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Svét knihy Praha 2024
Do programu 29. ro€niku mezinarodniho knizniho veletrhu a literarniho
festivalu Svét knihy Praha se promitlo sté vyro&i smrti Franze Kafky. Cest-
nym hostem se stal tradi¢ni festivalovy projekt Das Buch, pro rok 2024
pod nazvem Das Buch — némeckojazy¢na literatura. V celé Sifi predstavil
autory a mluvéi Némecka, Rakouska a Svycarska.
Program vénovany Kafkové vyro¢i se zaobiral jeho tvorbou i inspiracemi,
jez z ni vychazeji. Odkaz prazského némecky pisiciho spisovatele se odra-
zil rovnéz ve vizualu a v mottu akce, jimz byl Kafk(v citat: ,,Kniha musi byt
sekerou na zamrzlé more v nds. “ Vedle prezentace literatury némeckojazyc¢-
nych zemi pokracoval program podporujici détské Ctenarstvi. Zavedena
sekce Literatura jako hlas svobody poskytla prostor tém, ktefi svobodné
mluvit nemohou, a témata opét rezonovala se sou¢asnou spole¢enskou
a politickou situaci ve svété, stejné jako program ukrajinske literatury, ktery
nadale pomaha ukrajinskym uprchlikim v udrZzovani kontakt( s jejich jazy-
kem a literaturou. Laureatkou Ceny Jifiho Theinera, jez ocefuje hlasy proti
cenzufe a v boji za demokracii, se na dalku stala Elif Shafakova. Na dru-
hém roéniku programové sekce Central and East European Book Market
se seslo na 100 zahrani¢nich i tuzemskych profesionall z knizniho odvétvi.
29. ro¢nik mezinarodniho knizniho veletrhu a literarniho festivalu Svét
knihy Praha pfildkal na Vystavisté Praha od ¢tvrtka 23. do nedéle 26. kvét-
na na 60 tisic ¢tenara.
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DRUHY ROCNIK MEZINARODNIHO

CEE BOOKMARKETU

Na programovou sekci Central and East Eu-
ropean Book Market, konajici se v pavilonu
Bohemia v ramci mezinarodniho knizniho
veletrhu a literarniho festivalu Svét knihy
Praha, dorazilo na 100 zahrani¢nich i tu-
zemskych profesionalti z knizniho odvétvi.

Letosni ro¢nik zohlednil ¢estné hostovani
némecky mluvicich zemi na veletrhu a festiva-
lu Svét knihy Praha - a to jak vyraznym za-
stoupenim nakladatell z téchto zemi (celkem
30), tak zapojenim tamnich odbornik( do dis-
kuznich paneld. Cilem bylo reflektovat situaci
knizniho trhu v némecky mluvicich zemich ve
vztahu ke stfedo- a vychodoevropskému trhu.

Ve dvou hlavnich panelech, Building Brid-
ges: Exploring Intercultural Dialogue in Pub-
lishing a Bibliodiversity and Slow Publishing,
ale i béhem diskuzi u kulatého stolu zaznivaly
velmi obdobné priklady at' uz prekazek, kterym
dané trhy Celi, anebo Uspéchl a fungujicich
schémat, kdy literatura pomaha preklenovat
rozdily, spojovat a zlepSovat povédomi o cit-
livych otazkach.

Uplnou novinkou byl koncept Book-to-
-Screen, ktery byva na zahrani¢nich festiva-
lech a veletrzich jiz béznou soucasti progra-
mu. Do besedy se za moderace Niki Théron
z Frankfurter Buchmesse zapojil filmovy pro-
ducent Vratislav Slajer a redaktorka némec-
kého nakladatelstvi zkuSend v oblasti prodeje
prav k filmovym adaptacim knih Frauke Knif-
fler.

Vzhledem k vysoké Ucasti nakladatell dét-
skych knih probé&hla ve spolupraci s Ceskym
literarnim centrem také debata o produkci dét-

ské literatury z prostoru stfedni a vychodni Ev-
ropy ve vztahu k celosvétovému trhu. K téma-
tu se vyjadfrili jak zastupci velkych, tak malych
nakladatelstvi z Cech i zahraniéi.

S mimoradnym nad$&enim se setkala byzny-
sova ¢ast programu vénovana B2B schiizkam.
Ty byly koncipované do 2 odpolednich blok,
bé&hem nichz probihala pfedem dohodnuta se-
tkani mezi jednotlivymi nakladateli a agenty.
Opét se prokazalo, Ze navazani osobniho kon-
taktu je naprosto zasadni. Zajem o schiizky
projevili i zastupci z redaktorskych a preklada-
telskych fad nebo kulturnich instituci a médii.
Schizky pfinesly kyzené ovoce a v nékterych
zemich se uz vskutku zacina pracovat na no-
vych prekladech.

Po zbytek programu byl dostatek ¢asu na
uvolnénou odbornou konverzaci a vyménu

HOSTOVANI CESKA
NA FRANKFURTSKEM
KNIZNIM

VELETRHU

2026 Czechia 26

Ceska literatura symbolicky vyplula smé-
rem na Frankfurtsky knizni veletrh, kde
bude ¢estnym hostem v roce 2026.

Doprovodny program uplynuvsiho roéni-
ku veletrhu Svét knihy Praha, ktery pfipra-
vilo Ceské literarni centrum (CLC) spoleéné
s Moravskou zemskou knihovnou, se proto
soustredil na predstaveni sou¢asnych pred-
nich domacich autorek a autori a posileni
spoluprace s nakladateli z némecky mluvi-
cich zemi. Profesionélové knizniho primy-
slu z Némecka, Rakouska a Svycarska se
v Praze sezndmili s aktudlni ¢eskou knizni
produkci a setkali se s ¢eskymi nakladateli,
literarnimi agenty i prekladateli.

pokracovani na dalSi strané

nazorl, coz hosté kvitovali s uspokojenim
a mnozi z nich jiz pfislibili GCast i na pfistim
ro¢niku.

CEE Book Market tak splnil svou misi slouzit
jako platforma k setkavani, vyméné zkusenosti
a obchodu se zahrani¢nimi pravy, coz je néco,
co k velkému mezinarodnimu veletrhu pfiroze-
né patfi. Zaroven se tato iniciativa zfetelné po-
sunula vpred a zapsala se do povédomi Siroké
odborné verejnosti v oblasti knizni kultury, a to
v celoevropském méfitku.

JE DOBRE, KDYZ O SOBE NAVZAJEM CTEME

Predni slovensky spisovatel SILVESTER LA-
VRIK a madarsky autor PAL ZAVADA se spo-
leéné s prekladatelkami EVOU ANDREJCA-
KOVOU a TUNDE MESZAROS sesli v debaté
na téma Vyrovnavani se s minulosti v sou-
cGasné visegradské literature. Moderatorem
setkani byl Aleksander Kaczorowski.
,ProZivame problém rozpolcené spole¢nos-
ti. Zda se vam, Ze v takovéto dobé ma autor
VEtsi tkol? Ze by literatura méla vic promlou-
vat?“ zeptal se v ivodu debaty Aleksander Ka-
czorowski. ,Spisovatel se snaZi pojmenovat to,
jak Zijeme, jak chceme Zit, a je zodpovédny za
to, jakd pouZiva slova a jak plsobi na ty, ktefi je
Ctou. Lehkovadzné a nezodpovédné pouZivani
slova ve verejném prostoru nds viastné posu-
nulo do situace, kterou nyni prozivame,*” fekl
Silvester Lavrik. ,Nechci svymi knihami nikoho
si ve spolec¢nosti, jsem samozrfejmé rad,“ dodal
Pal Zavada. Prekladatelka jeho knih Eva An-
drej¢akova pripomnéla, Zze uz Zavadova kniha
Jadvizin polstar, ktera lici zivot a problémy
slovenské vesnice v Madarsku 20. stoleti,
a ktera vysla v bourlivych 90. letech, vyvolala
velkou diskusi. ,Byla to doba poznamenana
narodnostnimi vasnémi a kniha se objevila jako
svétlo v tehdejsim marasmu. Kazda z Palovych
knih ,Slape‘ do problémd, které z historického
hlediska nemdme zpracované.” Silvester La-
vrik pfiznal, Ze i pro né&j byla kniha JadviZin pol-
Star zableskem v suchoparnych letech. ,By/
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Silvester Lavrik, Eva Andrejcakova, Pal Zavada,
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to velky zazitek,” fekl a dodal, ze Pal Zavada,
ktery je svym psanim rozkroc¢eny mezi Madar-
skem a Slovenskem, dokazuje, jak moc jsou si
obé zemé podobné. ,Jsem rdd, Ze ho miZzeme
povaZovat tak trochu za naseho spisovatele,“
fekl Silvester Lavrik. Pal Zavada na to nava-
zal slovy, Zze v naSem regionu feSime podobné
problémy a je dobré, kdyz o sobé& navzijem
Gteme, kdyzZ se lépe poznavame. , Vime, pro¢
bychom méli Cist autory, ktefi jsou z naseho
regionu. Je skutecné treba, abychom o sobé
vic védéli,“ dodala prekladatelka knih Silves-
tera Lavrika Tinde Mészéros a navazala téma-
tem prekladd madarskych a slovenskych knih.
»Silvesterova kniha Nedélni sachy s Tisem
méla velky ohlas. Je dobre, Ze se takové knihy
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prekladaji,“ fekla. Kniha lici pfibéh divky, ktera
se osobné znala s nékdej$im slovenskym pre-
zidentem Tisem, politikem, ktery kolaboroval
s nacisty. Na pozadi hlavni zapletky vnimame
si ale knihy ze zemi Visegradu cestu na svéto-
vy trh stale hledaji. Nejsou prekladany v tako-
vém mnozstvi, jaké by si zaslouzily, i kdyz se
situace v posledni dobé prece jen trochu zlep-
Sila. DGvodem mize byt i fakt, ze problémy,
které nas region resil a resi, se vlivem médii
stavaji znamymi, a i ¢tenafi ze vzdalengjSich
zemi vnimaji historické souvislosti, zajimaji se
o problematiku a tim padem i o literaturu, ktera
se dé&jinnym udalostem vénuije. Slova, Ze lite-
ratura spojuje, plati i v tomto pfipadé.



DESET HRDINEK, KTERE UPRCHLY
PRED VALKOU NAUKRAJ INE,
INSPIRUJE SVYMI PRIBEHY

Cestou po Praze zaslechla OKSANA MASLO-
VA v tramvaji rozhovor dvou lidi. Neznamy
cestujici posilal véechny Ukrajince dom, pry
jsou s nimi jen problémy a nikdo je tu nechce.
Clovék naproti mu oponoval. ,To mé pfimélo
hledat dalsi informace. Zjistila jsem, Ze hned
v roce 2022, kdy Cesko pfijalo nejvétsi mnoz-
stvi uprchlikG z Ukrajiny, vratili tito imigranti
do Ceského rozpocétu 8 miliard korun,“ uvedla
na zacatku besedy spisovatelka. Diky tomuto
rozhovoru pak vysla kniha Fénixové, ktera pfi-
blizuje osudy Ukrajinek v Cesku.

,VétSinou sem sméfovaly Zeny s détmi.
Zacala jsem se zajimat o to, kdo to je, jak je
mozné, Ze se béhem roku naucily novy jazyk
a posunuly se z pozice vale¢nych uprchlic do
pozice nékoho, kdo vraci penize do rozpoctu,“
vysvétlovala Oksana Maslova. Pro svou knihu
vyzpovidala na 200 zen a z nich vybrala 10 do
své knihy. Sest hrdinek se pak predstavilo pfi-
mo na besedé.

Autorka prozradila, Ze po pfichodu do Ces-
ka méla nutkavy pocit byt uzite¢na. Zalozila
telegramovy kanal sdilela praktické informace
o zivoté v Ceské republice. Informace plvod-
né uréené pouze pro pratele nabraly na popu-
larité. A mezi odbérateli se objevilo zminénych
10 Zen. ,MUj viastni piibéh neni pro knihu
ddlezity. V jejim centru pozornosti jsou Zeny,
které se dokazaly uplatnit napfiklad ve védecké
laboratori, na divadelnich prknech nebo v ar-
chitekture,“ dodala Maslova.

»Doufam, Ze nase pfibéhy budou poskytovat
motivaci a dalsi smysl ostatnim Ukrajincim,
ktefi tu Ziji, aby se nebali néco fict, o néco po-
Zddat,“ uvedla zpévacka Olga, jedna z hrdinek
knihy Fénixové. Cesko ji pry podle jejich slov
moc bavi.

wPracuji ve Skole s détmi, kterym je kolem
12 let,” vysvétlovala Anna, dalsi z hrdinek,
s,0bCas se mé ptaji, odkud zndm anglictinu,
kdyz jsem z Ukrajiny. Byla bych rada, kdyby
tato kniha ukazala, Ze Ukrajinka automaticky
neznamena uklizecka. Jsme vzdélani, chytri
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a zvladame tu pokracovat v nasich ptvodnich
oborech.”

VSechny zeny dékovaly za podporu, které
se jim pfi stéhovani a zabydlovani dostalo.
A praly si, aby se kniha dostala mezi co nej-
vice Ukrajincd, jimZz by mohla pfinést inspira-
ci. Ceskym &tenaiim by pak podle jejich slov
mohla ukazat nestereotypni pohled na Ukra-
jince prchajici pred valkou. ,V knize je kromé
pribéhu také kapitola Co délat, kdyZ se neda
nic délat. Jsou v ni recepty nasich hrdinek na
slozité Zivotni situace — a to nejen pfi utéku
pred valkou,“ doplfiovala Oksana Maslova.

Na zavér hrdinky zddraziovaly, ze v na-
ro€nych situacich je nutné najit v sobé vnitini
motivaci, ktera ¢lovéka Zene dal. A pokud neni
k nalezeni, nebat se fict o pomoc - tfeba te-
rapeutovi — nebo se nebranit antidepresivam.
»1ak velkou vnitini silu jako tyto hrdinky ne-
madm, ale to, Ze tu sedime, je dikaz, co vSech-
no se muze povést, kdyZ ¢lovék napfimi své
sily,“ uzavrela spisovatelka.

SVEDECTVI BASNIKA KTERY
JE VYDESEN DENIM

»Pred dvéma lety byla v Praze na Svété knihy
velka béloruska delegace. Méli jsme tu své sta-
novi§té a mnoho riznych setkani. Predpokla-
dam, Ze letos tu Bélorusko reprezentuji jenom
ja. Bélorusko jako by zmizelo z politické scény.
Ale tragédie Béloruska pokracuje. Jsem vdéc-
ny, Ze mohu diky prételim z Fondu Arnosta
Lustiga tuto tragédii pfipomenout,“ uvedl| be-
sedu bélorusky basnik a disident DMITRIJ
STROCEV.

Autor popsal, jak ho k psani poetické re-
portaze pfimeély okolnosti. VerSe sklada vice
nez 40 let. Vénoval se slozitym metaforickym
bdsnim, na jejichz tvorbu potfeboval mnoho
mésicl aZ let. Bylo pro néj dulezité uslyset ta
spravna slova. Jenomze uprostfed let 2000
az 2010 vtrhla ruska armada do Gruzie a ev-
ropské udalosti se daly do pohybu. ,,Pochopil

jsem, Ze tahle slozita metoda tvorby uz neni

vhodnd. A Ze se potrebuji vyjadfit zevnitf uda-
losti. Nemam pfitom Cas hledat krdsna slova.
V tom okamziku se otevrel internet a mél jsem
moznost publikovat. Kdyz jsme v roce 2020 za-
¢ali chodit na demonstrace v Bélorusku, vracel
jsem se domui cely rozechvély a zapisoval jsem
si okamzité svoje dojmy,“ popisoval Strocev.

Vecer pry rychle publikoval basné na Face-
booku. A rano zjistil, ze uz jsou prelozené do
nékolika jazyk( a sdilené rlizné po svété. Upo-
zornil téz, ze se nejedna o novinarské svédec-
tvi, ale svédectvi basnika, ktery je vydésen tim,
co se déje. Z téchto zazitkd vznikla nova kniha
s ndzvem Poeticka reportaz.

Basnik kratce popsal slozitou situaci, jez
v Bélorusku momentalné panuje. Musi pry
Casto vysvétlovat, ze jeho vlast je v dnesni

pokracovani z predchozi strany

»,Pro nds je dileZité akcentovat na nasi
cesté do Frankfurtu vyznam stfedoevrop-
ského prostoru. Ceskd literatura a éesky
knizni trh jsou do znacné miry ovlivnény
pravé timto fenoménem. Je proto logické,
Ze jsme tento diraz poloZili jako zaklad na-
Seho odborného programu na Svété knihy
— opirdme se v ném o partnerstvi, ktera jsme
uZ navdzali, a pokousime se je prohloubit
— o partnerstvi s némeckymi, Svycarskymi
a rakouskymi nakladateli. A zda se mi, ale-
spori podle ohlasu, které jsme ziskali, Ze se-
tkani bude zuro¢eno novymi preklady z ¢es-
ké literatury,“ uvadi TOMAS KUBICEK,
feditel Moravské zemské knihovny, jez ma
hostovani Ceska na Frankfurtském kniznim
veletrhu na starosti.

Stézejni ¢ast doprovodnych akci na Své-
té knihy Praha tvorila setkani v ramci Pro-
fesniho féra zamérena na preklad a na self-
-publishing. Nékolik debat bylo vénovanych
piimo &estnému hostovani Ceské republiky
na Frankfurtském kniznim veletrhu (FBM)
v roce 2026. Predni autofi jako Radka Dene-
markova, Petr Hruska, Bianca Bellova nebo
Jan Némec diskutovali o své tvorbé a moz-
nostech nasi prezentace v zahranici.

Jednim z témat byla také prace prekla-
datelti. Cast programu se proto zamé¥ila na
otazky, jak prevadét détskeé knihy z jednoho
jazyka do druhého, aby se neztratil humor,
hravost a napéti. Ve stejném bloku probéh-
la také debata predstavitelli zahrani¢nich
instituci patficich do sit¢ RECIT (Europe-
an Literary Translation Centres Network),
predstaven byl rovnéz projekt na podporu
prekladatell v roli literarnich skautd ARCHI-
PELAGOS, do kterého je jako partnerska
instituce zapojeno i CLC.

V rdmci piiprav na zminéné hostovani CR
na Frankfurtském kniznim veletrhu v roce
2026 a u prilezitosti prezentace némecko-
jazyené literatury na letoSnim Svété knihy
pozvalo CLC do Prahy ve spolupraci s FBM
a svazy nakladatel&i ze Svycarska a Ra-
kouska dvaadvacet zastupcl ze sedmnacti
nakladatelstvi. Pozvani pfijalo celkem sedm
nakladatelskych domd z Némecka (Aviva,
Ceeolpress, Hanser Kinder- und Jugend-
buchverlag, Kiwi, Reprodukt, Suhrkamp,
Volandund Quist), pét z Rakouska (Achse
Verlag, Czernin Verlag, Jugendbuchverlag,
Leykam, Picus) a pét ze Svycarska (Dioge-
nes, Geparden, Helvetiq, Kommode, Nord-
stid). Zdroj CLC - MZK

dobé také okupovand. Teror, ktery provadi
zloginna vlada vacéi svému vlastnimu obyva-
telstvu, by nebyl mozny bez posvéceni ruské
vlady. ,Desetitisice lidi jsou ve vézeni, stovky
tisic lidi musely zemi opustit. Tisice Bélorust
vstoupily do ukrajinské armddy a bojuji tam za
svobodu. A my do osvobozeni Ukrajincd vkia-
ddme nadéji,“ fekl Dmitrij Strocev.

Basnik momentalné Zije v emigraci v Berli-
né. Je to pro néj tézka osobni zkouska, pro-
toZze svou domovinu ma velice rad. Podafilo
se mu vSak zalozit nakladatelstvi a v ramci néj
vydat 15 knih béloruskych autord. Knihy vyrabi
sam ruc¢né na zakladé predchozi objednavky.

Dmitrij Strocev prednesl nékolik svych basni
v rusting, bélorustiné i ukrajinstiné.



KAFKA
V KOSTCE

Kafka v kostce je kniha, v niz Franze Kafku
a jeho dilo svébytnym zptisobem predstavil
rakousky komiksovy autor NICOLAS MA-
HLER. Na veletrhu mu ji pomohl prezento-
vat spisovatel JAROSLAV RUDIS a piekla-
datelka MICHAELA SKULTETY.

Setkani tfi zajimavych osobnosti se odvijelo
pod vlajkou &estného hosta veletrhu projek-
tu Das Buch, a bylo tedy vedeno v némciné
i cesting. Cesko-némeckého moderovani se
ujal Jaroslav Rudi$, ktery sam tvofi v obou
jazycich. S Nicolasem Mahlerem je poji spo-
le€na prace. ,,Udélali jsme spolu komiks Nocni
chodci, coZ je prochazka Prahou od hospody
k hospodé. Vysel nejdfiv némecky, pak Ces-
Ky, a i v dalSich jazycich,“ fekl Jaroslav Rudis.
Jejich spoluprace prerostla v pratelstvi. ,,Cho-
dime spolu ve Vidni na fizek,” smali se oba.
Kniha Kafka v kostce je specifickym pocinem.
Je to Utla kniha, v niz je Kafklv Zivot a dilo vy-
liceno prostrednictvim citatd, dryvkd z knih,
dopisl a Nicolasovych komiksovych kreseb.
»~Kniha vysla uz loni v listopadu, tedy jesté dFiv,
neZ zacal tzv. Kafkdv rok. Dalo se Cekat, Ze pu-
blikaci k jeho vyroci bude hodné. Ja jsem ale
byl prvni,“ smal se Nicolas. ,,Musel jsem nacist
Kafkovy texty, deniky, hodné pramend. Bylo
to dost narocné. Objevil jsem pfi tom nékolik

Nicolas Mahler, Jaroslav Rudis a Michaela ékultét-y

— e

zafimavosti. Treba to, Ze se s Maxem Brodem
rozhodli napsat bestseller jen proto, aby Kafka
unikl nudné kancelarské praci. Planovali vydat
i levné privodce, kde by byla uvedena nejlev-
néj$i hospoda a hotel v regionu. Z jejich dopist
vyplyva, Ze tenhle ndpad opravdu chtéli dotah-
nout.“ Prekladatelka Michaela Skultéty se pak
musela poprat s nelehkym prekladem, protoze
véty byly vytrzeny z kontextu. ,Vyhleddvala
jsem pouzité citaty v eskych prekladech. Vét-
Sina Kafkovych praci mé vice prekladd, takZe
jsem se snaZila vybirat ten nejlepsi. Treba Kaf-
kav dopis otci byl jednou preloZen s oslovenim
mily tatinku a jindy mily otée. ProtoZe Kafkiv
vztah k otci byl odméreny, vybrala jsem druhé
osloveni. Stravila jsem s tim hodné ¢asu.“ Lidé
mozna nevédi, ze Kafka sam kreslil, a komik-
sové pojednani jeho zivota by ho tedy mozna

KNIHA JE ORGANICKE MEDIUM

Svycarsky spisovatel PETER STAMM, bel-
gicky filolog a spisovatel STEFAN HERT-
MANS a dramaturg festivalu Svét knihy
Praha GUILLAUME BASSET se v programu
nazvaném Mezi kladivem a sekerou zamys-
leli nad citatem Franze Kafky a mottem le-
tosniho rocniku veletrhu: ,,Kniha musi byt
sekerou na zamrzlé more v nas.“

Otazka k diskuzi znéla, zda spise nez Kaf-
kovou sekerou, nepiSe spisovatel Nietzscheho
kladivem, neni tim, kdo trpélivé zkouma minu-
lost, zakulisi, iluze vztahl a jejich tajemstvi.

,Jd mam pocit, Ze smysl Kafkova citatu je
tvrdou metaforou. Rikd, e musite v lidech
rozbit led, abyste se dostali do jejich nitra.
A miiZete toho dosahnout knihou,“ fekl Peter
Stamm.

Guillaume Baset doplnil jeho slova otazkou,
zda je psani zpUsobem, jak se dostat i sam
k sobé. ,Urcité. Kdykoli jsem néco o svété
pochopil, bylo to diky literature. Je to nejlepsi
zpdsob, jak se dobrat nitra sebe a svéta,“ do-
dal Peter Stamm. ,,Myslim, Ze v podstaté kaz-
dd kniha je urcita analyza nds samotnych, nas
autord,“ pridal se k debaté Stefan Hertmans.

Guillauma Basseta zajimalo, zda oba pfi-
tomni autofi souhlasi s tim, Ze spisovatel mdze
byt sam prekvapen tim, co napsal. Peter Sta-
mm odpovédél, Zze pravé ty momenty, kdy ho
napadne vinout pfibéh jinak, nez jak plvodné
zamyslel, ho bavi nejvic. ,,Jednou jsem po prv-
ni tretiné knihy nechal hlavni postavy zemfit.
Rekl jsem si proé ne a udélal jsem to. Piivodné
jsem to ale nezamyslel.“ Stefan Hertmans do-
dal, Ze si mnozi lidé mysli, ze spisovatelé svy-
mi hrdiny manipuluji, ale tak to neni. ,V oka-
mziku, kdy jsem si to uvédomil, osvobodilo mé
to.“ Guillaume Basset polozil obéma autorim
dalsi otazku, a sice, jak poznaji, Ze kniha je

hotova, Ze uz na ni nic nedokazi vylepsit. ,,My-
slim, Ze neni nikdy dokoncéend,“ odpovédél
Peter Stamm. ,Jeji Zivot po vydani pokraluje.“
DalSi otazka znéla: Ktera kniha pro vas udélala
to, co naznacuje Kafka v citatu? Peter Stamm
uved| knihu Alberta Camuse Cizinec a Stefan
Hertmans zminil autora Rainera Mariu Rilkeho.
Diskutovalo se i 0 tom, zda na nékterou z knih,
které pfitomni autofi napsali, reagovali ¢tenari
v duchu Kafkova citatu, tedy, ze se jich pfibéh
dotkl tak, ze ,rozbil jejich vnitini led”. ,,Jedna
Zena mi napsala, Ze na zakladé mé knihy se
rozvedla s manzelem, protoZe pochopila, co je
na jejich vztahu Spatného. Ne, Ze bych si pral
néci rozvod, ale v tomhle pripadé kniha té Zené
pomohla, vysvobodila ji,” vzpominal Peter Sta-
mm. Stefan Hertmans pfidal pfibéh o knize,
kterou napsal na zakladé zapisk( svého dé-
decka z prvni svétové valky, a kdy se mu ozval
Ctendr s tim, Ze i jeho dédecek bojoval v prvni
svétové vélce a na zakladé jeho knihy zacal
po jeho minulosti patrat. ,Nasel jeho zapisky
a predstavte si, Ze muj dédedek zachranil toho
jeho. Rekl mi, Ze kdyby nebylo mého dédecka,
on by tu nebyl. To byl silny okamzik.“

Zajimava otazka vyvstala, zda ,hlas knihy*
v ni zGstava i pfi prekladu, zda se neztrati.
~Jsem Stastny, Ze je tolik knih pfekladano, ale
komunikaci s prekladateli nemam moc rad.
Nicméné musime zistat v kontaktu,“ odpo-
védél Peter Stamm. ,Moje ucta k prekladateli
je velka. VZdycky, kdyz se se mnou spoji, ma
spoustu otdzek, zajima ho tfeba dialekt, riz-
né drobnosti. Rozhodné se snazi ten mdj hlas
zachovat, predat tak, jak jsem chtél,“ dodal
Stefan Hertmans. Jako odpovéd na uvodni
otazku a uzavreni debaty zaznélo, ze kniha je
organické médium, neni tedy ani kladivem ani
sekerou.

0na wl ol
potésilo. ,,Jeho vytvarné prdce jsou dostupné
a objevily se i néjaké nové kresby. Par motivi
mé inspirovalo, “ pfiznal Nicolas Mahler.

Vsichni tfi fecnici se pak zamys$leli mimo jiné
nad tim, ¢im to je, Ze se Kafka porad cte, ze
jeho dilo ma stéle co fict. ,ProtoZe je to néco
uplné jiného nezZ ostatni literatura. Pokud hle-
dame smysl nebo nesmysl tohoto svéta, v Ka-
fkovi ho najdeme, tekla Michaela Skultéty.
,Pro mé ma Kafka neskutecnou naladu, umi
do literatury projektovat Zivot,“ dodal Jaroslav
Rudi$ a Nicolas Mahler pfidal vtipnou historku:
»Jezdim hodné po Skoldach a pobavil mé dotaz
jednoho studenta, pro¢ musi ¢ist Kafkovo dilo,
kdyZ on sam ho chtél znicit, protoZe mu ne-
pfipadalo dobré.“ Nastésti jeho dilo tu zlstalo
a mizeme si ho pfipomenout praveé i diky kni-
ze Kafka v kostce.

ANTIHRDINOVE
ME PRITAHUJI
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ALEXIS ,MATZ“ NOLENT je komiksovy
autor, spolupracuje s tvarci poéitagovych
her a napsal knihu. Loni se v$ak jeho
jméno intenzivné zminovalo v souvislosti
s filmovym snimkem Davida Finchera Za-
bijak. Nolent je totiz autorem komiksové
prediohy.

»S Davidem Fincherem jsem o Zabijakovi
miuvil pred 15 lety. Rekl mi svou predsta-
vu a tu jsem loni vidél ve vysledném filmu.
Je to film o hrdinovi, ktery si néco neustale
nalhavd. To, jakym zpusobem se film vyvi,
mi prijde velmi chytré. A kdyZ mi Fincher po-
psal svij zamér konce filmu, fikal jsem si, Ze
to mélo napadnout mé,“ smal se na besedé
francouzsky tvirce.

Spolu s nim zasedli za mikrofony kromé
moderatora z nakladatelstvi Crew také au-
tor komiks(i, scéndrista a spisovatel Stépan

pokracovani na dalsi strané



,MYM TEMATEM JE EMPATIE,“ RIKA
IRSKY AUTOR JOHN BOYNE

Vion

/

| John Boye

S

»DFiv Zadné déleni knih na détskou, young
adult a podobné neexistovalo. Byly prosté
knihy a lidé tolik nefesili, zda jsou urce-
né vyloZzené pro né. Také si myslim, Ze by
spisovatel nemél mit pFi psani tolik v hlavé
svou cilovou skupinu,” uvedl hned v Uvodu
CtvrteCniho setkani irsky spisovatel JOHN
BOYNE, ktery se na jednom pédiu setkal s ilu-
stratorkou MARTO KELBL. Spole¢né probirali
téma queer literatury v souvislosti s mladymi
Ctenari.

Marto Kelbl je autorkou publikace Ani hol-
ka, ani kluk tematizujici zivot nebinarnich
a trans lidi. Jde o prvni ¢esky psanou knihu
na toto téma, ktera byla nominovana na cenu
Magnesia Litera. John Boyne, autor bestsel-
leru Chlapec v pruhovaném pyzZamu, vydal
v roce 2020 knizku Mdj bracha se jmenuje
Jessica, v niz popisuje tranzici starSiho souro-
zence hlavniho hrdiny.

V publiku mimo jiné zasedl Marek Torcik,
letoSni laureat Magnesia Litera, jehoz roman
Rozlozi§ pamét se taktéz vénuje LGBTQ+ te-
matice.

,KdyZ jsem vyrastal v Irsku, nebyla tehdy té-
meér Zadna Sance sehnat knihu s queer posta-
vami. Ve chvili, kdy jsem pak néjakou takovou

konecné cetl, priSlo mi to neuvéritelné. Poprvé
jsem vidél reprezentaci sama sebe Vv literatu-
rel” svéfil se Boyne. Marto Kelbl zatim podle
svych slov nenasla dilo, s nimz by se plné
identifikovala: ,Vybiram si spis stfipky, nez
Ze by se mnou zarezonovalo néco jako celek.
Dnes uz pribéht s LGBTQ+ tematikou pribyva,
ale je jich potreba vic.“

Autorka také dodala, Ze by bylo dobré vice
vyvazit situace, v nichz se queer postavy oci-
taji. ,V LGBTQ+ pribézich, které jsem driv cet-
la nebo vidéla, hodné dominovalo napfiklad
AIDS. Vzbuzovalo to ve mné obavy, Ze moje
budoucnost je smrt a smutek. Myslim, Ze je
dulezité popisovat i radost, humor nebo prosté
normalni obycejné dny.*

V Ceské literature je podle Kelbl kromé téch-
to témat také napfiklad prostor pro romské
nebo vietnamskeé pribéhy.

John Boyne zminil nepfijemnou odezvu,
kterou na svou knihu Mdj brdcha se jmenuje
Jessica, zaznamenal. Knihu pry napsal mimo
jiné diky rozhovorim se svou kamaradkou,
ktera tranzici sama proSla. ,Nékteri lidé mi vy-
Citali, Ze hlavni postava je maly kluk — a ne Je-
ssica. Nebo Ze pisu o tomto tématu, i kdyZz mé
samotného se netyka. JenomZe hlavni téma
mé knihy neni gender nebo sexualita, je to
empatie, soucit, laska. Stejné tak jako Chlapec
v pruhovaném pyzamu neni o holokaustu, ale
o pratelstvi,” vysvétloval Boyne. Jeho Ctenar-
skou a literarni drahu pry formovali spisovatelé
Jonathan Coe a Sarah Waters, které spisova-
tel doporu€oval mladému publiku.

Na zavér pfidal Boyne radu pro mladé ¢te-
nare a navstévniky besedy: ,Nechte plavat on-
line. Nemusite prece vSechno sdilet. Na svété
jsou zajimavéjsi véci. Asi znim jako stary clo-
vék, ale prijde mi dobré netravit tolik casu na
internetu.“ Podle jeho nazoru je prostfedi so-
cialnich siti a diskuznich fér nejhorsi pro Zeny.
Komentujici, ale nékdy i novinafi jsou vici ze-
nam brutalni, komentuji nevybiravé jejich téla
i Zivotni rozhodnuti. Marto Kelbl méla radu pro
dospélé: ,,Pokud za vami prijde dité nebo do-
spivajici, ukazte snahu a pokuste se porozumét
vSemu tomu, co se vam dité snaZi rict. Neod-
byvejte je.“

GIAN MARCO GRIFFI A JEHO ZADRHELY

Zajimavé autorsko-nakladatelsko-prekladatelské setkani se odehralo nad knihou GIAN

MARCA GRIFFIHO Zadrhely.

Divaky v zaplnéném sale privital feditel ital-
ského kulturniho institutu v Praze, ktery vy-
zdvihl velmi dobrou spolupraci mezi Ceskou
republikou a Italii a pfedstavil hlavni tfi fe¢ni-
ky programu. Témi byli spisovatel Gian Mar-
co Giriffi, nakladatelka a prekladatelka Alice
Flemrova a prekladatelka Sara Rodova, které
spojila pravé knihy Zadrhely. Alice Flemrova
ma na svém konté mnoho prekladd, ale v pfi-
padé této knihy se stala nakladatelkou. ,Gian
Marca jsem objevila diky romanu Mexické Zze-
leznice, ktery se stal italskou literarni udalosti
roku 2022. Libila se mi jeho vasen, zaujeti pro
literaturu i to, jak vyuZiva fantazie,” vysvétlila
Alice Flemrova, pro¢ si k vydani vybrala pra-
vé knihu Zddrhely. Jde o sbirku povidek, které
jsou propojeny postavami i mistem, kde se

odehravaji. Nejde tedy o jednotlivé pfibéhy,
ale o jakysi ,,povidkovy roman*. ,,Povidky jsem
psal uz s myslenkou, Ze budou tvorit celek,“
dodaval Gian Marco Giriffi. Velkou roli hraje
v pribézich kraj Monferrat a tamni obyvate-
|é, odkud ale Gian Marco odbiha i do Mexika
nebo Turkmenistanu, mist, ktera nikdy nena-
vstivil. K jejich vykresleni pouzil fantazii, nékdy
je to tedy popis hodné bizarni. ,Bavi mé psat
o0 mistech, ktera jsem nenavstivil. Néjaké in-
formace si samozrejmé dohledam, ale jinak se
necham vést postavou, kterou tam umistim.“
Mezi zemémi, o nichz Gian Marco v knize piSe,
je i Ceska republika. ,,Ceskou literaturu jsem
objevil diky knize Nesnesitelnd lehkost byti.
Pak jsem se zamiloval do Hrabala a Haska. Libi
se mi, jak vypravéji pribéhy, jejich humor, iro-

pokracovani z pfedchozi strany

Kopriva a rezisér a producent Matéj Chlu-
pacek. ,Komiks je nejlepsi vychozi materidl
pro filmy diky své obrazové sloZce a zplso-
bu vypravéni pribéhd. Na rozdil napriklad od
pocitacovych her je to pro film velmi pfiro-
zené médium,“ uvedl Kopfiva. Chlupacek
prozradil, Ze ma rad dila ovlivnéna komiksy,
jako je napriklad snimek Zivot Adéle nebo
serial HBO Watchmen.

,»Pri adaptaci pro film je duleZité, aby tvir-
ci zustali vérni duchu predlohy. Nikdy ale
nezadam, abych byl soucasti praci na filmu.
Filmari si musi dilo vystavét podle sebe,”
zddraznil Alexis ,Matz“ Nolent a dodal, ze
fada filmd je lepSich nez jejich literarni pred-
loha. Stejny nazor sdileli i ostatni hosté. ,Fil-
mari musi najit kli¢ k tomu, co v komiksu fun-
guje, a musi odhalit filmove prostredky, aby
mohli tenhle unikatni thel prevést do filmove
redi,“ dodal St&pan Kopfiva. Matéj Chlupa-
¢ek popsal z pozice filmare, co mu pfi praci
na filmech vyhovuje: ,Jsem vZdy rad, kdyz
je autor u toho a kdyZ pomahd pracovat na
filmu. Ale film neni kopie literatury, funguje
na zakladé jinych pravidel.“

Snimek Zabijjgk pry Chlupacek vidél
v kiné v New Yorku, kam si koupil posledni
vstupenku, protoze sal byl jinak vyprodany.
»Bylo zajimavé sledovat reakci amerického
publika. Libilo se mi, Ze film zachoval esenci
komiksu,“ tekl. Kopfiva ocenil, ze film zd-
stal vérny rozdilu mezi predstavou, kterou
0 sobé hrdina ma, a jeho jednanim.

Nolent se zamyslel také nad tim, jak pfi-
stupovat k antihrdindm, jakym najemny vrah
ze Zabijaka je. ,Uvédomil jsem si, Ze mé an-
tihrdinové pritahuji. V jejich pribézich je totiz
vic konfliktu. Tématem vSech mych pribéhd
je svédomi. Kdybych psal o pozitivnich hr-
dinech, nebylo by nic z toho tak vyrazné,*
uved| francouzsky spisovatel. Pfiznal téz, ze
nema rad, kdyz jsou zlod§ji a vrazi ztvarno-
vani jako cool a krasni lidé. ,Takova pred-
stava je prosté Cira fantazie. Kdyz jsem byl
mlady, zaZil jsem v Parizi pfepadeni v bance.
Nikdo a nic z toho nebylo cool,“ dodal.

Stépan Koptiva pripustil, Ze své antihrdi-
ny rad vede k odpovédnosti za své chovani.
Je podle néj zajimavé, zda se s nasledky
svych ¢ind vyrovnaji a piipadné jak. Matéj
Chlupacek uved|, Zze detektivky rad bere
jako nastroj k nalédkani publika. Pozdéji vsak
v pribéhu detektivni zapletku ztraci a pre-
chazi do dramatu.

sMatz“ na zavér popsal také svou praci
na poditaCovych hrach, kterd je mnohem
obsahlejsi a méné svobodna nez jeho vlast-
ni tvorba komikst. Dodal také, ze ho ovliv-
fiuje cokoli, co déla. ,,Burroughs rekl, Ze spi-
sovatel pracuje 24 hodin denné. Myslim, ze
je to naprosta pravda, “ uzavrel autor.

nie a to, jak lici i tragické veci s vtipem. " Pravé
spisovatellim, ktefi ho pfiméli nejprve ke Cte-
ni a pak i k psani, slozZil Gian Marco v zavéru
debaty hold. ,Literatura je pro mé nadsenim,
vasni, stal jsem se spisovatelem diky tomu,
co jsem v Zivoté precetl, a za to budu vZdycky
dekovat. Vsechno, co jsem precetl, pfispélo
k tomu, Ze jsem takovy spisovatel, jaky jsem.”



ARMENI SE UMI SMAT SKRZE SLZY

Arménska spisovatelka NARINE ABGARJANOVA prozila valku, piSe o nelehkych vécech, ale
neztraci humor, o ¢emz svédcéila beseda, pfi niz svou pozitivni energii ,nakazila“ i divaky.

Katefina él’mové,lRadka Lubilina, Nal:ine Abgarjanova

—

Narine vzpominala na své détstvi v Arménii,
kdy spokojené ukusovala babi¢¢in silné na-
mazany chléb, sedavala na stromé a divala se
na svét z vysky. Pak jeji Zivot rozbofila valka
o Nahorni Karabach a ona zazila bidu, hlad,
strach. Jeji povidkovy soubor Zit d4l vypovida
o tom, Ze i po hroznych udalostech je tfeba
se zvednout a znovu zit. ,,Je to kniha o valce,
kterou jsem sama zaZila. Vim, co to znamena
byt uprchlik, vim, co je hlad, co je blokdda,
chlad... Chtéla jsem napsat o lidech, ktefi val-
ku prezili, chtéla jsem, aby to skoncilo nadéji,“
vysvétlovala. Narine piSe v rusting, prestoze je
rodila Arménka. ,,Kdybych neodjela do Ruska,
nejspi§ bych vibec nepsala. Zacala jsem psat
z velkého stesku po domoveé. A pro¢ v rusti-
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né? Do Ruska jsem se prestéhovala, kdyZz mi
bylo dvacet tfi. Mohla jsem si zvolit, jestli budu
psét rusky nebo arménsky, ale moje spisovna
armeénstina byla horsi nez moje rustina. Roz-
hodla jsem se psat rusky, ale do textu jsem
vioZila arménské vyrazy. Chtéla jsem, aby se
tam diky tomu otiskl arménsky kolorit, aby ce-
lek znél alespori trochu arménsky. Snad se mi
to podafrilo, protoZe jsou ctendri, ktefi rikaji, Ze
pisi arménsky v rustiné, coz beru jako kompli-
ment.“ Prekladatelka Katefina Simova se své-
fila, Ze prenést Narinin originalni zplsob psani
do ¢estiny nebylo vibec jednoduché. ,,SnaZila
jsem se, aby preklad byl plynuly, takZe jsem za-
vrhla vysvétlujici poznamky pod ¢arou a slov-
nicky a vSechno jsem zakomponovala do textu.

A to jsem si na sebe usila bi¢, protoZe bylo
tézké preloZit nékteré vyrazy tak, aby byly pro
Ctendfe srozumitelné a zdroveri abych zustala
vérna originalu. Vzpominam si na jednu scénu
z knihy TFi jablka spadla na zem, kde z pefi
bilého pdva na okraji propasti vyroste strom,
ktery propast zasypava bilymi kvéty, bobulemi
a listim. Ten strom se v doslovném prekladu
jmenuje bobkoviSeri. Ale tenhle vyraz se mi
vibec nelibil, nehodil se tam. Nakonec jsem
tam ,zasadlla‘ stfemchu. Milan Kundera fikal,
Ze preklad je bud’ krasny nebo vérny. V tomto
pripadé jsem se rozhodla pro krasny preklad,
ale jinak prekladam vérné,“ smdla se Katefina
Simova. Na jeji vypravéni navazala Narine vy-
svétlenim, pro¢ arménska pohadka konéi tim,
Ze ze stromu spadla zrovna tfi jablka. ,Ptala
jsem se babicky a ona mi fikala, Ze to je odkaz
na jablko z réje. A pro¢ jsou tfi? Protoze Armé-
ni vSechno zveli¢uji,“ vysvétlovala s humorem
Narine. ,Arméni jsou tragikomicky ndrod, umi
se smat skrze slzy a umi si ze sebe udélat leg-
raci. Rikdme tfeba, Ze méame v Arménii velké
more, jen v ném neni Zadna voda.” Kdyz se
z humoru prehoupla debata opét k vaznému
tématu, k valce v Nahornim Karabachu, pfi-
znala Narine, Ze psani pro ni mélo terapeuticky
ucinek. Ze stejného divodu zacdala psat i jeji
sestra, kterda dospivala v dobé valky a kvdli
psychickému traumatu nejen ona, ale mnoho
jejich vrstevnic pak nemohlo otéhotnét. ,Ka-
Zda kniha md svdj ¢as. Jd sama jsem Zddnou
neplanovala, to téma si mé naslo a ja ho na-
psala,” fikala. Vzhledem k tomu, Ze je Narine
v soucasnosti nej¢tenéjsi arménskou autor-
kou, pomahaji jeji pfibéhy nejen ji samotné, ale
mnoha Arméndm, a diky prekladdm promlou-
vaji i k dals$im lidem na svété.

EXISTUJE CESTA, JAKSE VYROVNAT S RASISMEM?

Jaké to je byt jiny, odliSovat se od vétSinové spole¢nosti, vybocovat z davu, to jsou témata,
kterym se ve svych knihach vénuje némecka autorka s tureckymi koreny FATMA AYDEMI-
ROVA i éesky autor PATRIK BANGA. Za pfitomnosti prekladatelky VIKTORIE HANISOVE se
oba setkali, aby se podélili o zkusenosti, z nichz ¢erpali pfi praci na svych knihach.

Némecka spisovatelka a novinarka Fatma
Aydemirova debutovala v roce 2017 romanem
Ellbogen (Loket) a jeji némecko-turecky ge-
neracni roman Dzinové (pfelozila Viktorie Ha-
niSovd), ktery predstavila ¢eskym &tenardm,
se dostal do uzsiho vybéru Némecké knizni
ceny. Novinar Patrik Banga pfiSel predstavit
svou prvotinu Skutecna cesta ven, v niz li¢i
vzpominky na détstvi a dospivani v romské
komunité na prazském Zizkové v divokych de-
vadesatkach.

,KdyZ jsem se dozvédéla, Ze bych méla byt
moderatorkou této debaty, myslela jsem si, Ze
Patrika Bangu a Fatmu Aydemirovou nic nespo-
juje. Ale pak jsem Zzjistila, Ze maji naopak mnoho
spolecného, “ fekla na uvod setkani preklada-
telka Viktorie HaniSova. Obou hostll se zepta-
la, zda jim vadi nalepka nékoho, kdo je ,,jiny“.
»Knizni byznys s takovymi nalepkami ¢asto pra-
cuje, aby na dané knihy upozornil, Iépe je dostal
ke Ctenartim. Jsem na to zvykla, neurdZi mé to,“
odpovédéla Fatma. ,Jd se ze Skatulky ,rom-
sky autor* asi nikdy nedostanu. Pordd jsou lidl,
kteri mi piSou, Ze jsem pfizivnik, Ze beru davky,
a klidné mi to poslou na pracovni mail, z néhoz
jim snad musi byt jasné, Ze nejsem prizivnik,

Ze pracuju. Na druhou stranu jsem Zivouci di-
kaz, Ze vam lidé sice mdzou dat ndlepku, ale vy
0sobné z ni vyjit mdZete a miZete uspét.“
Fatma vysvétlila, pro¢ se jeji kniha jme-
nuje DzZinové. ,Dzin je mytologicka postava,
kterd v islamském svété hraje ddleZitou roli.
Je i v Kordnu. Ja se ji ale vénuji na zakladé
povér, které se preddvaji v rodindch. Kdyz
udélate urcitou véc, vyvoldte dzZina, jehoZ se
pak uz nezbavite. Libi se mi pfedstava, Ze je
S nami v mistnosti néco, co nevidime. DZinové
do mého svéta patfi, sdileji ho s nami.“ Kniha
Patrika Bangy také li¢i svét, ktery je nebo byl
pro jeho Zivot typicky. ,,Chtél jsem zazname-
nat dobu devadesatych let. Tehdy, kdyZ jste
se jmenovali Conka, Cina nebo Kovagé, auto-
maticky jste $li do zvldstni Skoly. Nemohli jste
chodit na fotbal nebo se vénovat konic¢kim
jako ostatni déti, prosté to neSlo. Zato jsme
hodné ¢Easu travili na policejni stanici. Byl jsem
zat¢eny sedmadvacetkrat a poprvé jsem stal
u soudu v patndcti letech s tim, Ze jsem pry
zmlatil neonacisty. Bylo to absurdni.”“ Fatma
sv{jj roman také zasadila do devadesatych let.
»Byla jsem dité. Vyristala jsem na vesnici, kde
nebyli Zadni cizinci, takZe jsme byli ndpadni.

Na rozdil od Patrikovy knihy ta moje neni au-
tobiograficka, je to fiktivni pfibéh, v némz ale
hraje roli spousta véci, jeZ moje rodina zaZila.
Tehdy bylo bézné, Ze se v Némecku zapalovaly
domy, v nichz Zily migrantské rodiny. Pri jed-
nom takovém utoku uhorelo patndct lidi. Ja si
to pamatuju, ale v obecném povédomi to neni.
Znamé jsou tfi takové Ciny, ale je spousta uto-
kU, které nikdy nebyly vysetreny. Zajimalo mé,
co se stalo s lidmi, kteri preZili, jak to zménilo
jejich vztahy.“ Protagonisté jeji knihy se s xe-
nofobii vyrovnavaji kazdy jinak. Jedna postava
predstira, Zze je Némka a obarvi si kvili tomu
vlasy, druha se naopak ke své kurdské narod-
nosti hrdé hlasi. ,,Fascinovalo mé, jak ¢lenové
jedné rodiny miZou vnimat rasismus Upiné ji-
nak. Sama nevim, jestli existuje néjaka spravna
cesta, jak se s nim vyrovnat.“ Patrik Banga na
otazku, jestli se on sam s rasismem vyrovnal,
odpoveédél, ze ne. ,,Pétsetkrat vam prijde hnus-
ny mail a nenastve vds to a pak prijde jeden,
ktery zautoCi tak, Ze se vds to dotkne. Tim
padem vim, Ze to zpracované nemam. Jakmi-
le v prédci fesime néco, co by mohlo zavanét
rasismem, fesi to kolegyné Tereza, protoze ji
nikdo z rasismu neobvini. Mé, kdyz tfeba né-
komu smazu nevhodny prispévek, hned obvi-
ni, Ze jsem rasista.” Patrik sam sebe pfirovnal
k postavé z Fatmina romanu, ktera je sice
drza, ale vi, kdy vzit ,zpatecku“.



Lars Kepler €i Alex Ahndoril, to jsou pseudonymy spisovatelské a manzelské
dvojice Alexandry Coelho a Alexandera Ahndorilovych, ktefi podepisovali své
detektivni romany. / Lars Kepler or Alex Ahndoril are the pen names of authors
and married couple Alexandra Coelho and Alexander Ahndoril, who signed

their detective novels.

£ Cesia teievize Cesky rozhlas

.
Némecky spisovatel Bernhard Schlink, autor ro- Argentinsky spisovatel Juan Pablo Bertazza, Zijici nyni v Ces-

manu Predcita¢, diskutoval o svém celozivotnim =N Ay B - ké republice, preCetl Uryvky ze své tvorby. / Argentinian writer
dile. / German writer Bernhard Schlink, author B | se, | A - = i Juan Pablo Bertazza, currently living in the Czech Republic,

of the novel The Reader, discussed his life’s work. ™ = s ‘ s . NETP read excerpts from his work.

TR L b | _ P
Julie Caplinova (vlevo) pokttila pfeklad nové knihy Vila v Italii. / Julie Ca- g ; . o i 4 Mariusz Szczygiet pfi prezentaci nové knihy Fakta musi zatanéit. / Mariusz
plin (on the left) launched and introduced her new book A Villa with a View. 3 i Szczygiel presented his new book Fakty musza zatariczy¢ [Facts Must Dance].
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Cestny host: Portugalsko
Manzelé Wolfgang a Helene Beltracchi vypravéli vlastni pfibéh vyiji- GueSt Of HOnOlll." Portuga].

mecnych padélateld uméni. / Married couple Wolfgang and Helene
Beltracchi told their own story of exceptional art forgers.




ARMENIANS CAN LAUGH THROUGH TEARS

Armenian writer NARINE ABGARYAN has experienced war and she writes about difficult
things but never loses her sense of humour, as evidenced by the debate during which she
“infected” the audience with her positive energy.

Narine recalled her childhood in Armenia,
when she happily nibbled on her grandmoth-
er’s heavily buttered bread, sat on a tree and
looked down on the world. Then her life was
shattered by the Nagorno-Karabakh war and
she experienced poverty, hunger, fear. Her col-
lection of short stories Daleje Zit [Live On] is
about how even after terrible events, you have
to pick yourself up and live again. “It is a book
about war | experienced myself. | know what it
means to be a refugee, | know hunger, block-
ade, cold... | wanted to write about people who
survived the war, | wanted it to end with hope,”
she explained. Narine writes in Russian, even
though she is Armenian by birth. “If | hadn’t
gone to Russia, | probably wouldn’t have been
writing at all. | started writing because | was ter-
ribly homesick. And why in Russian? | moved
to Russia when | was twenty-three. | could

choose whether to write in Russian or Arme-
nian, but my written Armenian was worse than
my Russian. So, | decided to write in Russian
but | use Armenian words in the text as well.
| wanted to add some Armenian flavour, so that
the whole thing would sound at least a little bit
Armenian. | hope | succeeded because some
readers say | write Armenian in Russian, which
| take as a compliment.” Translator Katefina
Simova confessed that it was not easy to
translate Narine’s original writing style into
Czech. “I tried to make the translation fluid, so
| decided against explanatory footnotes and
glossaries and incorporated everything into
the text. And | made a rod for my own back
because it was difficult to translate some ex-
pressions in such a way that they would be
understandable for the reader and at the same
time to remain faithful to the original. | remem-

ber a scene from the book Three Apples Fell
from the Sky, where a tree grows from feath-
ers of a white peacock on the edge of a ravine
and it covers the ravine with white flowers,
berries and leaves. The literal translation of
the name of the tree is “bobkoviSen” [cherry
laurel]. | didn’t like the term because it didn’t
fit in the text. In the end, | “planted” stfemcha
[bird cherry] there instead. Milan Kundera said
that a translation is either beautiful or faithful.
In this case, | opted for a beautiful translation,
but otherwise | translate faithfully,” laughed
Katefina Simova. Narine continued by explain-
ing why the Armenian fairy tale ends with three
apples falling from the tree. “I asked my grand-
mother and she told me that it was a reference
to the apple of Eden. Any why three of them?
Well, because Armenians exaggerate every-
thing,” explained Narine with humour. “Arme-
nians are a tragicomic nation, they know how
to laugh through tears and how to make fun of
themselves. We say, for example, that we have
a big sea in Armenia, only there is no water in
it.” When the debate shifted from humour to
a serious topic, the war in Nagorno-Karabakh,
Narine admitted that writing had a therapeutic
effect on her. Her sister started writing for the
same reason, she was a teenager during the
war and because of the psychological trauma,
not only she, but many of her peers could not
get pregnant. “Every book has its time. | didn’t
plan any of my books, the topic found me and
| wrote it,” she said. As Narine is currently the
most widely read Armenian author, her stories
help not only her but many Armenians, and
through translations, they also speak to other
people around the world.

ISTHERE A WAY TO DEAL WITH RACISM?

What it’s like to be different, to stand out from mainstream society, to stand out from the
crowd... these are the topics addressed in their books by German author with Turkish roots
FATMA AYDEMIR and Czech author PATRIK BANGA. In the presence of translator VIKTO-
RIE HANISOVA, the two met to share the experiences they drew on while working on their

books.

German writer and journalist Fatma Aydemir
debuted in 2017 with her novel Ellbogen [El-
bow] and her German-Turkish generational
novel Dschinns (translated into Czech by
Viktorie Hanisova), which she introduced to
Czech readers, was shortlisted for the German
Book Prize. Journalist Patrik Banga came to
present his first work, Skutecna cesta ven
[The Real Way Out], in which he recounts
memories of his childhood and adolescence in
the Roma community in Prague’s Zizkov dis-
trict in the wild 1990s.

“When | found out | was supposed to be
the host of this debate, | thought there was no
connection between Patrik Banga and Fatma
Aydemir. But then | realised that they have a lot
in common,” said translator Viktorie HaniSova
at the beginning of the debate. She asked
both guests whether they were bothered by
being labelled as “different”. “The book indus-
try often works with such labels to draw atten-
tion to the books in question, to get them to
readers more easily. I’'m used to it and I’m not
offended,” replied Fatma. “/ don’t think that
| can ever get out of the box labelled “Roma
author”. | still get emails from people that I'm
a freeloader and that I’'m on benefits, but they
send these emails to my work email address so

it should be clear to them that | have a job. On
the other hand, I’'m the living proof that people
can put a label on you but you can still suc-
ceed despite of it.”

Fatma explained why her book is entitled
Dschinns [Genies]. “A Genie is a mythologi-
cal character that plays a very important role
in the Islamic world. It can also be found in
Quran. But in my book, | draw on supersti-
tions that get passed on in families. By doing
a certain thing you can invoke a Genie and
then you won'’t get rid of him. | like the idea
that there is something in the room with us that
we can’t see. Genies belong to my world, they
share it with us.” Patrik Banga’s book also de-
scribes the world that is or was typical of his
life. “I wanted to record what 1990s were like.
Back then, when your name was Conka, Cina
or Kovac, you automatically went to a special
school. You were not allowed to go to soccer
practice or have hobbies like other kids, it just
wasn’t possible. But we spent a lot of time at
the police station. | was arrested twenty-seven
times and first stood trial at the age of fifteen
for allegedly beating up neo-Nazis. It was ab-
surd.” Fatma’s novel also takes place in the
1990s. “I was little. | grew up in a village where
there were no foreigners so we stood out. But

unlike Patrik’s book, mine is not an autobiog-
raphy, it is a fictional story, but it does feature
a lot of things that my family experienced. At
that time, it was common in Germany to set
fire to houses where migrant families lived. In
one such attack, fifteen people were burned
to death. | remember it but it is not generally
known. Three such attacks are known but
there are many more that have never been in-
vestigated. | wanted to know what happened
to the survivors and how it changed their re-
lationships?” The characters in her book deal
with xenophobia in different ways. One char-
acter pretends to be German and dyes her
hair, while the other proudly claims her Kurdish
nationality. “I was fascinated by how members
of the same family could perceive racism com-
pletely differently. | myself don’t know if there
is any right way to deal with it.” When asked
if he himself had come to terms with racism,
Patrik Banga answered that he had not. “Five
hundred times you can get a nasty email and
you don’t get mad, and then one comes along
that attacks you in a way that gets to you.
So, | know that | haven’t come to terms with
it. Whenever we deal with something at work
that might smack of racism, it is dealt with by
my colleague Tereza because no one will ac-
cuse her of being racist. But if | delete an inap-
propriate post, for example, they immediately
accuse me of being racist.” Patrik compared
himself to a character from Fatma’s novel, who
is cheeky, but knows when to “back off”.



“MY THEME IS EMPATHY,” SAYS
IRISH AUTHOR JOHN BOYNE

“In the past there was no division of books
into books for children, young adults, and
so for. They were simply books, and peo-
ple didn’t care so much whether they
were meant specifically for them or not.
And | think that the author shouldn’t be
so concerned about his or her target audi-
ence when writing,” said Irish writer JOHN
BOYNE at the beginning of his Thursday
meeting with illustrator MARTO KELBL. They
discussed the topic of queer literature in rela-
tion to young readers.

Marto Kelbl is the author of the book entitled
Ani holka, ani kluk [Neither Girl, Nor Boy] de-
scribing the life of non-binary and transgender
people. It is the first book written in Czech on
this topic that was nominated for the Magne-
sia Litera award. John Boyne, author of the
bestseller The Boy in the Striped Pyjamas,
published a book entitled My Brother‘s Name
Is Jessica in 2020, describing the transition of
an older sibling of the main character.

In the audience, among others, was Marek
Tor¢ik, this year’s Magnesia Litera laureate,
whose novel Rozlozi§ pamét [Memory Burn]
also deals with the LGBTQ+ topic.

“When | grew up in Ireland, there was al-
most no chance to get a book featuring queer
characters. The moment | finally read one, it
was unbelievable. That was the first time when
| found myself in literature!” confided Boyne.
Marto Kelbl said that she has not yet found
a work with which she would fully identify,

“I usually find fragments but | haven’t found
anything that would resonate as a whole.
Nowadays there are more stories dealing with
LGBTQ+ but we still need more.”

The author also added that it would be good
to balance the situations in which queer char-
acters find themselves a little more. “One of
the dominant topics of many LGBTQ+ stories
I've read or seen was for example AIDS. It
made me worry that my future was death and
sorrow. | think that it is important to write about
the happy things, humour or simply normal
everyday life.”

In Czech literature, according to Kelbl, in
addition to these topics, there is also space
for Roma or Vietnamese stories.

John Boyne also mentioned unpleasant
reactions to his book My Brother's Name Is
Jessica. He said that part of the inspiration
for the book came from his conversations
with a friend who had gone through the tran-
sition herself. “Some people complained that
the main character was a little boy and not
Jessica. Or that | write about this topic even
though it has nothing to do with me personally.
But the main topic of my book is not gender
or sexuality, but empathy, compassion and
love. Just like The Boy in the Striped Pyjamas
is not about holocaust but about friendship,”
explained Boyne. He said that his reading and
literary career was shaped by the writers Jona-
than Coe and Sarah Waters, whom he recom-
mended to a younger audience.

Boyne closed the debate with advice for
young readers and attendees, “Don’t worry
about the internet. You don’t have to share
everything. There are more interesting things.
| might sound like an old person, but | don’t
think it is good to spend so much time on the
internet.” In his opinion, the environment of
social networks and discussion forums is the
worst for women. People writing comments, as
well as journalists, are brutal towards women,
commenting indiscriminately on their bodies
and life decisions. Marto Kelbl added advice
for adults, “If a child or teenager comes to you,
make an effort and try to understand what the
child is trying to tell you. Don’t brush them off.”

GIAN MARCO GRIFFIAND HIS “INCIAMPI”

An interesting author-publisher-translator meeting took place over GIAN MARCO GRIFFI’'S

book Inciampi [Hurdles].

The audience in the packed theatre was
welcomed by the Director of the ltalian Cul-
tural Institute in Prague, who highlighted the
amazing cooperation between the Czech Re-
public and ltaly and introduced the three main
speakers of the programme, namely writer
Gian Marco Giriffi, publisher and translator Ali-
ce Flemrova and translator Sara Rodova, who
were brought together by the book Inciampi.
Alice Flemrova is a successful translator but
in this case she acted as a publisher. “I dis-
covered Gian Marco thanks to his novel Fer-
rovie del Messico [Mexican Railways], which
became the ltalian literary event of 2022. | liked
his passion, his enthusiasm for literature and
the way he uses his imagination,” said Alice
Flemrova, explaining why she decided to pub-
lish Inciampi. 1t is a collection of short stories
that are connected by characters and the set-

ting. So, it is not individual stories, but a sort
of “short story novel”. “I wrote the stories with
the idea that they would be part of a collec-
tion,” added Gian Marco Giriffi. The region of
Monferrat and its inhabitants play an impor-
tant part in the stories, but Gian Marco also
wanders off to Mexico or Turkmenistan, places
he has never visited. He pictured these places
using his imagination, so sometimes the de-
scription might be quite bizarre. “I enjoy writ-
ing about places I've never visited. Of course,
| research some information, but in general | let
the character | place there lead me.” One of
the countries that Gian Marco writes about in
the book is also the Czech Republic. “I discov-
ered Czech literature thanks to the book The
Unbearable Lightness of Being. Then I fell in
love with Hrabal and Hasek. | like the way they
tell stories, their humour, irony and the way

continued from previous page

“Comic books are the best source material
for films because of their visual component
and the way they tell stories. Unlike, for ex-
ample, computer games, they are a very
natural medium for film,” said Kopfiva.
Chlupacek revealed that he likes works in-
fluenced by comic books, such as the film
Blue Is the Warmest Colour or the HBO se-
ries Watchmen.

“When adapting for film, it is important
that the filmmakers stay true to the spirit of
the original work. But | never ask to be a part
of the film making process. Filmmakers have
to interpret the work in their own way,”
stressed Alexis “Matz” Nolent, adding that
many films are better than the literary works
they are based on. The other guests were of
the same opinion. “Filmmakers have to find
the key to what works in comics, and they
have to discover the film means to translate
this unique angle into film language,” added
Stépan Kopriva. Matéj Chlupagek described
from the position of a filmmaker what suits
him when working on films, “I’'m always
happy when the author is there and helps
work on the film. But a film is not a copy of
a book, it follows different rules.”

Chlupéacek said that he saw The Killer in
New York where he was lucky to get the
last ticket before the theatre sold out. “/t
was interesting to watch the reaction of the
American audience. | liked that the film kept
the essence of the comic book,” he said.
Kopriva appreciated that the film remained
true to the difference between the hero’s im-
age of himself and his actions.

Nolent also reflected on the way to ap-
proach anti-heroes, such as the assassin
from The Killer. “I realized that | was at-
tracted to anti-heroes because there’s more
conflict in their stories. The theme of all my
stories is conscience. If | wrote about posi-
tive heroes, none of this would be so signifi-
cant,” said the French writer. He also admit-
ted that he does not like when thieves and
murderers are portrayed as cool and lovely
people. “Such an idea is pure fantasy. When
| was young, | witnessed a bank robbery in
Paris. Nobody and none of that was cool,”
he added.

Stépan Kopriva admitted that he likes to
hold his anti-heroes accountable for their
behaviour. He says that it is interesting to
see whether they will come to terms with
the consequences of their actions and, if
so, how. Matéj Chlupacek said that he likes
to use detective stories to attract the audi-
ence. Later in the story, however, he loses
the detective plot and switches to drama.

Finally, “Matz” also described his work
on computer games, which is much more
extensive and less free than his own comic
book work. He also added that he is influ-
enced by anything he is doing. “Burroughs
said that a writer works 24/7. | think it's ab-
solutely true,” the author concluded.

they depict even tragic things with humour.” At
the end of the debate, Gian Marco paid trib-
ute to the writers who first made him read and
then write. “Literature is my passion, | became
a writer because of what | read in my life, and
| will always be grateful for that. Everything I've
read has helped make me the writer I've be-
come.”



COMPLETELY
KAFKA

Completely Kafka is a book by Austrian
comic writer NICOLAS MAHLER introduc-
ing Franz Kafka and his work in a unique
way. Writer JAROSLAV RUDIS and transla-
tor MICHAELA SKULTETY helped the au-
thor present the book at the fair.

The meeting of the three interesting people
took place under the umbrella of the guest of
honour of the fair, the Das Buch project, and
was therefore conducted in both German and
Czech. The programme was hosted in Czech
and German by Jaroslav Rudi§ who himself
writes in both languages. He and Nicolas
Mahler have already worked together. “We
made the comic book Nachtgestalten togeth-
er which is about a Prague pub crawl. It was
published in German first, then in Czech and
several other languages,” said Jaroslav Rudis.
Their cooperation grew into friendship. “We go
out for schnitzel in Vienna,” they both laughed.
Completely Kafka is a very specific work. It is
a slim book which depicts Kafka’s life and work
through quotations, excerpts from books, let-
ters and Nicolas’ comic drawings. “The book
was published last November, that is even
before the beginning of “Kafka’s year”. You'd

expect there would be a lot of publications for
his anniversary. But | was the first,” laughed
Nicolas. “I had to study Kafka’s texts, journals,
many resources. It was quite challenging. But
| found several interesting things. For example,
the fact that he and Max Brod decided to write
a bestseller just so Kafka could escape bor-
ing office work. They also planned to publish
cheap guidebooks listing the cheapest pubs
and hotels in the region. From their letters,
it’s clear that they really wanted to pursue
this idea.” Translator Michaela Skultéty then

BOOKIS AN ORGANIC MEDIUM

Swiss writer PETER STAMM, Belgian phi-
lologist and writer STEFAN HERTMANS
and GUILLAUME BASSET, Dramaturg of
Book World Prague, reflected on the quote
by Franz Kafka and the motto of this edition
of the fair, “A book must be the axe for the
frozen sea within us”, in a programme en-
titled “Between the Hammer and the Axe”.

The main point for discussion was whether
rather than using Kafka’s axe the writer is the
one using Nietzsche’s hammer, the one who
patiently examines the past, the backstage,
the illusions of relationships and their secrets.

“In my opinion the meaning of Kafka’s quote
is a harsh metaphor. It says that you have to
break the ice in people to get to their hearts.
And you can achieve that by a book,” said Pe-
ter Stamm.

Guillaume Baset then asked whether writing
could be a way to dive deep within oneself.
“Certainly. Whenever | learned anything about
the world, it was through literature. It is the best
way to get to know yourself and the world,”
added Peter Stamm. “/ think that every book
is basically a kind of analysis of ourselves, the
authors,” joined the debate Stefan Hertmans.

Guillaume Basset wondered if the two au-
thors present agreed that a writer might be
surprised by what he or she had written. Pe-
ter Stamm replied that it was those moments,
when he came up with the idea to spin a story
in another way than what he had originally in-
tended, that he enjoyed the most. “Once, I let
the main characters die after the first third of
the book. | thought why not and went for it.
But it wasn’t my initial idea.” Stefan Hertmans
added that many people think that writers ma-
nipulate their characters but that it’s not the
case. “Once | realised that, | felt free.” Guil-
laume Basset asked the two authors another
question, namely how they know when the
book is finished, when there is nothing that
can be improved? “I don’t think that it’s ever

finished,” replied Peter Stamm. “It continues
living its own life once it is published.” Another
question was: Which book did for you what
Kafka suggests in his quote? Peter Stamm
chose The Stranger by Albert Camus and Ste-
fan Hertmans mentioned Rainer Maria Rilke. It
was also discussed whether any of the books
written by the present authors elicited a reac-
tion from the readers in the spirit of Kafka’s
quote, that is, whether the story touched them
in such a way that it “broke their inner ice”?
“One woman wrote me that she divorced her
husband based on my book because she re-
alised what was wrong with their relationship.
Not that | would wish divorce on anybody but
in this case the book helped this woman, it
freed her,” remembered Peter Stamm. Stefan
Hertmans added a story about how a book he
wrote based on his grandfather’s World War |
journal inspired a reader, whose grandfather
had also fought in World War |, to research his
past. “He found his journal and you won’t be-
lieve it but my grandfather actually saved his
grandfather. He told me that if it wasn’t for my
grandfather, he wouldn’t be here. That was
a powerful moment.”

An interesting question was raised, namely
whether “the book’s voice” remains even af-
ter it is translated? Whether it is not lost?
“Im happy that so many books get translated
but I’'m not that keen on communicating with
the translators. However, we do have to stay
in touch,” said Peter Stamm. “/ respect the
translators very much. Whenever they contact
me, they have many questions, they may be
interested in the dialect or various details. They
definitely try to keep my voice and convey the
story the way I intended it,” added Stefan Hert-
mans. In reply to the opening question and to
close the debate, it was said that a book is an
organic medium, and therefore neither a ham-
mer nor an axe.

had to tackle a rather difficult translation be-
cause the sentences were taken out of con-
text. “I searched for the quotations used in
the text in Czech translations. Most of Kafka’s
works have multiple translations, so | tried to
choose the best one. For example, Kafka’s let-
ter to his father was once translated starting
with “Dear Dad” and once with “Dear Father”.
Since Kafka didn’t have a warm relationship
with his father, | chose the second one. It took
a lot of time.” People may not know that Kafka
also drew, so a comic book about his life might
have pleased him. “His artwork is available,
and some new drawings have appeared. A few
motifs inspired me,” admitted Nicolas Mahler.

All three speakers then pondered, among
other things, why Kafka is still read, why his
work still has something to say. “Because it’s
something completely different from other lit-
erature. If we are looking for the meaning or
meaninglessness of this world, we can find
it in Kafka,” said Michaela ékultéty. “For me,
Kafka has an incredible mood, he knows how
to project life into literature,” said Jaroslav
Rudi$ and Nicolas Mahler added a funny story,
“l visit schools a lot, and | was amused when
a student asked me why he had to read Kafka’s
work when he himself wanted to destroy it be-
cause he didn’t think it was good.” Fortunately,
his work survived and we can remember it also
thanks to the book Completely Kafka.

“'M DRAWN TO
ANTI-HEROES,”
SAYS MATZ

&~

Alexis Nolent aka “Matz”

ALEXIS NOLENT AKA “MATZ” is a comic
book writer, who collaborates with video
game creators and has written a book.
However, last year, his name was men-
tioned extensively in connection with
David Fincher’s film The Killer because
Nolent is the author of the comic book
the film is based on.

“I talked to David Fincher about The Killer
15 years ago. He told me about his vision.
And | saw it in the resulting film last year. It
is a film about a hero who lies to himself all
the time. | find the way the film unfolds very
clever. And when Fincher told me about his
intention for the end of the film, | thought
that | should have thought of that,” laughed
the French author during the debate.

Together with him, comic book author,
screenwriter and writer Stépan Kopfiva and
director and producer Matéj Chlupacek also
sat behind the microphones, in addition to
the host from the Crew publishing house.

continued on next page



TEN HEROINES WHO FLED
THE WAR IN UKRAINE INSPIRE
WITH THEIR STORIES

On her way through Prague, OKSANA MA-
SLOVA overheard a conversation between
two people on the tram. An unknown pas-
senger was sending all the Ukrainians home,
saying that they were just trouble and nobody
wanted them here. The man opposite him ob-
jected. “That made me look for more informa-
tion. I found out that in 2022, when the Czech
Republic accepted the largest number of refu-
gees from Ukraine, these immigrants returned
8 billion Czech crowns to the Czech budget,”
said the writer at the beginning of the debate.
That conversation inspired her book Phoenix-
es from Ukraine which describes the lives of
Ukrainian women in the Czech Repubilic.

“Most refugees were women with children.
| became interested in who they were, how it
was possible that they learned a new language
in a year and moved from the position of war
refugees to the position of someone who re-
turns money to the budget,” explained Oksana
Maslova. She interviewed around 200 women
and selected ten of them for her book. Six of
them introduced themselves during the debate.

The author said that after having arrived in
the Czech Republic she had a compelling feel-
ing to be useful. She created a Telegram chan-
nel to share practical information about life in
the Czech Republic. Information originally in-
tended only for friends grew in popularity. And
the ten women concerned were among the
subscribers. “My own story is not important for
the book. The book focuses on women who
managed to prove themselves for example in
a scientific laboratory, on the stage or in archi-
tecture,” added Maslova.

“I hope that our stories will motivate other
Ukrainians who live here, so that they feel wor-
thy and are not afraid to speak up or to ask
for something,” said singer Olga, one of the
heroines of Phoenixes from Ukraine. She said
that she enjoys her life in the Czech Republic
very much.

“I work in a school with children who are
around 12 years old,” explained Anna, another

Oksana M

of the heroines, “sometimes they ask me how
| know English when I’'m from Ukraine. | would
like this book to show people that a Ukrainian
woman does not automatically mean a cleaner.
We are educated, intelligent and we manage to
continue pursuing our original careers here.”

All the women thanked for the support they
received with moving and settling in. They
would like the book to reach and possibly
inspire as many Ukrainians as possible. Ac-
cording to them, it could show Czech read-
ers a non-stereotypical view of the Ukrainians
fleeing the war. “In addition to the stories, the
book also contains a chapter on what to do
when nothing can be done. It contains the rec-
ipes of our heroines for difficult life situations
— and not only when fleeing the war,” added
Oksana Maslova.

In conclusion, the heroines emphasized
the need to find inner motivation in challeng-
ing situations to keep going. And if the person
fails to do so, he or she should not be afraid
to ask for help — from a therapist for instance —
or even to use some antidepressants. “/ don’t
have as much inner strength as these heroines,
but the fact that we’re sitting here is proof of
what can be done when you put your mind to
it,” the writer concluded.

TESTIMONY OF A POET WHO IS
TERRIFIED BY WHAT IS HAPPENING

“Two years ago, a large Belarusian delega-
tion attended Book World Prague. We had our
stand here and many different meetings. | reck-
on that this year, | am the only one representing
Belarus. Belarus seems to have disappeared
from the political scene. But the tragedy of Be-
larus continues. | am grateful that, thanks to
the friends from the Arnost Lustig Fund, | can
bring attention to this tragedy,” said Belaru-
sian poet and dissident DMITRIJ STROTSEV
at the beginning of the discussion.

The author described how circumstances
led him to write a poetic reportage. He has
been writing poetry for more than 40 years.
He used to write complex metaphorical po-
ems that took many months or even years to
create. It was important for him to hear the
right words. But between 2000 and 2010,
the Russian army invaded Georgia, and Eu-
ropean events were set in motion. “/ realised

that this complex way of writing was no longer
suitable. And that | needed to express myself
from within the event when | don’t have time
to look for beautiful words. At that point the
internet opened up and | had the opportunity
to publish. When we started going to dem-
onstrations in Belarus in 2020, | would come
home all shaken and immediately write down
my impressions,” Strotsev described.

Then in the evening he would publish po-
ems on Facebook. And in the morning, he
found out that they had already been translat-
ed into several languages and shared around
the world. He also pointed out that this is not
the testimony of a journalist, but the testimony
of a poet who is terrified by what is happen-
ing. His new book entitled Poetic Reportage
draws on these experiences.

The poet briefly described the difficult situa-
tion in Belarus at the moment. He says that he

continued from previous page

at Book World Prague, building on the part-
nerships we have already established and
trying to broaden them with partnerships
with German, Swiss and Austrian publish-
ers. And it seems to me, at least accord-
ing to the feedback we have received, that
the meeting will result in new translations
of Czech books,” says TOMAS KUBICEK,
Director of the Moravian Library, which is
responsible for the guesting of the Czech
Republic at the Frankfurt Book Fair.

Meetings within the Professional Forum
focused on translation and self-publishing
were a key part of the accompanying pro-
gramme at Book World Prague. Several
debates were devoted directly to the Czech
Republic being the guest of honour at the
Frankfurt Book Fair (FBM) in 2026. Lead-
ing authors such as Radka Denemarkova,
Petr Hruska, Bianca Bellova or Jan Némec
discussed their work and the possibilities of
our presentation abroad.

One of the topics was also the work of
translators. A part of the programme thus fo-
cused on how to translate children’s books
from one language to another in such a way
to keep humour, playfulness and tension. In
the same block, there was also a debate be-
tween representatives of foreign institutions
from the RECIT network (European literary
translation centres network) and a presenta-
tion of ARCHIPELAGOS, a project to sup-
port translators in the role of literary scouts,
in which the Czech Literary Centre is also
involved as a partner institution.

As part of the preparations for the afore-
mentioned guesting of the Czech Republic
at the Frankfurt Book Fair in 2026 and on
the occasion of the presentation of German-
language literature at this year’s Book World
Prague, the Czech Literary Centre invited
twenty-two representatives from seventeen
publishing houses to Prague in cooperation
with FBM and publishers’ unions from Swit-
zerland and Austria. The invitation was ac-
cepted by a total of seven publishing houses
from Germany (Aviva, Ceeolpress, Hanser
Kinder- und Jugendbuchverlag, Kiwi, Re-
produkt, Suhrkamp, Voland und Quist), five
from Austria (Achse Verlag, Czernin Verlag,
Jugendbuchverlag, Leykam, Picus) and five
from Switzerland (Diogenes, Geparden, Hel-
vetiq, Kommode, Nordsud).

Source: Czech Literary Centre — Moravian Library

often has to explain that his country is also oc-
cupied today. The terror that the criminal gov-
ernment is committing against its own people
would not be possible without the approval of
the Russian government. “Tens of thousands
of people are in prison, hundreds of thousands
of people have been forced to leave the coun-
try. Thousands of Belarusians have joined the
Ukrainian army to fight for freedom. And we
put our hope in the liberation of the Ukrain-
ians,” said Dmitrij Strotsev.

The poet currently lives in exile in Berlin.
This is a very personal test for him because
he loves his country very much. However, he
managed to found a publishing house and
publish fifteen books by Belarusian authors.
He makes the books himself by hand, based
on a pre-order.

Dmitrij Strotsev performed several of his po-
ems in Russian, Belarusian and Ukrainian.



THE 2ND CEE BOOK MARKET

The Central and East European Book Mar-
ket, held in the Bohemia Pavilion as part
of the International Book Fair and Literary
Festival Book World Prague, brought to-
gether 100 foreign and domestic profes-
sionals from the book sector.

This edition took into account the guests of
honour of Book World Prague, i.e. German-
speaking countries, both by a significant rep-
resentation of publishers from these countries
(80 in total) and by involving experts from these
countries in specialized discussions. The goal
was to reflect on the current situation on the
book market in German-speaking countries in
relation to the CEE market.

During the two main panel discussions,
Building Bridges: Exploring Intercultural Dia-
logue in Publishing and Bibliodiversity and
Slow Publishing, but also during the round
table discussions, very similar examples were
mentioned, i.e. examples of the obstacles
these markets face or of the accomplishments
and efficient schemes where literature helps to
bridge differences, connect people and raise
awareness of sensitive issues.

For the first time, the festival introduced
the Book-to-Screen concept, which is already
a regular feature of international festivals and
fairs. The discussion was moderated by Niki
Théron from Frankfurter Buchmesse and its
participants included film producer Vratislav
Slajer and Frauke Kniffler, a German publish-
ing house editor with experience in selling
rights to film adaptations of books.

Given the high participation of publishers
of children’s books, a debate was also held in
cooperation with the Czech Literary Centre on
the production of children’s literature in CEE

N

in relation to the global market, with repre-
sentatives of both large and small publishing
houses from the Czech Republic and abroad
commenting on the topic.

The business part of the programme,
dedicated to B2B meetings, was particularly
successful. These were organised in two af-
ternoon blocks, during which pre-arranged
meetings of individual publishers and agents
took place. Once again, personal contact has
proved to be vital. Editors and translators as
well as representatives of cultural institutions
and the media also expressed interest in the
meetings. The meetings were very productive,
and in some countries work is already starting
on new translations.

There was plenty of time for relaxed profes-
sional conversation and exchange of opinions
during the remainder of the programme, which
was welcomed by the guests, many of whom
had already promised to attend next year.

The CEE Book Market thus fulfilled its mis-
sion of serving as a platform for meeting, ex-

THE CZECH REPUBLIC
AS THE GUEST OF
HONOUR AT THE
FRANKFURT

BOOK

FAIR 2026 Czech a6
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Czech literature had symbolically set sail
towards the Frankfurt Book Fair, where it
will be the guest of honour in 2026.

The accompanying programme of last
year's Book World Prague, prepared by
the Czech Literary Centre together with
the Moravian Library, therefore focused on
presenting leading domestic authors and
strengthening cooperation with publish-
ers from German-speaking countries. In
Prague, book industry professionals from
Germany, Austria and Switzerland learned
about the current Czech book production
and met Czech publishers, literary agents
and translators.

“It is important for us to emphasize the
importance of the Central European area
on our way to Frankfurt. Czech literature
and the Czech book market are largely in-
fluenced by this phenomenon. It is there-
fore logical that we used this emphasis as
the basis for our professional programme

continued on next page

changing experiences and trading in foreign
rights, which is an inherent part of a major
international fair. At the same time, the initia-
tive has clearly moved forward and gained the
attention of a wide professional public in the
field of book culture across Europe.

ITISGOOD WHEN WE READ ABOUT EACH OTHER

Leading Slovak writer SILVESTER LAVRIK
and Hungarian author PAL ZAVADA togeth-
er with translators EVA ANDREJCAKOVA
and TUNDE MESZAROS met for a debate
on ‘Dealing with the Past in Contemporary
Visegrad Literature’. The debate was host-
ed by Aleksander Kaczorowski.

“We deal with the problem of fragmented
society. Do you think that authors play a great-
er role at a time like this? That literature should
speak more?” asked Aleksander Kaczorowski
at the beginning of the debate. “A writer tries
to depict the way we live, the way we want to
live, and is responsible for what words he or
she uses and how they affect those who read
them. Reckless and irresponsible use of words
in the public space has actually gotten us to
the situation we are currently experiencing,”
said Silvester Lavrik. “/ don’t want to educate
anyone with my books, but if my words initiate
a discussion in society, | am of course happy,”
added Pal Zavada. The translator of his books,
Eva Andrejéakova, mentioned that Zavada’s
book Jadviga parnaja [Yadviga’s Pillow],
which describes the life and problems of a Slo-
vak village in Hungary in the 20th century, and
which was published in the turbulent 1990s,
already caused a great deal of discussion. “It
was an era marked by national passions and the
book appeared as a light in the morass of that
time. Each of Pal’s books touches on issues
that we haven’t dealt with historically yet.” Sil-

vester Lavrik admitted that for him too Jadviga
parndja was a pillow during the tedious years.
“It was a great experience,” he said, adding
that Pal Zavada, whose writing is straddling
Hungary and Slovakia, proves how similar the
two countries are. “I’m glad that we can con-
sider him a bit our writer,” said Silvester Lavrik.
Pal Zavada went on to say that in our region
we are dealing with similar problems and it is
good to read about each other, to get to know
each other better. “We know why we should
read authors who come from our region. We
really need to know more about each other,”
added Tunde Mészaros, translator of Silvester
Lavrik’s books, and continued with the topic of
translations of Hungarian and Slovak books.
“Silvester’s book Nedelné sachy s Tisom
[Sunday Chess with Tiso] was a big hit. It is
good that books like that get translated,” she
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Tunde Meszaros and Aleksander Kaczorowskl

said. The book tells the story of a girl who was
personally acquainted with the former Slovak
president Tiso, a politician who collaborated
with the Nazis. In the background of the main
plot, we perceive the life and mood of the soci-
ety at that time. But in general, books from the
Visegrad countries have yet to find their way
to the world market. They are not translated as
much as they deserve, even though the situ-
ation has somewhat improved recently. This
may also be due to the fact that the problems
that our region has solved and is dealing with
are becoming known through the media, and
even readers from more distant countries per-
ceive the historical context and are interested
in the issue and, consequently, in the literature
that deals with historical events. The saying
that literature unites is true here, too.



Book World Prague 2024

The programme of the 29th International
Book Fair and Literary Festival Book World
Prague reflected the centenary of the death
of Franz Kafka. Which is why this year’s guest
of honour was the traditional festival project
of Das Buch entitled for the 2024 edition Das
Buch - German-Language Literature. It pre-
sented authors and speakers from Germany,
Austria and Switzerland.

The programme commemorating Kafka’s
anniversary featured his work and the sources
of inspiration it provided. The legacy of the
Prague-based writer who wrote in German
was also reflected in the visuals as well as
in the motto of the event, which was Kafka’s
quote: “A book must be the axe for the fro-
zen sea within us.” Apart from the literature of
German-speaking countries, the festival con-
tinued with its programme supporting young
readers. The well-established section entitled
Literature as the Voice of Freedom provided
space for those who cannot speak freely
and yet again resonated with the current so-
cial and political situation in the world, as did
the programme of Ukrainian literature, which
continues to help Ukrainian refugees maintain
contact with their language and literature. The
Jifi Theiner Award, which is awarded to those
fighting against censorship and for democra-
cy, was awarded remotely to Elif Shafak.

The 29th International Book Fair and Liter-
ary Festival Book World Prague held at the
Prague Exhibition Grounds from Thursday
23 May to Sunday 26 May attracted about
60,000 readers.

Kniha musi byt Sekerou
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