments;
or the monumental oratorio inspired by the immolation of Jerome of Prague, a pro-
minent follower of Jan Hus, entitled A Letter from Poggio Bracciolini to Leonardo
Bruni of Arezzo about the Sentencing of Master Jerome of Prague, all rank among
the finest titles of Czech classical music produced in the second half of the 20* cen-
tury. Apart from that of course he also composed a far from negligible body of film
scores, including seventy feature films and 150 shorts, among them domestic box-
office hits and internationally known titles such as Vsichni dob#i roddci (“All My
Good Countrymen”), Pane, vy jste vdova (“You are a Widow, Sir”), Ucho (“The
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Ear”), Az prijde kocour (“When the Cat Comes’, a.k.a. The Cassandra Cat), Marecku,
podejte mi pero (“Marecek, Pass Me the Pen!”), Princ a Vecernice (“The Prince and
the Evening Star”), or BoZskd Emma (“The Divine Emma”).

Svatopluk Havelka first won the attention of the broader musical public with his
Symphony No. 1, from 1955-56. It signalled the birth of a composer capable of
structuring large musical landscapes and works embued with individuality of style,
one who drew inspiration from Moravian folk music to link it up with the traditions
of Czech symphonic endeavours, evolving an original approach to melody, and en-
gaged in seeking novel instrumental hues. In each new work, he would offer a thor-
oughly individual pattern, along with an innovative yet clear compositional
handling of structure. Even though he also proceeded, somewhat later on, to inte-
grate in his output impulses coming from the current developments on the inter-
national music scene, including notably work with elements of randomness and
timbral sonicism, he never came close to a radical denial of established composi-
tional principles. In the Symphony, which offers an eloquent testimony to the vari-
ous aspects of inspiration found by composers of that time in the monumental
symphonies of Dmitry Shostakovich, Havelka held its premiere audience in instant
thrall by this music’s freshness and remarkable conceptual aplomb. Managing to
avoid the trap of its time’s standard clichés, the work reaches up to heights bordering
on the monumental. The first movement, only a little less than a half-hour-long,
dynamic and with a climax pointing up towards heroic horizons, is built upon a gra-
dating conflict of two subjects, one tragically sombre, the other brighter in its am-
bivalence. The second and third movements are interlinked, each progressing along
straightly charted lines, both following a pattern where essentially lyrical passages



are subdued by bursts of energy and powerful drive leading up to the vigorous
pathos of a spectacular finale.

From the 1980s onwards, Havelka focused primarily on sacred music projecting
the fundamental Christian values. He believed in the message written down in the
Gospels, and he made his faith explicitly clear in compositions with unambiguous
titles such as Propheteia, Pareneses, Homage to Fra Angelico, Silent Joy, The Hidden
Manna and the White Pebble, or Conversations of the Soul with God. In terms of
compositional methodology, he aimed at paring down his means of expression,
turning with ever greater emphasis to tonal devices. This final creative stage gave
birth to some of Havelka’s most profound works. The symphonic piece The Signs
of Times was written in 1996 for the Czech Philharmonic. It premiered — as the sev-
enth and last of works commissioned for the orchestra’s 100" anniversary - in the
spring of the following year. Its message encapsulates the auspicious expectation of
the Second Coming of Jesus Christ. The composer was convinced of music’s capac-
ity to convey even a theme of such magnitude. Hence also his ambition to pare
down his musical language, make it readily accessible, render it more distinct and
more pure, while at the same time seeking new melodic solutions and harmonies
pleasant to the ear. “I am ever more concerned with my musical idiom not being
overelaborate, cryptic, but much rather to engender immediate impact on the au-
dience by virtue of its straightforwardness and clarity;,” he confessed. The subject of
Havelka’s twenty-minute long work is the biblical “right time for the day of salva-
tion”. This is how Havelka described the theological background of his music: “The
time is already coming now, as timelessness encroaches upon our own temporality,
as the age of the future kingdom of God is coming to us imperceptibly, to become



apparent only at the end of time” To this, he added that this composition relates
primarily to those who live in hope and experience the feelings of auspicious ex-
pectation brought to them by the gospel. Havelka conceived this music inspired by
Christian spirituality as a message of hope enshrined in the New Testament, as — in
his own words — “an invitation to reflection and awakening”

In its turn, the Dance Sinfoniette for chamber orchestra, dedicated to Berg Or-
chestra, dating from 2001, has at its core a stage concept. The kind of plot-based
ballet for which it might provide music would draw on the Parable of the Ten Vir-
gins from St Matthew’s Gospel. It deals with the five wise virgins who took lamps
with enough oil to last them as they waited for their bridegroom - that is to say,
Jesus —, unlike the five foolish virgins who ran out of oil during the long wait and
eventually missed the bridegroom’s arrival. “Keep awake, for you know neither the
day nor the hour;” advises the biblical text. The Sinfoniette, offering a synthesis of
largely tradition-bound melodic and harmonic devices, with novel compositional
techniques, is abundantly varied. It is divided into four parts, beginning with rep-
resentations of dance, fatigue and sleep, moving on to the image of a dancing pair,
to a scene of confusion during the lighting of the lamps, and a finale with the arrival
of the bridegroom accompanied by music embued with a mood of joy tinged with
hues of mystic awe. Petr Veber



MAREK SEDIVY

Conductor Marek Sedivy (b. 1987 in Prague) is a Music Director of National Mo-
ravian — Silesian Theatre Ostrava and was a principal guest conductor of Prague
Radio Symphony Orchestra (2018-2022).

He was a chief conductor of the Silesian Theatre in Opava (2016-2018), where
he led new productions of Cavalleria rusticana (Pietro Mascagni, 2016), Rusalka
(Antonin Dvorak, 2017), Falstaff (Giuseppe Verdi, 2017) and The Cunning Little
Vixen (Leo$ Janacek, 2018).

He has cooperated with the Prague State Opera (Giuseppe Verdi: Macbeth),
J. K. Tyl Theatre in Pilsen (Aram Khachaturian: Spartacus, Giuseppe Verdi: Mac-
beth) and National Moravian - Silesian Theatre Ostrava (Zdenék Fibich: The Tem-
pest, Giuseppe Verdi: Masked ball, Giacomo Puccini: Tosca, Bedfich Smetana:
The Kiss).

He has also performed at the following music festivals: Prague Spring (2015, 2018
and 2021), Chopin Festival Marienbad (2009), Young Prague (2011), Dvorék Prague
(2012 and 2020), Pardubice Music Spring (2016 and 2018), Mozartfest Wiirzburg
(2016) and the Internationale Gluck Opern Festspiele Niirnberg (2014 and 2016).

In the 2012/2013 season he was, on the recommendation of Jifi Bélohlavek, en-
gaged as an assistant conductor in a production of Tristan and Isolde (Richard
Wagner) at the Canadian Opera Company in Toronto.

In January 2015 he recorded two piano concertos (No. 1 and 4) by Ludwig van
Beethoven with the Chinese pianist Fang Yuan and the BBC Symphony Orchestra
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(Sony). Marek Sedivy was the ar-
tistic director of the Ensemble Ter-
rible HAMU, which focuses on
new compositions by young com-
posers.

He graduated from the Prague
Conservatory and Academy of
Performing Arts in Prague in con-
ducting and has participated in
numerous master classes, e.g. Ken-
neth Kiesler (University of Michi-
gan), Vladimir Ponkin (Moscow
Conservatory) or Norbert Baxa
(European Academy of Music in
Teplice).

He received a stipendium from
the Wagner Society — Bayreuther
Festspiele 2017.

Marek Sedivy
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PRAGUE RADIO SYMPHONY ORCHESTRA

The Prague Radio Symphony Orchestra is one of the most important contemporary
Czech orchestras. From the 2022/2023 season, conductor Petr Popelka holds the po-
sition of the orchestra’s chief conductor and artistic director. Robert Jindra has been
the principal guest conductor for the second year. Over the past few years, the or-
chestra has collaborated with leading Czech and international conductors such as
Tomas Netopil, Petr Altrichter, Jakub Hrts$a, Cornelius Meister, Alexander Liebreich,
Stephan Asbury, Ion Marin, Michat Nesterowicz, Anu Tali and Wayne Marshall. Let
us also recall the recording released by Hyperion with the harpsichordist Mahan Es-
fahani and the conductor Alexander Liebreich with music by Viktor Kalabis, Hans
Krasa and Bohuslav Martint. The album was selected as Editor’s Choice by Gramop-
hone magazine. The album The Mystery of Time with the music of Miloslav Kabela¢
is a unique work, which complements the successful set of Kabelac’s symphonies,
released by Supraphon in 2016. This album received the Andél 2022 Award, similarly
as Stépanka Balcarovd’s album Happiness, which was released by Radioservis.

The PRSO offers its audience concerts as part of subscription cycles in the Dvorak
Hall of the Rudolfinum or the Betlehem Chapel as well as individually in DOX+ or
in Studio 1 of Czech Radio. It is a regular guest at prominent festivals such as the
Prague Spring International Music Festival, the Dvorak Prague International Music
Festival, Smetana’s Litomys], the Leos Janacek International Music Festival and the
International Music Festival Cesky Krumlov. The PRSO regularly performs on in-
ternational stages in Europe and Japan.
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Recorded in 2018 and 2020 at the Czech Radio studio in Prague

recording director Jifi Gemrot (1-3, 5), Michal Macourek (4)

sound engineer Jakub Hadraba (1-3, 5), Jaroslav Vasicek (4)

sleevenote Petr Veber, Prague Radio Symphony Orchestra, conductor Marek Sedivy
translation Ivan Vomacka

photo Michal Fanta, Vojtéch Brtnicky, Milon Novotny

design Petra Mikovd, production Kristyna Héblova

(®) Czech Radio 2018, 2020
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