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In 2023, the Prague Spring Festival, at the Contemporary Art Centre, DOX, served as
the stage for the second edition of a project focused on contemporary music, under
the title Prague Offspring. It was there and then that Klangforum Wien, an Austrian
ensemble specializing in contemporary music presented two key works by Georg
Friedrich Haas, under the direction of conductor Peter Rundel. Haas was named
composer residence of Prague Offspring and these two key works marked 100 years
since the birth of Gyorgy Ligeti. This initiative resulted in six world premieres of new
works by as many composers, all of them commissioned by the Prague Spring. This
album features live recordings of all of those six premieres, as well as music by Haas.

Georg Friedrich Haas was born in 1953, in a mountain village in the region of Vorarlberg,
in Western Austria. He studied in Graz and in Vienna, where his teachers included
Friedrich Cerha (1926-2023), a continuator in the tradition of Austrian atonal music,
among others. Haas first achieved recognition as a composer in 1996, with his chamber
opera, Nacht, which premiered at the Bregenz Festival. His other operas include e.g.
Melancholia, which was first performed at the Opéra National de Paris in 2008, and
subsequently at many other opera houses around the globe. The composer himself admits
that since his youth he has been attracted to microtonal music (embracing the legacy
of, Alois Haba, among others), as well as to the exploration of complex sound. Apart
from the regular division of the octave into microintervals, he was likewise interested in
the physical ratios of frequencies of aliquot tones in tonal spectrums, and the potential
chords they may produce. In that respect, he came to a discovery similar to that made
by the French Spectralists, to whom Haas has often been compared. Since 2013 he has
been based in the US, where he is a professor of composition at Columbia University

in New York. In his private life, Haas roused a good deal of attention when speaking
openly, in a 2016 interview for the New York Times, about his life in a dominant/sub-
missive relationship with his wife, American writer, actor and BDSM coach Mollena
Williams-Haas. “Art can’t change anything - at most, it can evoke something,” said
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Georg Friedrich Haas when reflecting on the ways art can react to the greatest chal-
lenges in the life of an individual and society, adding: “Every kind of despair formulated
in art is beautiful.”“ Indeed, turning despair to beauty and anxiety to monumentality can
work as a strategy for an artist like Haas, with his personal record of trials and tribula-
tions harking back to a childhood, in a despotically structured family whose members
were aligned with Nazism, followed by a troubled psychological development.

The title of his composition, Wer, wenn ich schriee, hérte mich... (“Who, if | cried
out, would hear me...”), from a poem by Rainer Maria Rilke, from the 1923 collection
Duino Elegies, suggests that Haas’ music should not be perceived solely in terms

of an abstract play with colours and changing tempo, but rather as a kind of art
which evokes (or overlaps) an essential truth about life. Rilke’s poem begins with the
following words: If | cried out, who among the angelic orders would hear me? And
even assuming that one of them suddenly took me to his heart: | would founder at
his stronger entity - for beauty is nothing but the beginning of the awfulness which
we just manage to bear, and we marvel at that beauty because it serenely scorns to
destroy us. Every angel is dire. (Transl. Grant Chorley) The composition is destined for
an ensemble and solo percussionist equipped with a whole arsenal of metal objects.
It was written in 1999, and commissioned by the Salzburg Festival where it was pre-
miered on 28 July, 1999, by Klangforum Wien, under the baton of Sylvain Cambreling,
with Robyn Schulkowsky playing the percussion.

Michaela Palka Plachka (b. 1981) studied composition with Juraj Filas and Michal Rataj
at the Faculty of Music of the Academy of Music and Drama in Prague. Her further
training included residencies at the University of Music and Performing Arts Vienna (with
German Toro Pérez), and at the French music association, SACEM, in Paris. In 2015 she
defended a doctoral thesis dealing with Klangkunst and borderline areas of art tending
towards an organic blend of music (or sonic structure) with another art form. Her compo-
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sitions have won the Gideon Klein Award, the Austrian Composers Award, and several
awards from the Czech competition Generace, and have been performed at various
festivals including the APAP festival in the US, Ruhpoldinger Konzerttage, the Zwei Ufer
hat der Fluss in Berlin, Wien Modern, Prague Spring, Prague Premieres, EuroArt, Dance
Dance, Ostrava Days, Silberbauer Musikfest-Thayatal, Bezru¢ Opava, and others. Her
composition You Granted Us Peace was singled out as best by the Chamber Orchestra
of Europe during composition classes in Cesky Krumlov. Her focus as a composer has
been on instrumental music, as well as on projects combining several art disciplines
(motion, verbal expression, visual objects). She also writes fiction for children.

Commenting on her work Five Colours of Alpine Fog, the composer noted: “/ was
inspired to write this composition by a view | sometimes see in the mornings, looking
out of our bedroom window. The valley spread right at the mountains’ foot is shroud-
ed in a blanket of thick fog. Its hues oscillate between white and grey, and it seems
impenetrable. Then the first ray of sunlight slides in, illuminating the edge of the valley.
The fog suddenly takes on a different hue, this time a golden one. Only moments later
the morning sunshine engulfs the entire valley. The blanket, until now impenetrable,
thins down to a point of evaporating altogether like steam over a boiling pot. By now

| can distinguish the familiar shapes of woodland and meadows inhabited by peacefully
grazing cows. The world is once again what it should be, and | can get up from bed.
This spectacle mounted by nature doesn’t last long, just a couple of minutes - quite
like my composition. It’s not only the spectacle’s theatrical grandeur that fascinates

me - which, after all, somehow happens to simply occur on its own, without expecting
anything like an audience’s plaudits. In symbolic terms, it resembles certain crossroads
in one’s life, where the roads to be taken are still veiled by fog, and it feels like there is
no way out anywhere in sight. Then a sign emerges, as though sent down from above,

a beam of light which elucidates the situation and sets the course to be followed.
Suddenly | see the obviousness of how everything is connected to everything else.”
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Matous Hejl (b. 1989) studied composition at the Academy of Music and Drama in
Prague, and at the Royal College of Music in Stockholm. His creative endeavours
encompass the fields of classical music, theatre, film, and installation art. In 2022,

he wrote music for Opera Ibsen, an adaptation of Ibsen’s drama Ghosts, produced by
the independent theatre company JEDL. In the same year he was involved in a creative
team which produced Twitter, a performative installation with crickets and a drone,
for the Prague Spring Festival, as part of the Prague Offspring project. In 2018 he
reached the final stage of the Czech Philharmonic’s Composers Competition, where-
upon the orchestra premiered his composition Crossings. His music scores for the
films Ztraceni v Mnichové (Lost in Munich, 2015), and Stafici (Old Codgers, 2019, with
Miroslav Srnka) earned Hejl a nomination for the Czech Lion Award for best film music.
In 2019 and 2020, Berg Orchestra performed his immersive composition Prolinam,
stmivém (I Fade, | Dissolve).

“The composition Pendulation is actually the setting of a model of a double pendulum,
one of the most rudimentary systems involving chaotic behaviour,” says Matous$ Hejl.
“There’s a paradox at work here: while the model is precisely described by equations,
a mere minute change of input conditions will, quite like the proverbial ‘flap of butter-
fly’s wings’, result in an unpredictable response by the system.

Do I dare

Disturb the universe?

In a minute there is time

For decisions and revisions which a minute will reverse.
(T. S. Eliot, The Love Song of J. Alfred Prufrock)

| owe the idea of a pendulum to David Landa.”
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FrantiSek Chaloupka (b. 1981) is a Czech composer of chamber and orchestral music,
operas, installations, and multimedia works. His compositions have been performed
at various international festivals, including Musikprotokoll in Graz, Musica Viva in
Munich, Wien Modern, Warsaw Autumn, Autumn Chamber Music Festival in Riga and
Ostrava Days of New Music. He has worked with a number of conductors, including
Péter E6tvos, Anu Tali, Lucas Vis or Petr Kotik, among others. In 2010 he formed the
Dunami Ensemble which has since worked with leading Czech musicians, composers
and improvisers active in the international contemporary music scene. In its capacity
as a platform for free artistic expression, Dunami Ensemble has premiered Chaloup-
ka’s compositions and opera-installations. In 2014, FrantiSek Chaloupka founded the
Guitar Institute in Brno which he currently directs, a private music education centre
teaching plucked string instruments, composition, and improvisation, divided into

five departments based on different genres. FrantiSek Chaloupka obtained a PhD in
composition at the Janacek Academy of Music and Drama in Brno. Both as a composer @
and as an educator, he is known for his emphasis on principles of collaboration, con-
tinuous education, artistic and scholarly endeavour, as well as those of humour, irony,
paradox, awareness, and humanism.

Speaking of his composition The Spectral Waltzer, he said: “It’s interesting how non-
chalantly we approach the terms ‘classical’, and ‘avant-garde’, how uncompromising
we are at distinguishing between the two in terms of semantic content. At the same
time, these qualifying terms have obviously co-existed in musical (as well as other) art
works, in juxtaposition and with such degrees of self-evidence and organic symbiosis
as to ultimately make a similar distinction rather less unequivocal. We engage in com-
posing avant-garde music for classical instruments; we strive to tackle in our music
aspects of music’s history (as well as its present makeup); we seek a contemporary
language which would not amount to a downright negation of the past, which isn’t
even possible anyhow. These and other questions kept coming to my mind as | wrote
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a composition for the exquisite Austrian ensemble Klangforum Wien, itself a simulta-
neous an embodiment of tradition and a pioneering force in contemporary music. This
was not my first creative encounter with the waltz genre. The score of my composition
Towards the Xylophony of the Obscene over the Consciousness in Agony for Chamber
Ensemble (2018) contains two Mephisto waltzes. In the spring of 2022 | worked in
Switzerland on three Spectral Waltzes 1-3 for Piano, Organ or Any Other Keyboard
Instrument ad lib. Several centuries ago, the municipality of Poschiavo where | was
staying had been the site, of witch trials (still recalled today, with even a local museum
devoted to them). | took account of this in naming these small-scale waltzes Witch
Waltzes 1-3.”

Pavel Sabacky (b. 1995) was born into a musical family (his father, Pavel Sabacky,
was principal cello of the Brno Philharmonic, and his grandmother, V&ra Sabacka, an
opera singer). He made his first attempts at composing at the age of seven when he
began taking lessons in violin. Later on his scope of interest took in wind instruments.
In 2015 he completed studies of clarinet at the Brno Conservatory, he also took private
consulatations with composer Pavel Zemek-Novak. He pursued his training at the
Janacek Academy of Music and Drama where he obtained an M.A. degree in compo-
sition in 2022. During the same period he was readmitted for further schooling at the
Brno Conservatory where he spent four years studying French horn. It was also then
that he switched from clarinet to saxophone and started to explore jazz music. During
his studies at the Janacek Academy he became a member of the Mirror Ensemble

(as a composer, as well as playing clarinet, bass clarinet, and tenor saxophone), in
accordance with his perennial ambition to be active as both a composer and an inter-
preter. He is currently active as a free-lance composer, interpreter and music teacher.
In 2022 he took part in a Prague Offspring workshop, Reading Lessons, where he
joined in with the members of the Klangforum Wien, and which earned him a commis-
sion for the composition Ishan’t.
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“Ishan’t is my first composition that | dedicated to a particular person,” says the com-
poser, “namely, to my grandmother, Véra Sabacka, who was an opera singer, and above
all played a major part in my childhood discovery of music. Hence also the presence
in this piece of several fragments from a much loved part of her repertoire, Dvoiék’s
Biblical Songs. In terms of purely tonal material, | drew on the prime numbers 1-101 of
the harmonic scale, from the fundamental E-flat, which I divided and approximated

in terms of, and rounded off to tempered, detuned by a sixth-tone and a fourth-tone.
These are set in contrast with melodic fragments, harmonic and disharmonic chords,
and purely timbral blocs. An amusing effect that | probe into in this, consists of
positioning the larger part of the ensemble into contrast with a tempered piano (and
accordion or vibraphone) which, however, generates an out-of-tune impression due to
the predominance of strings and wind. Likewise, as a backdrop to the main action,

| confront an E-flat major triad chord with an E-minor triad, as well as their out-of-tune
doubles. In tune with my body of work, the composition does not draw on anything
like excessive external sources of poetic inspiration, but rather relies on my own sonic
imagination, improvisation, experimenting, home recording, and combination of spon-
taneously evolving musical brickwork.”

Austrian-Czech composer, interpreter and educator Simon Voseéek (b. 1978) studied
composition with Otomar Kvéch at the Prague Conservatory. In 2002 he settled in
Vienna where he furthered his studies of composition at the University of Music and
Performing Arts, initially with Dietmar Schermann and subsequently with Erich Urban-
ner and Chaya Czernowin. While a prime focus of his interest has been on opera, he
also writes orchestral and chamber music as well as works for solo instruments. His
works have been all performed across Europe and beyond, including the US, Japan,
Australia, and Brazil. His operas include Soudni¢ky (Germ. Das heitere Bezirksgericht -
Cheerful District Court, 2000/2008) to the libretto of Jan Panenka; Biedermann und
die Brandstifter (Biedermann and the Arsonists, 2005-2007/2013), based on the play
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by the Swiss author Max Frisch; Hybris (2015-2016), to the libretto of Kristine Tornquist;
and Be My Superstar (2019), based on the play by Yann Verburgh. In 2011, 2015 and
2019, Simon Voseé&ek received grants for composition from the Austrian government,
followed by another grant, this time from the City of Vienna, in 2022. In 2008 he re-
ceived an Outstanding Artist Award from the Republic of Austria, and in 2016 the City
of Vienna’s Férderungspreis for music. Between 2012 and 2020, Simon Voseéek was
continuously active as a composer, interpreter, music director and artistic director for
the Austrian drama association for young artists, schallundrauchagency. Since 2021

he has taught music theory at the Friedrich Gulda School of Music in Vienna. Commis-
sioned by the Prague Spring Festival, he wrote the composition Hypnos whose premiere
took place in Prague’s Rudolfinum in May 2019, with the PKF - Prague Philharmonia
conducted by Ben Glassberg.

To describe his composition Flies. Dipterans for Ensemble, Simon Vose&ek borrowed @
text from Wikipedia: “Flies are insects of the order Diptera, the name being derived

from the Greek 81- di- ‘two’, and rrepdv pteron ‘wing’; insects of this order use only

a single pair of wings to fly, the hindwings having evolved into advanced mechanosen-

sory organs known as halteres, which act as high-speed sensors of rotational move-

ment and allow dipterans to perform advanced aerobatics.”

Jana Vorosova (b. 1980) studied composition at the Prague Conservatory and sub-
sequently at the Faculty of Music of the Academy of Music and Drama in Prague.

She furthered her schooling during a year-long residency at the Royal Conservatoire
in Brussels, and three months of creative sabbatical in Paris. A winner of the 2019
composers competition of the Czech Philharmonic, she also has to her credit two
victories from the Nuberg Competition organized by Berg Orchestra. Her compositions
have been performed at festivals in the Czech Republic (Prague Spring, Contempuls,
Forfest, Prague Premieres), as well as in Germany (Orfeo), Italy (Festival delle Nazioni
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di Citta di Castello), France (Festival Calliopé, Présences), Austria (Wien Modern),
and other places. She has worked with orchestras and ensembles in this country

and abroad (Berg Orchestra, Prague Radio Symphony Orchestra, Brno Contemporary
Orchestra, Southern Bohemia Philharmonic, Czech Philharmonic, Konvergence,
Nederland Blazers Ensemble, Bohemia Saxophone Quartet, Musica cum Gaudio). She
has been active as a teacher at the Duncan Centre Conservatory and Rozto¢ Associ-
ation. She founded Tuseni (“Intuition”), a society focused on organizing cultural com-
munication projects, concerts, performances, exhibitions, and seminars. She conducts
creative music courses and seminars for children and adults, with the aim of creating
unconventional sonic landscapes. Commenting on her composition Lunapark,

Jana VoroSova wrote: “A city within a city, a stage for illusions. An image of the world
packed with attractions, characters, glimmers of happiness and looming fears.
Excessive in its repertoire of temptations. Radiant at night and grumpy the morning
after. The hum of the autodrome echoing from a distance, a flock of swans flying
across the horizon, cracking sounds emitted by the shooting range, creaking nuts and
bolts of the swing frames, thrilled cries from riders on the helter-skelter.”

The ensemble Klangforum Wien has been active on Austria’s music scene since 1985.
At its birth stood a group of young enthusiastic players and composers led by Beat
Furrer. Since then, the ensemble has earned worldwide success as one of the finest
formations specializing in performances of some of the most elaborate works in the
repertoire of contemporary music. The ensemble’s international membership consists
of twenty-four musicians from twelve countries, all of whom are also brilliant solo
players. Over the course of years, the Klangforum Wien has built close relations

with numerous composers and conductors, and has attained a remarkable degree of
performing excellence. The Klangforum Wien runs its own concert series in Vienna’s
Konzerthaus, and its performances have regularly ranked among the climaxing mo-
ments of new music festivals. It has been the ensemble’s standard practice to commis-
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sion new works from leading contemporary composers from across the world, thereby
rendering a major contribution in setting the trends of new music. In recent years
members of the ensemble have engaged in passing their experiences on to the new
generation of players and composers through a programme of master classes. This
year’s Prague Spring marks the second year in which Klangforum is Prague Offspring
ensemble in residence, a project involving the presentation, apart from presentation
of 20th- and 21st-century music’s classics, and collaborative productions with Czech
composers.

Lukas Schiske is a native of Vienna. After studies at the University of Music and
Performing Arts in Vienna, he has worked with various prominent orchestras, including
the Los Angeles Philharmonic, the ORF Vienna Radio Symphony Orchestra or the
Vienna Symphony Orchestra, as well as with several orchestras specializing in Baroque
music. Over the course of the years, he has focused ever more intensely on new music.
Both as a soloist and as a chamber player, Lukas Schiske has been a regular guest

at major international music festivals. His recording, with the Klangforum Wien con-
ducted by Sylvain Cambreling of G. F. Haas’ composition Wer, wenn ich schriee, hérte
mich was released in 2002 by Kairos label.

Peter Rundel has been present on the international music scene as a conductor
since 1987. Today he enjoys a distinguished position as one of the most sought-after
conductors working with Europe’s leading orchestras. A status he has earned among
other qualities by the profundity of his approach to the complex task of communicat-
ing often less than readily accessible music of different styles and epochs. Earlier
on in his career he conduccted world premieres of operas in venues such as the
Bavarian State Opera in Munich, the German Opera in Berlin, or at the Wiener Fest-
wochen. His repertoire ranges from classical operas to groundbreaking productions
of contemporary works, such as Stockhausen’s opera Donnerstag aus Licht, or the
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world premiere of Georg Friedrich Haas’s operas Nacht, and Bluthau. He has been

a regular guest conductor of the NDR, WDR, and SWR radio symphony orchestras,
and the Bavarian Radio Symphony Orchestra which he (conducted among other
occasions) in the 2017 premiere of Ondfej Adamek’s violin concerto Follow Me, which
the composer wrote for the German violinist Isabelle Faust. He has been a coolabora-
tor with the Ensemble Modern for many years; Ensemble recherche, Ensemble inter-
contemporain, and Klangforum Wien. His recordings of 20th- and 21st-century music
have won numerous awards, including the Preis der deutschen Schallplattenkritik,
Grand Prix du Disque, or Echo Klassik.

Miroslav Pudlak
Translated by Ivan Vomacka
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V roce 2023 se v ramci festivalu Prazské jaro konal v Centru sou¢asného uméni DOX
druhy ro¢nik formatu vénovaného soudobé hudbé, nazvaného Prague Offspring.
Klangforum Wien, rakousky soubor specializovany na soudobou hudbu, pod vedenim
dirigenta Petera Rundela uved| dvé stézejni dila Georga Friedricha Haase, ktery nesl
titul reziden¢niho skladatele, pfipomnél 100 let od narozeni Gyorgy Ligetiho a ve
svétové premiéfe uvedl Sest novych dél, ktera cesti skladatelé a skladatelky napsali
na objedndavku Prazského jara. Toto CD pfinasi zdznam vsech Sesti premiér i ukazku
Haasovy tvorby.

Georg Friedrich Haas se narodil v roce 1953 v horské vesnici v regionu Vorarlberg

v zépadnim Rakousku. Studoval ve Styrském Hradci a ve Vidni, mezi jeho ugiteli

byl napfiklad Friedrich Cerha (1926-2023), jeden z pokracovatell tradice rakouské
atonalni hudby. Jako skladatel na sebe poprvé vyraznéji upozornil v roce 1996
komorni operou Nacht, premiérovanou na festivalu v Bregenzu. K dal§im operam patii
naptiklad Melancholia, ktera zaznéla poprvé v Opéra national de Paris v roce 2008

a pozdéji v mnoha dal$ich opernich domech po celém svété. Skladatel sém o sobé
fika, Ze jej uz od mladi pfitahovala hudba, kterd vyuziva mikrointervalové zmény

v intonaci (hlasi se mj. k odkazu Aloise Haby), a také hledani komplexniho zvuku.
Kromé rovnomérného déleni oktavy na mikrointervaly jej zajimaly rovnéz fyzikalni
pomeéry frekvenci alikvotnich toni v ténovych spektrech a souzvuky, které se z nich
daji sestavit. Tim objevil néco podobného jako francouzsti ,spektralisté®, s nimiz je
Haas ¢asto srovnavan. Od roku 2013 plsobi ve Spojenych statech, kde je profesorem
skladby na Columbia University v New Yorku. Kolem svého soukromého Zivota Haas
vyvolal rozruch, kdyz v roce 2016 v rozhovoru pro denik The New York Times oteviené
hovotil o tom, Ze se svou manzelkou, americkou spisovatelkou, here¢kou a BDSM
kou¢kou Mollenou Williams-Haas, Zije vdominantné-submisivnim vztahu. ,Uméni
nemdize nic zménit - nanejvys miZe néco evokovat,” fika Georg Friedrich Haas,

kdyz se zamysli nad tim, jak miZe uméni reagovat na nejvétsi vyzvy v Zivoté ¢lovéka
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a spole¢nosti. A dodava: ,Kazdé zoufalstvi formulované uménim je krasné.” Pfetavit
zoufalstvi v krdsu a Uzkost v monumentalitu, to mdze byt strategie umélce, jako je
pravé Haas, ktery prosel Zivotnimi zkouSkami od détstvi v despotické roding, jejiz
¢lenové se zapletli s nacismem, az po komplikovany osobnostni vyvoj.

Nazev skladby Wer, wenn ich schriee, hérte mich... (Kdo, kdybych k¥icel, kdo by mé
zaslechl...), ktery si Georg Friedrich Haas vypUjc¢il z basné Rainera Marii Rilkeho ze
sbirky Elegie z Duina z roku 1923, napovida, Zze Haasovu hudbu nemusime vnimat jen
jako abstraktni hru s barvami a ménicim se tempem, ale jako uméni, které evokuje
(nebo piekryva) néjakou podstatnou pravdu o zivoté. Rilkeho baseri zacina témito
slovy: Kdo, kdybych kficel, kdo by mé zaslechl z andélskych kiri? A kdyby prece,
kdyby mé jeden a zprudka pfFitiskl k srdci: zasel bych jeho silnéjsim bytim. Vzdyt krasa
je pouhy pocatek hrizy, ktery snad jesté snesem, v obdivu nad tim, jak blahovolné
nas odmita znicit. A kazdy andél je hrozny. (pfeklad Jiti Gruga) Skladba je uréena

pro ansambl a sélistu na bici, ktery vyuziva cely arzenal kovovych predmétd. Vznikla
v roce 1999 na objednavku Salcburského festivalu, na kterém ji soubor Klangforum
Wien uvedl v premiéfe 28. 7. 1999 pod taktovkou Sylvaina Cambrelinga; na bici hrala
Robyn Schulkowsky.

Michaela Palka Plachka (*1981) vystudovala skladbu na Hudebni fakulté AMU

v Praze u Juraje Filase a Michala Rataje. Absolvovala staz na Vysoké skole hudby

a muzickych uméni ve Vidni u Germana Toro Péreze a ve francouzské hudebni
organizaci SACEM v Pafizi. V roce 2018 obh4jila doktorskou praci se zamétrenim na
Klangkunst a hrani¢ni oblasti uméni, v nichZ dochazi k organickému propojeni hudby
¢i zvukové struktury s jinym druhem uméni. Jeji skladby byly ocenény Cenou Nadace
Gideona Kleina, Rakouskou cenou pro skladatele a nékolikrat v soutézi Generace

a zaznély na festivalech APAP v USA, Ruhpoldinger Konzerttage, Zwei Ufer hat der
Fluss v Berling, Wien Modern, Prazské jaro, Prazské premiéry, EuroArt, Tanec Tanec,
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Ostravské dny, Silberbauerovo hudebni Podyji, Bezru¢ova Opava aj. Jeji skladba
Dal jsi ném klid (Darovals ném pokoj) byla vybrana Komornim orchestrem Evropy
jako vitézna skladba v ramci kompoziénich kurzd v Ceském Krumlové. Je autorkou
predevsim instrumentélni hudby a projektld kombinujicich nékolik uméleckych
disciplin (pohyb, slovo, vizudlni objekty), vénuje se také literarni tvorbé pro déti.

Ke své skladbé Pét barev alpské mlhy skladatelka napsala: , K této skladbé mé
inspiroval pohled, ktery se mi ¢as od ¢asu naskytne rano z okna nasi loZnice.
Udoli tésné pod horami je zakryté dekou husté mlhy. Je bild aZ sedd, zda se byt
neprostupnd. Pak se objevi prvni paprsek slunce, ktery osviti okraj udoli. Mlha
dostdva novou, tentokrat zlatou barvu. Po chvilce odradzi ranni paprsky celé udoli.
Pred chvili neprostupna deka Fidne, aZ se nakonec vytrati jako para nad hrncem.
UZ rozpoznavam znamé tvary lest a luk s poklidné se pasoucimi kréavami. Svét je
zase v pofadku a ja mazu vstavat. Toto pfirodni divadlo netrva dlouho, pouze par
minut, stejné jako moje skladba. Fascinuje mé nejen mira jeho teatralnosti - ktera
tu je ovsem jen tak, aniZ by ¢ekala na obdiv divakd. Symbolicky se podoba uréitym
Zivotnim kfiZovatkam, kdy jsou budouci cesty jesté zahalené mlhou, a mné se zd,
Ze nevidim Zadna vychodiska. Pak se objevi néjaké znameni jakoby sh(ry, paprsek
svétla, ktery situaci osvétli a uda dals$i smér. Najednou je mi ziejmé, jakym zplso-
bem vSechno se v§im souvisi.”

Matous$ Hejl (*1989) studoval skladbu na prazské Akademii mizickych uméni

a na Kralovské hudebni skole ve Stockholmu. Jeho tvorba zasahuje do oblasti

vazné hudby, divadla, filmu a instalaéniho uméni. V roce 2022 pfipravil spole¢né

s nezavislym divadelnim souborem JEDL inscenaci Opera Ibsen, adaptaci Ibsenovy
hry PFizraky. V témze roce se podilel na tvorbé Twitteru, performativni instalace

s cvréky a dronem pro festival Prazské jaro v ramci projektu Prague Offspring. V roce
2018 se stal finalistou skladatelské soutéze Ceské filharmonie, kterd premiérovala
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jeho skladbu Crossings. Hudba k filmdm Ztraceni v Mnichové (2015) a Stafici (2019,
spole&né s Miroslavem Srnkou) vynesla Matousi Hejlovi nominaci na Ceského lva
za nejlepsi hudbu. V letech 2019 a 2020 uved| Orchestr Berg jeho imerzivni skladbu
Prolinam, stmivam.

~Skladba Kyvani je zhudebnénim modelu dvojitého kyvadla, které je jednim z nejjed-
nodussich systémi vykazujicich chaotické chovani,” fika Matous$ Hejl. ,Je tu paradox:
model je pfesné popsan rovnicemi, ale nepatrna zména vstupnich podminek, podobné

jako ,mavnuti motylich kfidel’, vede k nepfedvidatelnému chovani systému.

Do | dare

Disturb the universe?

In a minute there is time

For decisions and revisions which a minute will reverse.
(T. S. Eliot, uryvek z The Love Song of J. Alfred Prufrock)

Za ideu kyvadla dékuji Davidu Landovi.”

FrantiSek Chaloupka (*1981) je ¢esky skladatel komorni a orchestralni hudby, oper,
instalaci a multimedialnich dél. Jeho skladby byly provedeny na mezinarodnich
festivalech, jako jsou Musikprotokoll ve Styrském Hradci, Musica Viva v Mnichové,
Wien Modern, Varsavsky podzim, Podzimni dny komorni hudby v Rize a Ostravské dny
nové hudby. Spolupracoval s fadou dirigentd, za véechny jmenujme Pétera E6tvose,
Anu Tali, Lucase Vise nebo Petra Kotika. V roce 2010 zaloZil soubor Dunami Ensemble,
ktery spolupracuje s pfednimi ¢eskymi hudebniky, skladateli a improvizétory, jiz se
aktivné zapojuji do mezindrodniho déni v oblasti soudobé hudby. Dunami Ensemble
jako prostor pro svobodné umélecké vyjadieni premiéroval Chaloupkovy skladby

a opery-instalace. V roce 2014 zalozil Kytarovy institut v Brné&, kde plisobi jako jeho
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feditel. Jedna se o soukromy hudebni institut pro strunné drnkaci nastroje, kompozici
a improvizaci a ma pét zanrovych oddéleni. FrantiSek Chaloupka ziskal titul PhD.

v oboru skladba na Jana¢kové akademii muzickych uméni v Brné. Ve své tvorbé

a pedagogické cinnosti je znam prosazovanim principd spoluprace, vzdélavani, umeéni,
védy, humoru, ironie, paradoxu, uvédomeéni a humanismu.

Ke své skladbé The Spectral Waltzer tika: ,Je zajimavé, s jakou samozrejmosti
pFistupujeme k terminim ,klasicky‘ a ,avantgardni’, s jakou nekompromisnosti je

od sebe dokazeme vyznamové odlisSovat. Pfitom tyto charakteristiky koexistuji

v hudebnich (i jinych uméleckych) dilech vedle sebe s takovou samoziejmosti

a organickou provazanosti, kterou uz tak zietelné odlisit schopni nejsme.
Komponujeme avantgardni hudbu pro klasické nastroje, vypordddvame se ve své
tvorbé s hudebni historii (i sou¢asnosti), hledame soucasny jazyk, ktery by ale nebyl
jednoduchou negaci minulosti, coZ ani stejné neni mozné. Tyto a jiné otazky mé
napadaly pfi komponovani skladby pro spi¢kovy rakousky ansambl Klangforum Wien
- nositele tradice a zaroven i pionyra souc¢asné hudby. S Zanrem valc¢ik( jsem pracoval
uz dfive. V partitufe mé skladby Ke xylofonii obscénniho nad védomim v agénii

pro komorni ansambl (2018) se objevily dva mefistofelské valéiky. Na jafe 2022

jsem ve Svycarsku pracoval na tfech Spektralnich valgiécich 1-3 pro klavir, varhany
nebo jakykoli jiny klavesovy nastroj ad lib. ProtoZe v Poschiavu, kde jsem pobyval,

se pred par sty lety konaly ¢arodéjnické procesy (je tomu vénovéano dokonce
muzeum), nazval jsem tyto malé val&iky také Carod&jnické valgicky 1-3*.

Pavel Sabacky (*1995) se narodil do hudebni rodiny (jeho otec Pavel Sabacky

hral na prvni violoncello ve Filharmonii Brno a babi¢ka V&ra Sabacka byla operni
pévkyni). O komponovéni hudby se pokousel od svych sedmi let, kdy zacal
navstévovat hodiny hry na housle. Pozdéji se zacal zajimat o dechové nastroje.

V roce 2015 dokon¢il Konzervatof Brno v oboru hry na klarinet a sou¢asné dochdazel
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na soukromé konzultace ke skladateli Pavlu Zemkovi-Novéakovi. Ve studiu pokracoval
na Janaékové akademii mizickych uméni, kde v roce 2022 dokon¢il magisterské
studium skladby. V téZe dobé byl opét pfijat na Konzervatof Brno, kde absolvoval
Ctyfi roéniky oboru hry na lesni roh. Zaroven ptesel z klarinetu na saxofony a zacal
zkoumat jazz. V dobé studii na JAMU se stal ¢lenem Mirror Ensemble (jako skladatel,
hra¢ na klarinet, basklarinet a tenorsaxofon) a vzdy se povazoval stejnou mérou za
skladatele i interpreta. Nyni pldsobi jako skladatel na volné noze, interpret a uéitel
hudby. V roce 2022 se v rdmci Prague Offspring zu¢astnil workshopu Reading
Lessons se ¢leny souboru Klangforum Wien, na jehoz zakladé ziskal objednavku

na skladbu Ishan’t.

»Ishan’t je mou prvni vénovanou skladbou,” fika skladatel, ,totiZ mé babi¢ce

Vére Sabacké, kterd byla operni zpévadkou a pfedevsim dileZitym elementem

v mém détském objevovani hudby. Odtud do skladby pronika nékolik fragmentt

z jejiho oblibeného repertoaru, Dvorakovych Biblickych pisni. Ryze ténovy material
jsem Cerpal z prvoéisel 1-101 harmonické Fady od fundamentdlu Es, které jsem
rozdélil a intonacné zaokrouhlil na temperované, Sestinoténové a étvrtténové
odladéné. Do kontrastu stavim melodické fragmenty, harmonické i disharmonické
souzvuky a &isté témbrové bloky. Zabavnym efektem, ktery ve skladbé objevuji,

je stavéni vétsiny ansamblu (hrajiciho pfedevsim odladéné harmonické tény)

do kontrastu s temperované naladénym klavirem (i akordeonem ¢&i vibrafonem),
ktery vSak kvili pfesile smy¢cl a dechd vyzniva rozladéné. Stejné tak v pozadi
hlavniho déni konfrontuji kvintakord Es dur s kvintakordem e moll a také s jejich
rozladénymi dvojniky. Jak uZ je u mé zvykem, skladba nema mnoho vnéjsich
poetickych inspiraci, nybrz vychazi z vlastnich zvukovych pfedstav, improvizovani,
experimentovani, domdciho nahravani a kombinovani samovolné se vyvijejicich
hudebnich cihli¢ek.”
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Rakousko-&esky skladatel, interpret a pedagog Simon Voseéek (*1978) vystudoval
skladbu na Prazské konzervatofi u Otomara Kvécha. V roce 2002 se prestéhoval
do Vidné, kde pokracoval ve studiu kompozice na Vysoké $kole hudby a muzickych
uméni ve Vidni, nejprve u Dietmara Schermanna, poté u Ericha Urbannera a Chayi
Czernowin. V centru jeho zajmu je opera, ale piSe i orchestralni a komorni hudbu

a skladby pro sélové nastroje. Jeho tvorba byla provedena po celé Evropé i mimo ni,
véetné USA, Japonska, Australie a Brazilie. K jeho hudebné-divadelnim diladm pat¥i
napfiklad Soudnic¢ky (2000/2008) na libreto Jana Panenky; Biedermann und die
Brandstifter (Biedermann a zhafi, 2005-2007/2013), k némuz napsal vlastni libreto
podle hry 8vycarského spisovatele Maxe Frische; Hybris (2015-2016) podle libreta
Kristine Tornquist; Be My Superstar (2019) podle divadelni hry Yanna Verburgha.

V letech 2011, 2015 a 2019 ziskal Simon Vose&ek rakouské statni stipendium za
kompozici, pro rok 2022 mu bylo udéleno kompozi¢ni stipendium mésta Vidné.

V roce 2008 obdrzel Cenu Outstanding Artist Rakouské republiky a v roce 2016
Férderungspreis mésta Viden za hudbu. V letech 2012-2020 Simon Voseéek
pravidelné pusobil jako skladatel, interpret, hudebni rezisér a umélecky vedouci

v rakouské divadelni skupiné pro mladé schallundrauch agency. Od roku 2021
vyuéuje hudebni teorii na soukromé Hudebni $kole Friedricha Guldy ve Vidni.

Na objedndavku Prazského jara napsal skladbu Hypnos, kterou uvedla v premiéfe

v kvétnu 2019 v prazském Rudolfinu PKF - Prague Philharmonia pod vedenim

Bena Glassberga.

K charakteristice své skladby Mouchy. Diptera pro ansambl. si Simon Vose&ek
vzal na pomoc text z wikipedie: ,Dvouk¥idli (Diptera - z Feétiny ,dvé kFidla‘) je
pocetny fad hmyzu. Znacna ¢ast zastupcl fadu se lidové nazyva mouchy. Typickym
znakem dvoukFidlych je, Ze maji pouze jeden pdr blanitych kfidel. Druhy par zakrnél
v pali¢kovité utvary zvané haltery (halterae; kyvadélka), které slouZzi k vyvaZzovani.[...]
Napadnym projevem dvoukFidlych je obrovskda manévrovaci schopnost pfi letu.
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Je zplsobena smyslovymi organy u kyvadélek; mouchy pomoci nich dovedou vnimat
vzdusné proudy a fadu dalSich informaci, které mohou pro let vyuzit. Typickym
rysem zastupcl tohoto fadu je bzucéeni. O tom, jak bzuc¢eni vznikd, nepanuje mezi
odborniky shoda - nej¢astéji pFijimanou teorii je, Ze k nému dochaézi vlivem rychlého
mavani kridel, ktera se tfou o kyvadélka.”

Jana V6r6sova (*1980) studovala skladbu na Prazské konzervatofi, poté pokraco-
vala ve stejném oboru na Hudebni fakulté Akademie muzickych uméni v Praze.
Absolvovala ro¢ni staz na Kralovské konzervatofi v Bruselu a tiimési¢ni tviréi pobyt
v Patizi. Je vitézkou skladatelské soutéze Ceské filharmonie z roku 2019, zvitézila
také dvakrat v soutézi Nuberg poradané Orchestrem Berg. Jeji skladby jsou hrany
na festivalech v Cesku (Prazské jaro, Contempuls, Forfest, Prazské premiéry),
Némecku (Orfeo), Italii (Festival delle Nazioni di Citta di Castello), Francii (Festival
Calliopé, Présences), Rakousku (Wien Modern) ad. Spolupracuje s orchestry

a soubory doma i v zahranigi (Orchestr Berg, Symfonicky orchestr Ceského
rozhlasu, Brno Contemporary Orchestra, Jihogeska filharmonie, Ceské filharmonie,
Konvergence, Nederland Blazers Ensemble, Bohemia Saxophone Quartet, Musica
cum Gaudio). Pedagogicky pusobi na Konzervatofi Duncan centre a ve sdruzeni
Roztoé. Je zakladatelkou spolku TuSeni, ktery pofada kulturné vzdélavaci aktivity,
koncerty, pfedstaveni, vystavy a seminafe. Pro déti i dospélé vede hudebni tviréi
kurzy a seminare, jejichz naplini je vytvareni neobvyklych zvukovych krajin.

Ke své skladbé Lunapark Jana VoréSova napsala: ,Mésto ve mésté, misto iluzi.
Obraz svéta plny atrakci, charakter(, zablesk( $tésti a tusenych strachl. Marnivy
svymi lakadly. ZaFivy v noci a rozmrzely réano. Z dalky hu¢i autodrom, na obzoru leti
labuté, praska stielnice a vrzaji houpacky, na horské draze vyskaji damy.”
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Soubor Klangforum Wien plsobi na rakouské hudebni scéné od roku 1985.

U jeho zrodu stala skupina nad$enych mladych interpretd a skladatell v ¢ele

s Beatem Furrerem. Od té doby si soubor vybudoval svétové renomé jednoho
Soubor méa mezinarodni obsazeni, tvoti jej dvacet &tyfi hudebnikl z dvanacti zemi,
ktefi jsou soucasné skvélymi sélisty. Béhem let si soubor vytvofil trvalé vztahy

s mnoha skladateli, dirigenty a vypéstoval si mimofadnou interpretacni uroven.
Klangforum Wien ma vlastni koncertni fadu ve videriském Konzerthausu, jeho
vystoupeni patfi mezi vrcholné momenty festivall soudobé hudby. Klangforum Wien
pravidelné objednavé nova dila od ptednich soucasnych skladatell z celého svéta,
a tim vyznamné spoluvytvafi podobu soué¢asné hudby. V poslednich letech ¢lenové
souboru pfedévaji své zkuSenosti nové generaci instrumentalistl a skladateld na
mistrovskych kursech. Na Prazském jaru se soubor Klangforum Wien jiz druhym
rokem objevuje jako ,rezidenéni soubor® Prague Offspring, aby kromé klasikd

20. a 21. stoleti spolupracoval také s ceskymi skladateli a skladatelkami.

Lukas Schiske se narodil ve Vidni. Po studiich na Univerzité hudby a divadelnich
umeéni ve Vidni spolupracoval s renomovanymi orchestry v€etné Losangelské
filharmonie, Videriského rozhlasového symfonického orchestru ORF nebo
Videriskych symfonikd a také s nékolika baroknimi orchestry. V pribéhu let

se stale vice specializuje na novou hudbu. Jako sélista i jako komorni hrac je Lukas
Schiske pravidelnym hostem slavnych mezinarodnich hudebnich festivald. Skladbu
G. F. Haase Wer, wenn ich schriee, hérte mich... natocil s timto souborem pod
taktovkou Sylvaina Cambrelinga v roce 2002 pro label Kairos.

Peter Rundel plisobi na mezinarodni scéné jako dirigent od roku 1987. Dnes je
jednim z nejvyhledéavanéjsich dirigentl prednich evropskych orchestrd, a to i diky
hloubce svého ptistupu ke komplexni hudbé raznych styld a epoch. V minulosti
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dirigoval svétové premiéry oper napft. v Bavorské statni opefe v Mnichové,
Némecké opefe Berlin nebo na festivalu Wiener Festwochen. Do jeho repertoaru
spadaji tradi¢ni operni dila, ale i prelomové inscenace sou¢asné hudby, jako je
Stockhausenova opera Donnerstag aus Licht nebo svétova premiéry oper Georga
Friedricha Haase Nacht a Bluthau. Pravidelné hostuje u rozhlasovych symfonickych
orchestrd NDR, WDR a SWR a Symfonického orchestru Bavorského rozhlasu,

s nimz mj. v roce 2017 premiéroval houslovy koncert Follow Me Ondieje Adamka,
napsany pro némeckou houslistku Isabelle Faust. Dlouhd Iéta spolupracuje se
soubory Ensemble Modern, Ensemble recherche, Ensemble intercontemporain

a Klangforum Wien. Jeho nahravky hudby 20. a 21. stoleti ziskaly fadu ocenéni
véetné Cen némeckych kritik(i, Grand Prix du Disque ¢i Echo Klassik.

Miroslav Pudlak
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® Czech Radio, 2023
© Radioservis, a. s., 2024
CR1217-2

Recording director / hudebni rezie
Markéta Tomkova Janackova (1, 7-11), Sylva Stejskalova (2-6)

Sound engineers / zvukovi mist¥i

Roman Kolliner (1-11), Jaromir Nikl (1, 7-11), Vaclav Lipka (2-6)
Mastering

Miroslav Mare$§

Production / produkce
Kristyna Hablova

Sleevenote / text
Miroslav Pudlak, Josef Trestik

Translation / pfeklad
lvan Vomacka

Photo / fotografie

© Prague Spring Festival / Prazské jaro o. p.s. - Petra Hajskd, Zuzana Lazarova a lvan Maly
© Petr Kacirek

Design, typesetting / design, sazba
© Dynamo design s.r.o., 2024
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