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Bavi mé proplétat mlsta i postavy

DAVID MITCHELL byl jednou z nejvétsich
hvézd letosniho veletrhu. Kdyz usedl na po-
myslny gau¢ v parku u Prdimyslového palace,
bylo hledisté zaplnéno do posledniho mista.
,Jsem uz dost stary, bylo mi padesat a jesté
nikdy jsem nebyl v Praze, ted'je to poprvé. Na-
vstivil jsem, co se dalo, byl jsem na zidovském
hibitové, na Starém Mésté, na Vaclavském
namesti. Navstivil jsem Narodni muzeum. Ka-
2dé rano jsem chodil na prochazky a kochal
se. Bojim se, Zze jsem vSechno nestihl. Budu
muset pfijet znovu,“ fekl na Uvod setkani, které
vedla Anna Luridkova. Svym projevem si David
Mitchell okamzité v8echny ziskal. Byl bezpro-

stfedni, smal se, vtipkoval, misto odpovédi

sam pokladal otazky, zaujal ho zvuk projizdé-
jici tramvaje, ktery mu pfipominal hudbu Bria-
na Ena, nebo détsky krik. VSechno, co vidi, je
pry pro né&j inspiraci. ,Nejsou to ale konkrétni
mésta, co mé inspiruje, spi$ celé zeme, i kdyz
je pravda, Zze Londyn, kde jsem zil, mé& hodné
ovlivnil. Tamni dvoupatrové autobusy, kavar-
ny... Ted Ziju v Corku v Irsku a také planuiji,
Ze 0 ném napisu knihu,“ prozradil své plany.

V devadesatych letech Zil v Japonsku a tamni

pobyt povazuje za zasadni ve své tvorbé. ,,Byl
jsem tehdy hodné mlady, stal jsem na zacatku.
Bylo to v dobé, kdy jesté nebyl internet a v te-
levizi mluvili jen japonsky. Nemohl jsem délat
nic jiného nez psat. Japonsky jsem se chtél
naucit, ale pak jsem to vzdal,“ smal se. Dalsi
otazka se tykala jeho novely Hybatelé, kterou

David Mitchell

napsal v roce 1999 a u nas byla vydana v roce
2005. Inspiroval ho k ni tzv. butterfly effect.
»Fascinovalo mé to a fascinuje stale. Koho ne?
Realita je relativni, interaktivni. Realita je Mat-
rix. Kdo vi, co je skute¢nost? Bavi mé o tom
premyslet,” vysvétloval. V dal$i odpovédi, kte-
ra se tykala jeho viry v osud, na to navazal. ,,Co
je osud? Je to stejnd otdzka, jako zda existuje
blh? Jsou to otazky, které si klademe vSich-
ni.“ Pfiznal, ze ho vzdycky bavilo vymyslet si
vlastni svéty. ,,Uz jako dité jsem miloval Tolki-
ena, Grimmy, mél jsem vzdycky velkou fanta-
Zii.“ Atlas mrakii, ktery je jeho nejslavnéjs$im
dilem i diky zfilmovani, v némz hralo mnoho
hollywoodskych hvézd, byl zajimavy proplé-

tanim déje i postav. ,,Bavi mé intertextualita
— propletenost charakterll a mist. Nechavam
své postavy pfichazet a ztracet se, a to nejen
v rdmci jedné knihy. Nékteré mé postavy se
objevuji hned v nékolika mych knihach. V jed-
né pribéhem tfeba jen probéhnou, ale v dalsi
uz dostanou vic prostoru a vam pfipadaji jako
stafi znami. Délal to uz Homér i Shakespeare,
ze vyuzivali stejné postavy nebo stejna mista.“
Na svém konté ma David Mitchell devét knih,
dalsi se uz rodi a jednu knihu si &tenafi bu-
dou moci precist az v roce 2114. Jde o projekt
Future Library, do néhoz rlzni spisovatelé pfi-
spé&ji svymi dily, a védi, Ze zvefejnéna budou
az v dalSim stoleti. ,,Fascinuje mé to. Kdo vi,
jak v té dobé budou vypadat knihy, jak budou
it a jestli viibec budou jesté Zit,“ zapremyslel.

V zajimavé debaté dale prozradil, ze se po-
vazuje za minimalistu i maximalistu zaroven
a snazi se mezi tim najit balanc. Chce vyjadrit
co nejvice, ale co nejuspornéji, netvorit pre-
hnané rozsahla dila, ale déj zhustit. Pfiznal,
ze dfive si zapisoval sny, protoze jako dité je
mél barvité, ale ted ho mnohem vic bavi sny
jinych lidi. Bavi ho poslouchat slova v cizim ja-
zyce a predstavovat si, co znamenaji. Zavérem
slozil hold tlumo¢&nicim, ze si s jeho projevem
poradily, omlouval se, Ze odbihal od tématu,
smal se a debatu vSelijak naruSoval. Nejen
tlumocnice, ale i divaci mu tohle ,rebelantstvi“
radi odpustili. Bylo to totiz zdbavné a neotrelé.
Stejné jako jeho knihy.

Chimamanda Ngozi Adichie: ,Kdyz o tématu vite malo,
je jednoduché jim pohrdat.“

Se zpozdénim kvdli letadlu, ale s Usmé&vem na
rtech dorazila na Svét knihy 2021 nigerijska
spisovatelka CHIMAMANDA NGOZI ADI-
CHIE. U stanku nakladatelstvi Host se kroutila
dlouhd fronta ¢tenard, ktefi si pfisli pro pod-
pis autorky, jejiz hlas je slySet v celosvétovém
méfitku. V alternativnim prostoru vzducholodi
Gulliver nasledné miuvila Adichie o rasovych
otazkach, stavu spole¢nosti v USA i Nigerii
a také o feminismu. Pfitomné navstévniky za-
skoCila, kdyz se zacala ptat jich.

Spisovatelka, ktera Zije stfidavé v Nigerii
a USA si nebrala servitky v otazkach americ-
ké politiky: ,Kniha Amerikana se odehrava
v nadéjich na zvoleni prezidenta Obamy. Tu
mi ale zakalil ten, co pfiSel po ném. Myslim,
Ze si Obamu mnoho lidi pfedstavovalo jako
spasitele, ktery vSechno spravi. To ale nebylo

v jeho silach. Pro mé bylo jeho prezidentovani

podstatny symbol. Symbolika mi pfijde dlleZi-
ta. Biden méa podle mé moznost udélat zmény,
u Obamy se hodné lidi soustredilo, aby nepro-
Slo to, co jakozto ¢ernoch navrhnul. Nemyslim
si, ze Biden je perfektni. Ale u pfedchoziho
prezidenta to bylo, jako byste dali klicky od
auta batoleti. A nyni nastoupil do ufadu do-
spély. Neni to dokonalé, ale aspori je dospély.“

K rasovym otdazkam se Adichie prlbézné
vracela. Poprvé se pry citila jako ¢ernoska az
po pfiletu do USA. O americké formé rasis-
mu si toho musela sama hodné nastudovat.

+Myslim, Ze Amerika potfebuje, aby jeji bézni

obyvatelé znali vice z afroamerické historie.
Kdyz totiz né€emu nerozumite a néco nevite,
je velmi jednoduché byt Ihostejny a pohrdavy.

Pravé kvili neznalostem velké &asti lidi je kon-
verzace o rasovych otazkach v USA tak slozi-
t4,“ vysvétlovala Adichie.

Nigerijska autorka také pfiblizila realitu afric-
ké literatury. Pfipodobnila svou zemi ke glori-
fikovanému ghettu. ,Kdyz nékdo ¢&te africkou
literaturu, tak je to Casto proto, Ze chce uka-
zat, Ze se zajima o chudé. Chce ukazat, jak
je dobry. Tohle se zapadni literaturou nezazi-
jete,“ upozornila Adichie. Popsala také, Ze si
pfi pfiletu uvédomila, Ze ma nahodnou vysadu.

~Jsem rodild mluv¢i v angli¢ting, ktera je ted

svétovym jazykem. To ma fadu vyhod. Spa-
dam tak do kanonu anglicky psané literatury.
Ale uvédomuiji si, Ze je to opravdu jen ndhoda
— byli jsme kolonizovani Britanii. A kdybych se
narodila o kousek vedle, mohlo by byt v§ech-
no jinak. Na druhou stranu je to jedno z mala
privilegii, které mame,“ uzavrela diskuzi.

Autorka téz popisovala svou naro¢nou ces-
tu k vydani prvni knihy a ke svétovému Uspé-
chu. Zavzpominala, ze odmitnuti z jednoho
amerického nakladatelstvi ji poslali tak, ze
pfes celou prvni stranu jejiho rukopisu napsali
velkymi pismeny slovo NE! Amerikana podle
jejich slov prorazila také diky tomu, Ze se ¢as-
te¢né odehrava v USA.

Diskuze se téz stoCila na feministicka té-
mata. ,Co miZeme udélat pro malé hol¢ic-
ky? Mlzeme se stat mentory nebo se pfidat
k organizacim, které délaji zasluznou praci.
Mam trochu problém s tim, kdyz se neustale
opakuje heslo ,girl power®. Rikdme divkam,
aby vyuZily svou silu. KdyZ to v§ak doopravdy
udélaji, tak pfijdou okamzité nasledky. Sama

Chimamanda Ngozi Adichie

osobné vnimam, Ze jsem v boji proti sexismu
osamocenéjsi nez v boji proti rasismu. Kdyz
pfijde na sexismus, i lidé z mého blizkého okoli
pochybuji. Obcas fikaji, Ze jsem precitlivéla, ze
prehanim, nebo chtéji diikaz. To se mi v otaz-
kach rasismu nedéje,” popisovala své osobni
zku$enosti. Rekla té2, ze v Nigérii zaziva kvli
svému feministickému postoji ¢asto velmi sil-
ny odpor. | pfesto se vSak dostala do Skolnich
osnov povinné literatury. ,V Lagosu je pfiSer-
na doprava. Prodej véci ¢asto probiha pravé
uprostfed dopravy. Obc¢as tam prodavaji i mé
knihy, a to beru jako opravdové vyznamenani,“
smala se nigerijska autorka.

A ¢im zaskocila pfitomné navstévniky? Kdyz
se zeptala, jakeé tfi véci by se mély zménit pro
Zeny v Ceské republice. Jaka je vase odpovéd’
na otazku Chimamandy Ngozi Adichi?



Historie by se neméla preplsovat

Cesko-francouzska debata mezi ALENOU
MORNSTAJNOVOU a LAURENTEM BINE-
TEM se odehrala pred naplnénym salem.
Mluvilo se nejen o romanech obou autord, ale
i 0 inspiraci nebo historii.

Sympatické autory spojuje vic, nez by se na
prvni pohled zdalo. Oba vydali knihy s historic-
kou tematikou a oba si zkusili d&jiny poupravit.
sNepiSu pfimo historické romany, jen stavim
pfibéh na historickych kulisach. Zakladem
mych knih jsou vzdy vztahy, které se odehra-
vaji v urcité dobé, ale ja na né nahlizim z po-
zice dneska. Nikdo z nas se nedokaze dobre
vcitit do €loveéka, ktery Zil v dané dobé, pokud
ji s&m nezazil. Ja tak musim zjistit, co se tehdy

délo, protoZe udalosti ve spole¢nosti formuji

zivot mych postay,“ vysvétlovala Alena Morn-
Stajnova. Laurent Binet byl nucen ponofit se
do historickych knih a dokument( jesté o néco
vice, protoze jeho roman HHhH, ktery se vé-
nuje atentatu na Reinharda Heydricha, hodné
pracoval s fakty. Dali jeho kniha Civilizace
sice také stavi na historii, ale UpIné jinak. Za-
byva se v ni myslenkou, co by se stalo, kdyby
se déjiny ubiraly jinym smérem. ,UZ pfi psa-
ni HHhH mé zajimalo, co by se stalo, kdyby
Mnichovskéa dohoda dopadla jinak, kdyby Hit-
ler zemrel pfi atentatu, a tohle uvazovani mé
privedlo k Civilizaci. HHhH je hledani skute¢né
historie, vypravéni toho, jak to bylo a u Civili-
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Z1)e roman
Patfi roman do starého zeleza? Je to zasta-
rala forma, ktera nema budoucnost? Pro¢
mladé autory pfilis nelaka? Odpovédi na tyto
otazky hledal ocerovany italsky romanopi-
sec, esejista a novinat SANDRO VERONESI.
Autor péti romant a drzitel nékolika literar-
nich cen, kterého Cesti ¢tenafri znaji mimo jiné
diky knize Kolibrik vydané nakladatelstvim
Odeon, rozhodné vi, o ¢em mluvi, kdyz fika,
Ze roman je sice tézka, ale krasna disciplina.
Poznal to na vlastni kiizi. Pocit, Ze jste roman
zvladli, pokorili a ze jste zvitézili, se pry neda
ni¢im nahradit. Mladi autofi se ale do romanu
prilis nehrnou, a to i presto, Zze diky pocita-
¢Um je dnes psani mnohem jednodussi nez
dfive. ,Ja jsem jesté psaval na psacim stroji,
kdy jsem musel vazit kazdé slovo, protoze
neslo tak snadno vymazat jako dnes. Nauci-
lo mé to zachazet se slovy, premyslet o nich.
Bylo to slozité, ale mélo to své kouzlo. Jsem
rad, Ze se moje psani formovalo pravée v této
dobé,” fekl Sandro a pfipomnél, ze v minu-
losti, kdy spisovatelé psali své prace ru¢né
a text pak sami editovali, byly tiskem vyda-
vany i tyto opravované listy. | ony byly umeé-
leckym dilem. ,,Dnes mame slova zadarmo,
vS8echno mizZete snadno zménit, ale jestli je
tim psani lepsi? To nevim. Kdyby mi nékdo
nabidl, abych se narodil o par let pozdéji, do
doby pocitacové, nechtél bych. Nezavidim
mladsim spisovatelim, protoze prisli o ko-
nec stoleti, které bylo prekrasné, s Uzasnymi
autory, tvofivou atmosférou, nepoznali napfi-
klad Alberta Moraviu. Jsem rad, ze jsem zlaté
obdobi romanu prozil.“ Zamyslel se také nad
historii romanu v Italii. ,,Velkych romanopisct
jsme méli mélo. U nas je velka tradice proza-

Alena Mornstajnova a Laurent Binet

zace mé fascinovala moZznost nékolika svétd.“
Alena Mornstajnova ve svém romanu Listopad
udélala to samé. Situovala dé&j do doby, kdy po
roce 1989 nenastala demokracie, ale rezim na-
opak jesté pfitahl Srouby. Pfiznala, Ze ne kaz-
dému se jeji ohybani historie libilo. ,Kniha jesté
nevysla a uz jsem zacala dostavat dopisy, ze
pred listopadem to takhle nebylo. Jeden hor-
nik mi napsal, Ze on za socialismu pfece mohl
cestovat, ze byl na Kubé, takze neni pravda,

Sandro Veronesi

ikll, basnikd, ale romanopisc mnoho neby-
lo. Mame i velké spisovatele, ktefi dokonce
vyslovené odmitli psat roman. Nad tim v§im
ale mame Alberta Moraviu, ktery je pro nas
hlavni osobnosti v romanové tradici.“ Presto-
ze Moravia byl pro Italy modlou, v 60. letech
tam spisovatelé vazné hovorili o zruseni ro-
manu s tim, Ze je zastaraly. ,Je to zajimaveé,
protoze tfeba v Jizni Americe zadnou tako-
vou krizi romanu neresili. V t¢ dobé naplno
tvorili Gabriel Garcia Marquez nebo Mario
Vargas Llosa a dokazovali, Ze romany mohou
byt svézi, moderni, uméli to,“ vysvétloval.
»Roman prece nelze jen tak zrusit, je to urcity
monument,“ dodal s tim, Zze roman rozhod-
né neni zanr minulosti. On sam a jeho kritiky
i Ctenari cenéné romany jsou toho dikazem.
»Musite jen prijit na to, jak roman psat. Zrusit
roman by byla autosabotaz. Povazuji roman
za nejvySsi formu prozy, rozhodné to neni
prezitek. Dokud budou lidé psat velké roma-
ny, pak tento zanr nezemre. Ano, je to tézka
disciplina, nez napiSete dobry roman, trva to
tfi Etyri roky, ale troufam si fict, Ze to Usili pak
stoji za to, je to skute¢né dilo. Kralovska dis-
ciplina!“

ze se nemohlo za hranice. Kazdy tu dobu vidél
trochu jinak. Vétsina lidi mi ale psala, Ze jsem
jim pfipomnéla atmosféru strachu a ze to je
dobre, protoze bychom na ni neméli zapomi-
nat. Mladi lidé pry zase Iépe pochopili, pro¢ se
jejich rodice nedokazali rezimu postavit, Ze to
opravdu nebylo jednoduché.“ Laurent Binet se
dale zamyslel nad sou¢asnym potlacovanim
ur€itych historickych udalosti. ,Kdyz se u vas
shazovaly sochy Lenina a Stalina, bylo to stej-
né jako aktualni shazovani soch kolonizator(
v Latinské Americe. To je vlastné v poradku,
svaleni sochy Krystofa Kolumba bych také asi
pochopil, ale délat, Ze neexistuje, Ze koloniza-
tofi nebyli, Ze se to nedélo, to mi opravdu vadi.
Nemuzeme prece historii ménit, prosté takova
byla.“ Pfipomnél, Ze snahy o Upravu historie tu
byly uz v minulosti, i kdyz ne az tak hysteric-
ké, jak se tomu déje dnes. ,,V Americe chtéli,
aby Agatha Christie zménila nazev knihy De-
set malych Eernouskd. Stalo se to dokonce
v dobé, kdy byla v Americe rasova segregace.
Ale Agatha nebyla rasistka a vite co, i kdyby
byla, tak bychom to méli védét a zachovat.
NemUizeme falSovat pravdu!®

Odlehéenym tématem byla inspirace obou
autordl, kdy pfiznali, Ze cilené nepatraji po tom,
o ¢em by mohli psat, a nechdavaji se ovliviio-
vat tim, co se kolem nich dé&je. ,Je to vzdy
souhra okolnosti. V dobé, kdy jsem premyslel
nad romanem Civilizace, pozvali mé na veletrh
knih do Limy a tam mé zaujala historie Inkd.
Kdyby mé byvali pozvali do Mexika, mozna by
hlavni roli v knize hrali Aztékové,* fikal s Usmé-
vem Laurent Binet. Alena Mornstajnova zase
pfiznala, ze nékdy ji napad na dalsi knihu pfi-
nese psani té predchazejici. ,Kdyz jsem psala
Hanu, napadaly mé véci, které se staly zarod-
kem textu pro Tiché roky.”

V zavéru oba autofi vyzdvihli praci prekla-
datelll, ktefi to s jejich texty mnohdy nemaji
jednoduché. ,,Ob¢as néco napiSu a napadne
mé, 7e se nad tim prekladatel asi poradné
zapoti. Jsem s nimi v kontaktu, a kdyz néco
potfebuji dovysvétlit, rad to udélam,” fikal
Laurent Binet. ,Nedélam pfi psani zadné po-
znamky, které by pfipadnému prekladateli vy-
svétlily nékteré véci, o nichz piSu, ale stejné
jako Laurent jsem pfipravena s nimi v§echno
konzultovat,” uzavrela debatu Alena Mornstaj-
nova s tim, ze zatimco Laurentu Binetovi knihy
v Gestiné uz vysly, ona sama se na svij prvni
francouzsky preklad teprve tési. Uz se na ném
ale pracuje.



Bélorusti autori v ohrozem

Literatura v Bélorusku se pomalu potapi do si-
tuace, kterou u nas dobfe zname z doby pred
listopadem 1989. Umélci nemohou svobodné
tvorit. Na vlastni kdZi tuto situaci prozivaji bélo-
rusti autofi DMITRIJ STRONCEV, SJARHEJ
PRYLUCKI a ANDREJ CHADANOVIC.
Dmitrij Stroncev patfi k béloruskému under-
groundu, na svém konté ma nékolik basnic-
kych knih, je ¢lenem Béloruského centra PEN
klubu a Svazu béloruskych spisovatell a je
také drzitelem nékolika cen. Dnes je jednim
z nejvyraznéjSich osobnosti disidentské spo-
le€nosti v Minsku. ,,Pfed rozpadem Sovétské-
ho svazu byli disidenti v Minsku hodné ¢&inni.
Kdyz jsem se s nimi seznamil, nasel jsem
u nich odpoveédi na tehdejsi situaci, mohl jsem
Cist zakazanou literaturu, filozoficka pojedna-
ni, ktera se Cist nesméla. Poté, co se Sovétsky
svaz rozpadl, vypadalo to, ze disent uz ne-
bude zapotrebi, ale po nékolika letech prisel
v Bélorusku k moci Lukasenko a vSechno je
zpatky,“ zhodnotil aktualni situaci v Bélorusku.
Svoboda slova je tam jen prazdny pojem, coz
doklada i to, Zze Dmitrij, ktery byl v devadesa-
tych letech hodné €inny ve statni televizi, uz
v ni vystupovat nemUze. PfiSel i o nakladatel-
skou licenci a dnes vydava pouze samizda-
tovou literaturu. Navzdory tomu, ze je to ne-

bezpecéné. Kazdy, kdo nejde béloruské viadni

garnitufe na ruku, riskuje. ,,Rusi se béloruské
PEN centrum, Svaz spisovateld, literarni ko-
munita a cela kultura stoji v bolestivém bodu.
Kazdy se musi rozhodnout, jestli v Bélorusku
za nastalé situace zUstane, nebo odejde,“ do-
dal k vazné situaci Stroncev. On sdm ma tuto
otazku vyreSenu. Patfi k disentu uz dlouho
a nic na tom nehodla ménit. ,Pfed nedavnem
jsem editoval tfisvazkové dilo béloruského au-

Setkanl s beloruskymi autory

tora a cely mésic jsem se tomu musel vénovat
v lese, protoze doma jsem byl v nebezpedi.
Pokud se chceme dal vénovat své praci, mu-
sime jit do undergroundu, ale je to tézké roz-
hodnuti. Jsme ohroZeni fyzicky i psychicky,*
fekl Dmitrij s tim, Ze je v neustalém psychic-
kém vypéti a trpi panickymi ataky. ZkuSenosti
ma i s fyzickym nasilim, kdyZ si po protestech
kvdli zfalSovanym prezidentskym volbdm po-
byl ve vézeni. ,,Porusuji se tam vSechna moz-
na pravidla dana pro takovato zafizeni. Nic
tam neplati. V celdch pro ¢tyfi lidi mize byt
i Sestnact osob, bez moznosti hygieny, povle-
¢eni, prochazek venku. Situace je srovnatelna
s koncentracnimi tabory. Je tam takovy tlak,
Ze vézni jsou schopni svédcit sami proti sobé.
Cemu jsou asi vystaveni, kdyZ tohle udélaji?!“
Dmitrij Stroncev apeloval na OSN a svétové
instituce, aby prestaly zavirat o€i a uvédomily
si, ze situace v Bélorusu je skute¢né zavazna.

V druhé ¢&asti debaty se hovofilo o snaze
béloruskych autord zachovat jazyk, ktery byl
v dobé Sovétského svazu potlacovan ve pro-
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spéch rustiny. ,Po zméné rezimu pfiSla snaha
bélorustinu zase ozivit a rustinu upozadit,”
fekl bélorusky autor Sjarhej Prylucki, ktery Zije
v exilu. ,My si vlastné nepamatujeme dobu,
kdy by bélorustina nebyla utlacovana rusti-
nou. Ale mame vzor v jinych zemich, napfi-
klad v Estonsku, Litvé nebo LotySsku, kde byl
jazyk zachovan. Doufam, Ze i u nas to bude
mozné,“ pfidal se k této otazce dalsi z autord,
bélorusky basnik a prekladatel Andrej Chada-
novi¢. ,Kdyby nas rezim nechal tvofit, poradili
bychom si i s problémem jazyka. Radi bychom
se dockali moudré statni politiky, ktera bélo-
rustinu bude podporovat,“ dodal Chadanovic,
a znovu se tak téma debaty stocilo k politic-
ké situaci v Bélorusku, ktera ovliviiuje celou
kulturni obec. ,Nékteré vladni pozadavky zne-
moznuji svobodu. Vyzdvihl bych dullezitost
aktivity mezinarodnich organizaci, napfiklad
téch sdruzujicich spisovatele. To je to, co ted’
v Bélorusku potrebujeme,“ uzavfel debatu
Dmitrij Stroncev. Bélorusko vola o pomoc. Sly-
§ime ho?

Strach z cm’ho je nejlstota ve viastni identite

Jérome Bonnetto, moderatorka Jovanka Sotolova a Marek Sindelka

Jedno z poslednich setkani Svéta knihy Praha
2021 se odehralo v pfijemném prostredi Ateli-
éru Evropa. Probirana témata vSak s atmosfé-
rou mista ob¢as ostfe kontrastovala. MAREK
SINDELKA a JEROME BONNETTO spoleéné
hovofili o Evropé exilu.

Laureat Ceny Jifiho Ortena a dvou cen Mag-
nesia Litera Marek Sindelka mluvil o vzniku
svého ocenéného roméanu Unava materidlu.
»Zacal jsem ho psat v roce 2015, kdy u nas
gradovala tzv. migraéni krize. PfiSlo mi to ab-
surdni, protoze ta krize byla v podstaté jen
virtualni. Byl jsem Sokovany, jak se nechame
snadno manipulovat. Ceska republika pfijala
12 migrantd, ale tohle téma rezonovalo celou

spolednosti a proséklo i do rodin,* uved! Sin-
delka. Popisoval, jaky mél na zac¢atku zminéné
krize intenzivni vztek na politiky. Strach je po-
dle néj uz po dlouha léta politickym obézivem.

sVe Francii mame nékolik zpUsobd, jak
pojmenovat lidi, ktefi prchaji pfed néjakym
nebezpecim. Jednim z nich je oznadit je za
migranty. To jsou prosté ti, co se musi pre-
souvat. My tim davame najevo, ze nechceme,
aby u nas zakotvili. Uz volba slova ,migranti
je urcitym zplsobem politicka. Méli bychom
premyslet, jak o tomto tématu diskutujeme,”
pustil se do debaty francouzsky spisovatel,
ktery dlouhodobé Zije v Cesku, Jérdme Bon-
netto.

Ve své knize Jistota skal, ktera letos vysla
v nakladatelstvi Dauphin, popisuje Bonnetto
pfibéh muze, ktery se odstéhuje do hor, aby
tu choval ovce. Knihou se tahne téma nepfi-
jeti jinakosti. ,Rikdme tomu neoruraini oby-
vatelstvo. Jsou to lidé, ktefi utikaji z mést na
venkov. MUj hrdina je jiny nez mistni obyvatelé.
A je ani nenapadne, Ze by ho mohli pfijmout.
Nakonec dojde k hroznym vécem. V lidech
se tvari v tvar néCemu cizimu otevira néjaky
instinktivni strach,“ vysvétluje francouzsky au-
tor a fikd, Ze k napsani romanu ho inspirovala
zprava v novinach.

Spisovatelé narazili na fakt, Ze mnohé zemé
stavi proti migrantim zdi. ,Neuvédomujeme
si, ze zdi neoddélujeme jenom sebe od svéta,
ale i svét od nas. Je zajimavé, Ze izolaci pou-
zivame pro jedince jako formu trestu. Ale na
celospolecenské urovni po ni volame. Pokud
k nam nepfichazi Ziviny zvendi, tak dochazi
k hnilobnym procesiim a spole¢nost se roz-
pada. Je to stejné i na urovni jedince — laska
je vlastné taky cizi. KdyZ ji nepozname, tak se
jako lidé kazime,“ poznamenal jazykem bas-
nika Marek Sindelka. ,,Strach z ciziho je zpl-
sobeny nejistotou ve vlastni identité,“ doplnil
Jérdme Bonnetto.

Sindelka se pozastavil také nad tim, jak
rychle Cesi zapominaji, e sami byli v historii
uprchlickym narodem.



Jack Fairweather zaznamenal
neuveritelny pribéh polského hrdiny

Jack Fairwéather

Jméno Witolda Pileckého v Polsku velmi sil-
né rezonuje. Jesté pred 20 lety jej ale skoro
nikdo neznal. Americky spisovatel velSského
plvodu JACK FAIRWEATHER pfijel na Svét
knihy predstavit pfibéh o neuvéfitelné osobni
odvaze. Pfi vypravéni o zivoté Clovéka, ktery
se nechal dobrovolné zavfit do Osvétimi, aby
mohl Spojencdim predat informace, na autora
chvilemi viditelné doléhalo dojeti.

Kniha Dobrovolnik vySla v roce 2020 a na
prvni pohled se zaradila do dlouhé fady knih
popisujici zvérstva holokaustu. Presto se toto
dilo v lec¢ems vymyka. Jack Fairweather, ktery
se vypravéni zhostil, je zkuseny valeény repor-
tér. Pfi sepisovani pfibéhu Witolda Pileckého
se oprel o své bohaté novinarské zkusenosti,
aby vytvofil portrét obycejného ¢lovéka, ktery
tvari v tvar velkym déjinam vykona neobycejné
véci. Za knihu ziskal prestizni britskou Costa
Award.

»,Kdyby nebylo valky, zil by nejspis$ jako kaz-
dy druhy Polak. Byl to normalni ¢lovék, ktery
mél Zenu a malé déti a pracoval na svém hos-
podarstvi. Uvédomil jsem si diky nému, ze za
mimoradnych okolnosti dokaze kazdy ¢lovék
Uzasné veéci,” popisoval Fairweather.

Witold Pilecki se na za¢atku valky stal ¢le-
nem odboje. V dobé, kdy svét jesté neznal
slovo holokaust a koncentraéni tabory se
teprve chystaly na roli tovaren na smrt, se
rozhodl nechat zavfit do Osvétimi, aby své-
tu pfinesl zpravu o tom, co nacisté chystaji.
Kdyz jeho odbojova burika hledala pro tento
¢in dobrovolnika, zvednul ruku. Z Osvétimi
posilal zpravy za zdi tdbora a nakonec do-
konce uprchl.

Fairweather skuteéné objevil v londynském
archivu Pileckého zpravy. ,,Jeho informace nic
nezménily. Opakované zadal Spojence, aby
Osvétim i s nim vybombardovali. Nechtél, aby
takovych mist vzniklo vic. Aby se nacisté dal
ucili, jak pokracovat v podobnych zvérstvech.
Chtél to prosté za kazdou cenu zastavit,“ po-
pisoval autor.

K pozadované akci vSak nikdy nedoSlo.
Jack Fairweather pro to ma jednoduché vy-
svétleni: ,Spojenci prosté nevéfili, Ze jsou
Némci néceho takového schopni. Postupem
doby vypadaly Pileckého zpravy stidle méné
uveéritelné. Ostatné i on sam mél problém po-
chopit, jaké hrdizy se v Osvétimi déji.”

Witold Pilecki prezil valku, pfesto vSak ze-
mrel prfed¢asné rukou zlovolného rezimu. Byl
obésen v roce 1948 po politickém procesu.
Komunisté pak jeho pfibéh tajili. ,Witold ze-
mrel s pfesvédcenim, Ze nic nezménil. Ale ja
bych mu rad rekl, ze nezklamal,”“ dodal Jack
Fairweather. Autor na zavér prozradil, Ze podle
jeho knihy vznikl také filmovy scénar.

Psani je nékdy az schizofrenni

Bestselleristky RADKA DENEMARKOVA a
MURIEL BARBERY se na veletrhu Svét knihy
sesly, aby se s navstévniky podélily o vzpo-
minky na své zacatky, promluvily o inspiraci
i lasce ke kniham.

Muriel Barbery je francouzska spisovatelka
jejiz prvni roman Pochoutka byl v roce 2000
velkym prekvapenim a dockal se pfekladu do
dvanécti jazykd. | dalsi kniha S eleganci jezka
sklidila podobné uspéchy a byla dokonce zfil-
movana. Jeji Ceska kolegyné Radka Denemar-
kova patfi dlouhodobé mezi nejuznavangjsi
Ceské autorky, sbira jedno ocenéni za druhym
a knihy s jejim jménem se na pultech dlouho
neohfreji.

V Uvodu setkani se obé spisovatelky ohléd-
ly do minulosti a zamyslely se nad tim, co je
privedlo k psani a zda za tim stéla néjaka kon-
krétni kniha. ,,O tom, Ze se stanu spisovatel-
kou, nerozhodla jedna kniha. Jako mala jsem
toho precetla hodné. Pamatuiji si ale na knihu
Velmi nebezpecné znamosti, kde mé okouz-
lila stara francouzstina, a vim, Ze tehdy jsem
se do literatury zamilovala,”“ vzpominala Mu-
riel Barbery. ,,Vzdycky jsem vnimala svét pres
slova, neustdle jsem si néco psala a myslela
jsem si, Ze to tak maiji vSichni. Az pozdéji jsem
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a Radka Denemarkova

zjistila, Ze to tak neni, Ze to je talent,“ pridala
vzpominku na zacatky svého psani Radka De-
nemarkova. ,\V dospivani mé napfiklad bavilo
¢ist knihy pro dospélé, protoze jsem tim ziska-
la vétsi predstavu o jejich svété, o tom, co mé
v Zivoté ¢eka.”

Dalsi otdzkou, na niz obé odpovidaly, bylo,
zda si na ¢teni najdou Cas i dnes. ,Ja fikam,
Ze jsem pazrava Ctenarka, protoze mé zajima
v8echno. Jen mé nékdy dostihne pocit, Ze

Cena Jiriho Theinera
miri do Jizni Koreje

Veletrh Svét knihy byl uz podesaté sved-
kem udileni Ceny Jifiho Theinera. Tento-
krat ocenéni putuje do Jizni Koreje.
Cena pojmenovana po exilovém $éf-
redaktorovi Index on Censorship Jifim

nebo aktivni instituci plsobici v zahrani-
¢i a vyznamné prispivajici k Sifeni a pro-
pagaci ¢eské kultury ve svété. LetoSnim
laureatem se stal jihokorejsky bohemista
KYUCHIN KIM. Slavnostniho predani
ceny se kvlli covidovym restrikcim bo-
huzel nemohl osobné zucastnit. Diky mo-
derni technice vSak mohl byt pfitomen
alespori prostrednictvim online prenosu.
Na chvili tak méli vSichni zu¢astnéni po-
cit, jako by vzdalenost mezi Jizni Koreou
a Prahou neexistovala. Ostatné o to se
Kyuchin Kim snazi i svou praci. Diky jeho
preklad@im &eskych autorti Capka, Kun-
dery, Lustiga, Skvoreckého nebo Havla
a diky mnoha pojednanim a ¢lankim
o ¢esting i Cesku mohou jinokorejsti éte-
nari nasi zemi dobre poznat, jakkoli jsme
si zemépisné vzdaleni. Z kratkého online
rozhovoru, ktery s laureatem vedl mo-
derator slavnostniho odpoledne David
Vaughan, jsme se mimo jiné dozvédéli,
ze Ceska literatura je v Jizni Koreji vel-
mi oblibena a Ze se jejimu studiu vénuje
témé¥ sto univerzitnich studentd. | o tuto
popularitu bohemistiky na akademické
puidé se letosni laureat zaslouzil. Cena
Jifiho Theinera mu pravem patfi. V za-
stoupeni ji od Pavla Theinera prevzal re-
ditel veletrhu Svét knihy Praha Radovan
Auer a prislibil, Ze ji ocenénému osobné
preda, at uz v Soulu nebo v Praze.

vSechno uz bylo napsano. Pak se ale uklidruji
tim, Ze doba pfinasi vzdy néco nového, co sto-
ji za zachyceni,” fikala s usmévem Ceska au-
torka. Jeji francouzska kolegyné pfidala citat
amerického autora, ktery ma rada: ,Je pode-
zfelé, pokud néktery spisovatel vice piSe, nez
¢te. S tim souhlasim, protoze ja potrebuiji Cist.“

Obé spisovatelky dale prozradily, ze kdyz
pisi, se svymi postavami ziji. ,Knihu Penize od
Hitlera jsem psala tfi roky a celou dobu jsem
s tim pfibéhem Zila. Je to nékdy az takové
schizofrenni. Literarni svét je paralelni svét,”
pfiznala Radka Denemarkova. ,Je zajimavé,
jak se spisovatel promita do svych postay, je
to takova metamorféza jeho vlastnich eg,“ do-
dala k tomu Muriel.

Spojujicim ¢lankem mezi obéma autorkami
je mimo jiné i fakt, ze se nechaly ovlivnit po-
bytem v zahrani¢i. Radka Denemarkova Cinou
a Muriel Barbery Japonskem. | novy roman
Radky Denemarkové vznikl diky inspiraci cizi
zemi, tentokrat Tchaj-wanem. ,Nechci ale nic
prozrazovat, abych nenarusila intimni vztah
s textem.“ | Muriel ve svém chystaném romanu
zamifi do zahraniéi, ale ani ona nechtéla pro-
zradit vic. Nezbyva nam tedy nez si na jejich
nové romany pockat.



Diktatoti jsou hrozivi tim, co s nimi sdilime,
11kd autor knihy Jak nakrmit diktitora
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Witold Szabtowski

Kniha Jak nakrmit diktatora WITOLDA SZA-
BLOWSKEHO vzbudila v Polsku velké reakce.
Stal se z ni bestseller, avSak néktera média ji
ostfe odsoudila. Jak je mozné, Ze Szabtowski
polidstuje zrldy, tazali se mnozi reportéfi.
nam podobaji v banalnich otazkach,” odpovi-
da autor.

Pro Witolda Szabtowského neni kucharské
uméni pfili§ vzdalené. Sam se jako kuchar
chvili Zivil v Kodani, kdyz dokongil studia. ,Je
to fascinujici svét a kuchafi jsou zajimavi lidé.
Hledal jsem zplsob, jak se k tomu tématu
vratit. A pak jsem vidél v jednom slovenském
filmu epizodni postavu kuchare marséla Tita.
V tu chvili mé napadlo, Ze tohle je ono!* po-
pisuje svou cestu do kuchyni diktator( autor.

Sestavil si mapu svéta s diktaturami minu-
lymi a sou¢asnymi a hledal, ktefi lidé by ho
zajimali. ,Diktatofi se nevylodili z kosmické

lodi. Jsou to také lidé. Vyrlstaji mezi nami, vy-
krmujeme je. V jednu chvili pohladi dité, daji
si polévku a v dalSim okamziku ukon&i Zivoty
mnoha lidi. To je désivé,” dodava Witold Sza-
btowski.

Skrze diktatorskou kuchyn ukazuje polsky
autor vSednost i zridnou mimoradnost lidi,
ktefi ovlivhovali déjiny po celém svété. ,,S ku-
chati diktator(l se vede $patny rozhovor. Umi
totiz udrzet tajemstvi. Napfiklad osobni kuchar
Saddama Husajna se svéfil své manzelce, pro
koho pracuje, az po 7 letech. Mél v pracovni
smlouvé napsano, ze pokud cokoli prozradi,
dostane provaz. Kuchar albanského diktatora
Envera Hodzi nastoupil na misto nékoho, koho
zastrelili, protoze Hodzovi nechutnala polévka.
Tenhle ¢lovék vafil pro HodZzu 17 let. Dikta-
tor je 35 let po smrti, ale on se ho stale boji,“
doplfiuje autor. Opacny vztah méla ke svému
zaméstnavateli kucharka Pol Pota. ,Mozna
to byl stockholmsky syndrom. Ale ona porad
opakovala, ze to myslel se vSemi dobfte,” popi-
soval Szabtowski. Je symbolické, Ze tato Zzena
zemrela na rakovinu Zaludku, mini autor.

Chut na oblibené jidlo pry utahla smycku
kolem Saddama Husajna. ,Dokazal vydrzet
bez luxusu, ale nemohl si odpustit jidlo mas-
gouf z kapra, ktery Zije jen v Iraku. Ameri¢ané
postavili hlidky kolem asi 20 irdckych sadek
a nechali se kaprem dovést az do Husajnovy
skrySe,” prozradil reportér.

PFi ziskavani informaci postupoval pomalu.
Prvni den se s kuchafi z celého svéta o dik-
tatorovi nebavil. A pak s nimi travil ¢as v ku-
chyni, kde jim asistoval pfi praci. Pravé tak se

pracoval Witold Szabtowski tfi roky.

Irene Sola vypravi piibéh hlasy

mraku, hor ¢i hub

Narodila se v malé vesni¢ce v Katalansku. Pro-
cestovala cely svét a nyni zafi s pfibéhem, kte-
ry se odehrava v podobné vesnici, v niz vyrls-
tala. Mlada spisovatelka a umélkyné IRENE
SOLA ziskala za svou knihu J4 zpivam a hora
tanci literarni Cenu Evropské unie — European
Union Prize for Literature.

V centru pfibéhu je tragickd smrt otce
aktéfi. Sola zachytila pohled mrakd i hor, les-
nich zvifat a hub, ale i duchl a lidi, ktefi na
stejném misté Zili pfed nékolika stovkami let.
Ve své knize si autorka pohrava také s folklor-
nimi motivy. ,Oba své romany jsem napsala
v Londyné. Zadny z nich se ale neodehrava ve
velkomésté. To v§ak neznamenad, Ze nevypravi
univerzalni pfibéhy. V pfipadé knihy Ja zpivdm
a hora tanci jsem si zkousela predstavit histor-
ky, které se na daném misté odehraly,” dopl-
nila autorka.

Vzniklo dilo, které je mozaikou hlasl a
pohled(. ,Chtéla jsem zpracovat téma na-
sili a smrti. Rdznost vypravé&d mi pomohla,
abych se na smrt podivala jinak. Kdyz totiz
zménite Uhel pohledu, tak najednou mnohé
véci vypadaj jinak,“ dodala mlada Spanélka.

Kromé literatury vystudovala Irene Sola také
vytvarné uméni. Knihu tak provazi jeji kresby.

Irene Sola

A vytvarno, jak sama pfipustila, ovlivnilo také
zpUsob jejiho psani. Podle svych slov se nej-
prve sama sebe pta, co ji zajima a jak hluboko
chce ve zkoumani svych otdzek zajit. Teprve
poté z téchto myslenek rostou postavy a vy-
praveci linie.

Ja zpivam a hora tanéi je zvukomalebné dilo,
jehoz uryvky prelozila hispanistka Jaroslava
MareSova, ale kniha zatim nenasla ceského
nakladatele. MizZeme tedy doufat, Ze se tex-
tu nékdo ujme, a Cesti Ctendfi tak budou mit
moznost seznamit se s neotfelym literarnim
pfistupem Irene Sola.

Pénélope Bagieu: ,Kdyz
slusné v koutku zadonite
0 Zmeénu, nic se nestane.

,Komiks je nejintimné&jsi zplsob, jak vypra-
vét pribéhy,“ prozradila francouzska kreslit-
ka PENELOPE BAGIEU v Gvodu své bese-
dy. Za dvoudilny komiks Culottées ziskala
v roce 2019 cenu Eisner Award pro nejlepsi
zahrani¢ni knihu. Komiks byl prelozen do
17 jazyk( a nyni vychazi také v cestiné, a to
pod nazvem Nebojsy.

»Chtéla jsem predstavit pfibéhy inspirativ-
nich Zen. Neslo mi o to, Ze konkrétni Zeny
dokazaly néco vyznamného. Spi§ mé zaji-
mala jejich odvaha,“ uvedla autorka. V kniz-
ce odhaluje napfiklad pribéh Hedy Lamarr,
ktera v roce 1932 hrala ve znamém snimku
Gustava Machatého Extase a podmanila
si Hollywood. ,Byla opravdu velmi krasna,
a proto si vSichni mysleli, ze musi byt hlou-
pa. Kdyz zemrela, psaly vSechny nekrology
jenom o tom, jak vypadala. Ale Hedy byla gé-
nius. Ve své kuchyni vymyslela zaklady wifi,"
doplnila Bagieu.

Francouzska kreslitka podle svych slov
obdivuje nastupujici generaci mladych umél-
kyn. ,,Vidim velky rozdil mezi mou a jejich ge-
neraci. Kdyz jsme zacinaly my, nechtély jsme
délat zadné holcCici véci. Porad jsme néco
dokazovaly. Mladé kreslitky na tenhle pfistup
dnes kaslou. Neomlouvaji se za to, kym jsou
a co tvori. Délaji to prosté po svém. Je pro
mé zajimaveé, jaké si kladou otazky. Podle
mého nazoru piSou nejlepsi romany,“ upres-
nila autorka. Popisovala, ze pocet kreslifek
pomalu stoupa. Podle jejiho nazoru je nutné
si zménu bez okolk( prosadit, protoze tiché
zadonéni v koutku nic nezmeéni.

Prozradila také, Ze o nastupujici generaci
kreslit svym zplsobem pecuje. Sama totiz
odpovida na dopisy ¢tenardl, z nichz mnohé
jsou od déti, které ji posilaji vlastni komiksy.
»,Hodné mi piSou holci¢ky. A ja jim rada ode-
pisuji. Posta je pro déti dllezita. Kdyz jste
maly, nikdo vam nepiSe, i kdyz v to doufate.
Domt chodi hodné véci, ale vétsinou jsou to
Ucty pro rodice. Taky proto si s détmi piSu.
Se &tyfmi nebo péti uz mam pravidelnou do-
pisni vymeénu.“

Pénélope Bagieu momentalné chysta
svou autobiografii. ,Jsou to spi§ takové vy-
seky z mého Zivota. Necitim se byt stara na
autobiografii. Ale bylo mi 40, coz je tak tro-
chu milnik, a prosla jsem si terapiemi, takze
mam potiebu néco zrekapitulovat. Napsat
vlastni biografii neni jen tak. Zejména Zeny
si Casto fikaji, Ze to za to nestoji, vzdyt kdo
by to Cetll Ale myslim si, Zze kdyz vypravite
néco upfimného, tak si to své Ctenare na-
jde,“ dodala. Na dotaz, zda chysta Nebojsy
v muzské verzi, odpovédéla, Zze takova kniha
uz je urcité napsana. ,.Je tolik pfibéht, které
musime vypravét z méné znameého uhlu po-
hledu - tfeba z toho Zenského,“ uzavrela.
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Dictators Are Terrifying by What They Have in Common
with Us, Says Author of the Book “How to Feed a Dictator”

Witeld

Szablowaki

Witola Szabtowski

WITOLD SZABLOWSKI’S book How to Feed
a Dictator has caused quite a stir in Poland.
It quickly became a bestseller, but some me-
dia criticised it strongly. How dare Szabtowski
humanises monsters?! many journalists would
ask. “What makes dictators most terrifying is
how much they have in common with us in
terms of everyday living,” the author replies.

Witold Szabtowski is no stranger to cook-
ing. Having successfully finished his studies,
he spent some time earning a living as a chef
in Copenhagen. “It is a fascinating world and
cooks are interesting people. | looked for
a way in which | could revisit this theme. And
then | watched a Slovak film in which marshal
Tito’s chef makes a brief appearance. At that
moment | knew - this is it!” he describes the
beginning of his journey into the kitchens of
dictators.

Szabtowski made himself a map highlight-
ing both past and present dictatorships, and
looked for people he found interesting. “Dic-
tators have not come from outer space. They
are people like us. They were raised among us,
we sustain and feed them. One moment they
caress a child or eat a soup, only to end the

lives of many people the next. That is truly hor-
rifying,” Witold Szabtowski adds.

Using dictators’ kitchens, the Polish author
shows both the normalcy and the bestiality
of the people who shaped history all around
the world. “It is not easy to interview dicta-
tors’ chefs. They know how to keep a secret.
Saddam Hussein’s personal chef only told his
wife who he was working for after seven years
of service. It was written in his contract that if
he reveals anything, he’ll be hanged. The chef
of the Albanian dictator Enver Hoxha took up
the position after his predecessor was shot
because Hoxha disliked a soup he had made.
This man cooked for Hoxha for seventeen
years. The dictator has been dead for thirty
five years but he is still afraid of him,” adds the
author. Pol Pot’s chef had an entirely different
view of her employer. “Maybe it was the Stock-
holm syndrome, but she kept repeating that
he had meant well with everyone,” describes
Szabtowski. The author finds some symbolism
in the fact that this particular woman died of
stomach cancer.

Desire for his favourite dish is also said to
have spelled the end of Saddam Hussein.
“He could do without the opulence, but he
just couldn’t resist the masgouf dish made
from a type of carp that only lives in Iraq. The
Americans placed guards at around twenty
Iragi hatcheries and the carp had led them
straight to Hussein’s hiding place,” reveals the
reporter.

Szabtowski gained the chefs’ trust step by
step. The first day he would not mention the
dictator at all, and instead he would spend
time with the chefs in their kitchen, assist-
ing them in their work. This proved to be the
best method of gaining the most interesting
information. Witold Szabtowski worked on his
book for three years.

Pénélope Bagieu: “Begging for a change politely
in the corner won’t bring any results?

“Comics is the most intimate way of telling a
story,” the French artist PENELOPE BAGIEU
said at the beginning of the debate. In 2019,
her two-part graphic novel Culottées (Bra-
zen) received the Eisner Award for best foreign
book. It was translated into 17 languages and
is now also being published in Czech under
the title Nebojsy.

“| wanted to tell stories of women who in-
spire. What | was after was courage rather
than achievements of individual women,” said
the author. Her book includes, for example,
the story of Hedy Lamarr, who starred in Gus-
tav Machaty’s famous 1932 film Ecstasy and
captivated Hollywood. “She was truly beauti-
ful, which is why everybody expected her to
be stupid. When she died all the obituaries
focused on her looks. But Hedy was a genius.
In her kitchen she invented the basics of wi-fi,”
Bagieu added.

According to her own words, the French
artist admires the new generation of emerg-
ing female artists. “l can see a big difference
between their generation and mine. When we
were starting out, we wanted to keep away
from the girly stuff. All the time we were try-

ing to prove something. The young women
artists of today couldn’t care less about this
approach. They never apologise for who they
are and what they create. They simply do
things their own way. | find the questions they
are asking themselves quite intriguing. If you
ask me, the best novels come from them,”
believes the author. She also said it was her
impression that the number of female authors
of comic books is on the rise. According to
Bagieu, the change must be pushed through
assertively — silently begging for a change
somewhere in the corner will not bring about
any transformation.

Bagieu also revealed how she is doing her
bit to help raise the emerging generation of
artists. She personally responds to letters from
her readers, many of which are from children
and include original comic strips. “l get a lot
of mail from young girls. And | enjoy replying
to these letters. Mail is very important for chil-
dren. When you are little, you don’t get any let-
ters, even though you hope for some. There is
a lot of stuff in the mailbox, but most of it is just
bills for the parents. So that’s another reason
| like to exchange letters with children. With

The Jiti Theiner Award
Heads to South Korea

The Book World book fair played host to the
10th annual Jifi Theiner Award ceremony.
This time, the prize’s winner comes from
South Korea.

The award takes its name from the exile
editor-in-chief of Index on Censorship Jifi
Theiner and is bestowed upon a living person
or a still-active institution from abroad, con-
tributing substantially to the dissemination
and promotion of Czech culture around the
world. This year’s winner is the Korean bo-
hemicist KYUCHIN KIM. Unfortunately, the
laureate was unable to attend the ceremony
in person because of Covid travel restriction.
Thanks to modern technologies, however,
he was present online. At least for a little
while the audience could feel like there was
hardly any distance between South Korea
and Prague. And this is exactly what Kyuchin
Kim is trying to achieve through his work. His
translations of Czech authors — Capek, Kun-
dera, Lustig, ékvorecky or Havel — as well as
his many studies and articles on the Czech
language and the Czech Republic, enable
readers in South Korea to acquaint them-
selves with our country in detail, despite the
geographical distance. In the short online
interview with the laureate, conducted by
the award ceremony’s host David Vaughan,
Kyuchin Kim said, among other, that Czech
literature is very popular in South Korea and
that it is currently being taken up by close to
a hundred university students. The popular-
ity of Czech studies in the academic circles
can also be credited to this year’s winner of
the prize, proving him a worthy laureate in-
deed. The award was accepted from Pavel
Theiner by the Book World Prague’s direc-
tor Radovan Auer on behalf of Kyuchin Kim.
Auer promised to pass it on to its rightful
owner either in Seoul or in Prague.

Pénélope Bagieu

four or five of them we have already become
regular pen pals.”

Pénélope Bagieu is currently preparing her
autobiography. “It is more like little pieces of
my life. | am not old enough yet for an auto-
biography. But | am past 40, which is a bit
of a milestone, and I've had some therapy,
so | do feel the need to make a summary of
a few things. Writing one’s own biography is
not an easy matter. Especially women often
say to themselves that it is not worth the ef-
fort, and who’d want to read it anyway?! But in
my opinion, if your story is honest, it will find
its readers,” she added. When asked if she
was planning another volume of Brazen, this
time about boys, she said that such a book
no doubt already exists. “There are so many
stories that we must tell from a less familiar
point of view, for example the female one,” she
concluded.



We Should Not Rewrite History
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The Czech-French debate, featuring ALENA
MORNSTAJNOVA and LAURENT BINET,
took place in front of a filled auditorium. It was
not only their novels that were at the centre of
the discussion, but also inspiration and history.

The two amicable novelists have more in
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common than might be obvious at first glance. e
They both published books on historical topics Catparr 3
Matio Mk s RVRIRD

and both tried to alter history a bit. “| don’t re-
ally write historical novels, | just build my sto-
ries on historical events. My books are always
based on relationships, which may be unfold-
ing at some point in history but | approach
them from today’s perspective. None of us can
fully empathise with a person living in a certain
historical period unless we have experienced
it ourselves. That’s why | am interested in what
was happening at the time, because social
events form the lives of my characters,” Alena
Mornstajnova explained. Laurent Binet delved
even deeper into historical books and docu-
ments, since his novel HHhH, dealing with
the assassination of Reinhard Heydrich, was
largely based on facts. Binet’s other novel,
Civilisations, also draws its inspiration from
history but in an entirely different way. Here the
author asks himself what would happen had
history taken a different course. “Even as | was
writing HHhH | was wondering what events
would have ensued if the Munich Agreement
came to a different result, or if Hitler had re-
ally been assassinated. This thinking led me
to writing Civilisations. HHhH was looking for
historical facts, a narrative of what had hap-
pened. What | found fascinating in Civilisations
was the possibility of multiple worlds.” Alena

Morns$tajnova used a similar approach in her
own novel Listopad. The plot is set in a period
after the year 1989, in which not only had de-
mocracy not materialised, but the regime ac-
tually strengthened its hold. She admitted that
not everybody was happy with her attempting
this particular twist of history. “Even before the
book was published | began receiving letters
disputing a certain interpretation of the pre-
November revolution period. One miner wrote
to me that he could travel under socialism,
that he went to Cuba, which means it’s not
true that the borders were closed. Everybody
has a slightly different perspective of that time.
But majority of people wrote that it reminded
them of the atmosphere of fear, which is good,
because we shouldn’t forget that. Apparently
it also helped some young people understand

Irene Sola’s Story Is Told in the Voice of
the Clouds, Mountains and Mushrooms

She was born in a small village in Catalonia.
Then she travelled the world and eventually
gained acclaim with a story set in a village
that looks just like the one she grew up in.
Young writer and artist IRENE SOLA’S book
I Sing and the Mountain Dances has won
the European Union Prize for Literature.

At the centre of the story stands the tragic
death of a father and daughter. The narrative
is taken up by various characters. Sola uses
the perspective of the clouds and the moun-
tains, forest animals and mushrooms, but
also spirits and people who lived in the very
same place hundreds of years ago. In her
book, the author also makes use of motifs
inspired by folklore. “I wrote both my novels
in London, but neither of them is set in a big
city. That doesn’t mean they don’t tell univer-
sal stories. In the case of the book / Sing and
the Mountain Dances | tried to imagine the
multitude of stories that must have occurred
in a single place,” the author added.

The resulting work is a mosaic of voices
and points of view. “l wanted to deal with the
topic of violence and death. The diverse nar-
rators helped me to view death differently.
And once you change your point of view,
suddenly many things look different,” the
young author from Catalonia added.

Besides literature, Irene Sola also stud-
ied fine arts and the book features her own
drawings. She admits that fine arts have also
influenced the way she writes. She begins by
asking herself what makes her curious and
how far she wants to go in exploring these
topics. Only then do these thoughts give rise
to characters and narrative structure.

| Sing and the Mountain Dances is an
onomatopoeic work, excerpts of which have
been translated by the Hispanicist Jaroslava
MareSova. The book is yet to find a Czech
publisher. We can only hope that somebody
will take up this challenge and that Czech
readers will also gain access to Irene Sola’s
highly original literary style.

better why their parents were unable to stand
up to the regime, that it really wasn’t that
easy.” Laurent Binet continued by noting the
suppression of certain historical events today.
“When you were toppling the statues of Lenin
and Stalin here, it was the same as today’s
toppling of statues of the colonisers in Latin
America. There is nothing really wrong with
that, | would even understand getting rid of
a statue of Christopher Columbus, but what
| really can’t stand is pretending that he never
existed, that there was no colonisation, that
none of this has ever happened. We cannot
change history — these things simply hap-
pened.” He also remarked on efforts to alter
history in the past, which may not have been
as radical as they are today. “In the US they
wanted Agatha Christie to change the title of
her novel Ten Little Niggers. This was actually
at a time when the country still had racial seg-
regation. But Agatha was no racist, and you
know what, even if she was, then we should
know about it and preserve that knowledge.
We must not falsify the truth!”

The topic of inspiration was a bit lighter and
both authors admitted that instead of looking
for things to write about they let themselves be
influenced by what takes place around them.
“It's always some kind of coincidence. When
| was thinking about writing Civilisations, | was
invited to a book fair in Lima, where | became
interested in the history of the Incas. Had | not
been invited to Mexico, maybe my book would
have been about the Aztecs,” Laurent Binet
said, smiling. Alena MornStajnova revealed
that sometimes writing one book brings an
idea for the next. “When | was writing Hana,
| got some ideas that later developed into the
text of Silent Years."

Both authors also lauded the work of the
translators, who often have a difficult job with
their texts. “Sometimes | write something and
immediately think how much work this will be
for the translator. | keep in contact with them
and when they need something explained,
| am happy to help,” says Laurent Binet.
“l don’t make any footnotes while writing that
would help explain certain things in my book
to a potential translator, but same as Laurent
| am ready to consult everything with them,”
concluded Alena Mornstajnova, adding that
while Laurent Binet’s books have already ap-
peared in Czech, she is still awaiting her first
French translation. But the good news is that it
is already under way.



Authors From Belarus in Distress

Literature in Belarus is becoming engulfed
in circumstances reminiscent of pre-1989
Czechoslovakia. Artists are no longer free to
create. Belarusian authors DMITRY STRONT-
SEV, SIARHEI PRYLUCKI and ANDREI
KHADANOVICH are experiencing this first-
hand.

Dmitry Strontsev belongs to Belarus’ under-
ground scene. He has written several books
of poetry and is a member of the International
PEN of Belarus, the Association of Belarusian
Writers, and laureate of several prizes. Today
he counts among the most prominent mem-
bers of Minsk’s cultural dissent. “Before the
breakup of the Soviet Union, dissenters were
quite active in Minsk. When | got in touch with
them, | found answers to why things were the
way they were. | could read banned literature
and works of philosophy. After the fall of the
Soviet Union, it looked like no dissent will
be needed anymore, but a few years later
Lukashenko came to power in Belarus and
everything is the same again,” says Strontsev
about the current situation in Belarus. Free-
dom of speech only exists on paper and Dmit-
ry, who was very active in the nineties in the
public-service television, is no longer allowed
on the screen. He has also lost his publish-
ing licence and can only publish samizdat lit-
erature now, despite all the dangers involved.
Everybody who dares oppose the government
of Belarus runs a considerable risk. “They are
closing down the PEN centre in Belarus and
the Writers’ Association. The literary commu-
nity, and with it our entire culture, is stranded
at a very painful place. Nowadays everybody
has to decide if they stay in Belarus or leave
the country,” Strontsev underlines the seri-
ousness of the situation. As far as he is con-
cerned, the dilemma is solved — he has been
with the dissent for a long time now and it will
not change. “Recently | was editing a three-
volume book by a Belarusian author and | had
to do all the work in the forest for a full month,
because | wasn’t safe at home. If we want to

Meeting with Bela

keep working, we have to go underground, but
it is not an easy decision to make. We are at
risk both physically and mentally,” Dmitry said,
adding that he is experiencing constant men-
tal exhaustion and suffers from panic attacks.
He has also witnessed physical violence when
he was thrown in jail, having protested against
the rigged presidential elections. “All thinkable
rules that apply to these institutions are being
breached, nothing is observed. Cells for four
people can hold up to sixteen persons, with
no access to hygiene, no bedclothes, no walks
outside. The situation stands comparison to
concentration camps. The pressure is such
that the inmates sometimes testify against
themselves. What do you think they must be
facing to do such a thing?!” Dmitry Strontsev
has approached the UN and other globally
significant institutions with an appeal to open
their eyes and realise that the situation in Be-
larus is truly grave.

The second part of the debate was dedicat-
ed to the efforts of Belarusian authors to keep
alive a language that was supressed during
the Soviet Union in favour of Russian. “After
the change of regime, there came an effort to

rusian Authors

revive the Belarusian language and push Rus-
sian to the background,” the exiled Belarusian
author Siarhei Prylucki says. “Actually we
don’t remember a time when Belarusian would
not be oppressed by Russian. But we see the
situation in some other countries, such as Es-
tonia, Lithuania or Latvia, where the language
has been preserved, and these examples can
be followed. | hope this will also be possible in
our country,” added another author from Bela-
rus, poet and translator Andrei Khadanovich.
“If the regime would let us work, we would be
able to tackle the language issue. We hope for
a wise state policy that would support Bela-
rusian,” added Khadanovich and the debate
once again veered towards the political situ-
ation in Belarus, which casts a shadow over
the entire cultural community. “Some of the
things the government asks us to do are in di-
rect contradiction of freedom. | would like to
emphasise the importance of the activities of
international organisations, for example writ-
ers’ associations. That’'s what we need right
now in Belarus,” Dmitry Strontsev concluded
the debate. Belarus is calling for help — do we
hear it?

writing Can Be Almost Schizophrenic

Two bestselling authors, RADKA DENEMAR-
KOVA and MURIEL BARBERY, met at Book
World to talk about how they got started in lit-
erature, their inspirations and love of books.

Muriel Barbery is a French author whose
first novel, The Gourmet Rhapsody, came
as a surprise in 2000 and was translated into
a dozen foreign languages. Her next book,
The Elegance of the Hedgehog, was pub-
lished to similar acclaim and adapted into
a film. Her Czech colleague Radka Dene-
markova has for many years counted among
the most respected Czech writers. She is the
laureate of numerous awards and books with
her name quickly disappear off the bookstore
shelves.

At the start of their encounter, both authors
looked at their past, musing over why they
started writing, and if there had been any one
book they could trace this motivation back to.
“l don’t have a single book that would have set
me on the course to become a writer. When
| was little, | would read a lot. But | do remem-
ber the book Les Liaisons Dangereuses, its

charming old French, and | know that it was
then that | had fallen in love with literature,”
Muriel Barbery recalls. “I always experienced
the world through words. I’'d be writing some-
thing down all the time and | thought this was
what everybody was doing. Only later did
| find out that it doesn’t work like this, that it’s
actually talent,” Radka Denemarkova offered a
piece of her own past. “During adolescence,
for example, | enjoyed reading books for
adults, because it gave me a clearer picture of
their world and of what | could expect in life.”

Another question to both authors was if they
still find the time to read today. “I call myself
a gluttonous reader, interested in all kinds of
texts. The down side is that sometimes | get
the feeling that everything has been written
already. But then | calm myself, thinking that
every era brings something new that is worth
capturing,” said the Czech author with a smile.
Her French colleague offered her favourite
quote from an American author: “It is suspi-
cious when a writer writes more than he reads.
| absolutely agree with that. | need to read.”

Both authors also agreed that when they
write, it feels like living alongside their char-
acters. “The book Money from Hitler took
three years to write and all that time the story
was a part of my life. Sometimes one becomes
almost schizophrenic. The world of literature
is, in fact, a parallel world,” said Radka Dene-
markova. “It is interesting to observe how writ-
ers project themselves into their characters,
who are like a metamorphosis of their egos,”
Muriel added.

Both Denemarkova and Barbery were also
influenced by having lived abroad for some
time. It was China in Radka Denemarkova’s
case, and Japan for Muriel Barbery. Even
Radka Denemarkova’s new novel draws inspi-
ration from another country, this time Taiwan.
“But | won’t say anything more just now. It
might jeopardise my intimate relationship with
the text.” Muriel also heads abroad in her next
novel, and she too refused to disclose any de-
tails. We will have to wait for the books to be
published to find out.



Chimamanda Ngozi Adichie: “It’s easy having
disdain for a topic you know little about?”

Due to a delayed flight, the Nigerian writer
CHIMAMANDA NGOZI ADICHIE arrived late
but smiling at Book World 2021. There was
a long queue winding from the Host publishers
stand — many readers waited for an autograph
of the author whose voice is being listened to
worldwide. Later, at the alternative venue of
Airship Gulliver, Adichie would address issues
of race, the state of the society in the US and
Nigeria, and also feminism. And, in an unex-
pected twist, she had some questions for the
audience.

The writer, who hails from two homes -
one in Nigeria, the other in the US — was very
straightforward on the topic of American poli-
tics: “The story of Americanah unfolds in the
midst of hopes for Obama’s presidential elec-
tion. These hopes were crushed by the one
who came after him. | think many people saw
Obama as some kind of a saviour who would
set everything right. But this was not within his
powers. For me, his terms in office served as
an important symbol. Symbols hold a lot of
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substance for me. | think Biden has a chance
of pushing through some changes, while in
Obama’s case many people simply focused
on blocking whatever proposals he, as a black
man, would put forward. | don’t think Biden is
perfect. But as for the one who came before
him, it was like giving car keys to a toddler.

Jack Fairweather Brought to Light
the Incredible Story of a Polish Hero

The name Witold Pilecki causes quite a
stir in Poland nowadays, but some twenty
years ago it was hardly known. JACK FAIR-
WEATHER, American writer of Welsh de-
scent, came to Book World to present a story
of unbelievable personal courage. Telling the
tale of the man who let himself be imprisoned
in Auschwitz in order to gather information for
the Allies, the author seemed visibly moved
at times.

The Volunteer was published in 2020 and
at first glance seemed to join ranks with the
many other books describing the atrocities of
the holocaust. Nonetheless, this book is dif-
ferent in many respects. Jack Fairweather is
a seasoned war correspondent and the ex-
perience shows in his narration. Writing the
story of Witold Pilecki, he drew on his rich
journalistic background to portray a normal
man who, when confronted with events of
historical significance, undertook the most
daunting tasks. The book received the pres-
tigious Costa Award in the United Kingdom.

“Were it not for the war, he would probably
have lived like any other Pole. He was a nor-
mal man with a wife and small children, work-
ing on his farm. Thanks to him | realised that
under exceptional circumstances, everybody
is capable of incredible things,” describes
Fairweather.

When the war broke out, Witold Pilecki
joined the resistance movement. At a time
when the word holocaust was virtually un-
known and the concentration camps were
only beginning to transform into death fac-
tories, he decided to let himself be impris-
oned in Auschwitz to inform the world about
the Nazi plans. When his resistance cell was
looking for a volunteer to undertake this mis-
sion, he raised his hand. In Auschwitz he
managed to get reports out and eventually
even escaped from the camp.

Jack Fairweather

Fairweather discovered Pilecki’s reports
in a London archive. “His information had
changed nothing. He repeatedly requested
that the Allies bomb Auschwitz with him in
it. He didn’t want more places like these to
come into existence that would allow the
Nazis to keep getting better at committing
atrocities. He simply wanted it stopped at
any cost,” the author describes.

The requested strike never took place.
Jack Fairweather has a simple explanation:
“The Allies plainly refused to believe that the
Germans would be capable of such things.
Pilecki’s reports looked even less and less
credible as time passed. Actually, he himself
found it hard to comprehend the horrors that
were taking place at Auschwitz.”

Witold Pilecki survived the war but his life
was still cut short by a malevolent regime. He
was hanged in 1948 following a political trial,
and the communists kept his story a secret.
“Witold died thinking he changed nothing.
| would like to let him know that he hadn’t
let anyone down,” Jack Fairweather added.
The author also said that his book was being
adapted into a film.

Now at least there’s an adult in the office. It
isn’t perfect, but he’s an adult.”

Adichie returned to issues of race several
times during the debate. The first time she had
felt as a black woman, she said, was after her
arrival in the US. She herself had to do a lot
of research on the American version of rac-
ism. “I think what America needs is for normal
people to learn more about African American
history. If you don’t understand something, if
you don’t know it, it’s very easy not to care or
even to despise it. It is precisely this ignorance
on the part of a great number of people that
makes conversation about racial issues so dif-
ficult in the US,” Adichie explained.

The Nigerian author also offered a look at
the reality of African literature. She likened her
country to a glorified ghetto. “When people
read literature from Africa, more often than not
it’s to show that they are interested in the poor.
They want to show their goodness. This never
happens with Western literature,” Adichie not-
ed. She also described how, upon her arrival
in the US, she realised that she had a random
privilege. “I am a native speaker of English,
which is currently the world’s universal lan-
guage. This brings many advantages. It makes
me a part of the body of literature written in
English. But | do realise that this really is just
a coincidence — we had been colonised by the
British. If | were born just a relatively short dis-
tance away, everything could have been dif-
ferent. On the other hand, it is one of the few
privileges we have,” concluded the author.

Next Adichie described the thorny path
leading to the publication of her first book
and, eventually, her worldwide acclaim. She
recalled the refusal from one American pub-
lishing house, which took the form of the word
NO! written in large letters across the entire
title page of her manuscript. According to her
own words, Americanah’s breakthrough could
partially be attributed to the fact that some of
the narrative is set in the US.

Then the debate took a turn towards femi-
nism. “What is it that we can do for little girls?
We can become their mentors or join organisa-
tions that do commendable work. | do have
a problem with the endless repetition of the
phrase ‘girl power’. We are telling girls to use
their power, and if they do, immediately they
face consequences. | personally feel more
alone fighting sexism than | do fighting rac-
ism. When it comes to sexism, even people
close to me are doubtful sometimes. They
think I'm being oversensitive, that | exagger-
ate, they ask for evidence. This is never the
case with racism,” she described her personal
experience. Adichie also said that in Nigeria
her feminist stance often faces staunch op-
position. Nonetheless, her books have made
it to the list of compulsory school literature. “In
Lagos the traffic is terrible and often merchan-
dise is sold right in the middle of it. And some
of these vendors sell my books, which is a real
honour for me,” says the Nigerian author with
a smile.

And her question for the audience? Name
three things that should change for women
in the Czech Republic. What would your an-
swer be?



I Like Mixing People and Places

DAVID MITCHELL counted among this year’s
Book World star guests. When he sat down
on the imaginary couch in the park next to the
Industrial Palace, the auditorium was filled to
the last place.

“l am quite old now, past fifty, and I’'ve never
been to Prague before. This is my first time
here. | tried to see everything | could - the
Jewish cemetery, the Old Town, Wenceslas
Square. | also paid a visit to the National Mu-
seum. Every morning | went for a walk, enjoy-
ing the sights. I’'m afraid there are still many
places | have missed. | will have to come back
one day,” David Mitchell said at the start of the
debate, moderated by Anna Lundkova. The
author’s natural charm quickly won everyone
over. His manner was amicable, he laughed
and joked, asking himself questions rather
than answering the ones he was given. He
let himself be momentarily distracted by the
sound of a passing tram, which reminded him
of Brian Eno’s music, or a child’s cry. Every-
thing he sees, he said, can become a source
of inspiration. “I don’t usually draw inspiration
from cities as such, but rather from countries
as a whole. | must say, though, that London,
where | used to live, influenced me immensely.
Its double-decker buses, its coffee houses...
Now | live in Ireland, in Cork, and | also want
to write a book about it,” he disclosed some
of his plans. In the nineties, Mitchell had
lived for some time in Japan, and considers
the sojourn a landmark in his writing. “Back
then | was very young, still at the beginning.
It was before the internet and TV was in Japa-
nese only, which meant there was nothing else
left for me to do but write. | wanted to learn
Japanese, but gave up eventually,” he laughs.
The next question was about his 1999 novel

Ghostwritten, published in Czech in 2005. Its
main source of inspiration was the butterfly ef-
fect. “l was fascinated by it then, and | am still
fascinated today. Who wouldn’t be? Reality is
relative, interactive. Reality is the Matrix. Who
can tell what is real? | like thinking about these
things,” he explained. He delved even further
into the topic with his answer to the next ques-
tion on whether or not he believes in destiny.
“What do we mean by destiny? Is it the same
as asking about the existence of God? These
are the questions we all ask ourselves.” He
admitted his longstanding penchant for creat-
ing imaginary worlds: “Even as a child | loved
Tolkien, the Grimm brothers, | always had
quite a rich imagination.” He enjoyed writing
Cloud Atlas, his most famous work, which
was also adapted for the screen with numer-
ous Hollywood stars, for its imaginative plot
and characters. “I like intertextuality — the

Are Novels Still Alive?

Have novels become obsolete? Is it an out-
dated form without a future? Why are young
authors not attracted to it? SANDRO VERO-
NESI, a celebrated ltalian novelist, essayist
and journalist, has been looking for answers.
The author of five novels and laureate of
numerous literary awards, known to Czech
readers, among other, for his book /I colibri
published by Odeon as Kolibrik, certainly
knows what he is talking about when he says
that novels are a difficult yet beautiful field. His
experience is first-hand. According to Verone-
si, the feeling of having mastered the art and
emerging victorious is without an equal. How-
ever, young authors do not exactly embrace
the form, despite the fact that they can use
computers, which makes writing much easier
than it used to be. “I started writing on a type-
writer, when | really had to ponder each word
carefully. You couldn’t simply erase it like you
can now. It taught me to work with words, to
think about them. It wasn’t easy but it had its
charm. I’'m happy that my writing was formed
back in those days,” Sandro said. He also
recalled that in the days when writers wrote
by hand and would then do the editing, these
proof sheets would also sometimes be print-
ed. They were a work of art in their own right.
“Today, words are free, we can change every-

thing just like that, but has writing become any
better? I’'m not sure. If someone offered me to
be born a few years later, into the computer
era, | would say no. | don’t envy my younger
colleagues, because they missed the end of
the century, which was beautiful, with some
outstanding authors and creative atmosphere.
They didn’t get to meet, among other, Alberto
Moravia. I’'m happy to have experienced nov-
el’s golden age.” Veronesi also offered his take
on the history of the novel in Italy. “We only had
a handful of great novelists. We have arich tra-
dition of prose and poetry, but not that many
novelists. We have some great authors who
actually refused to write novels. But above all
this looms Alberto Moravia, the outstanding
representative of the tradition of the novel.”
Even though Moravia was an idol for the Ital-
ians, in the sixties Italy’s writers held a serious
discussion about getting rid of the novel for
its obsolescence. “It’s interesting to note that
in, say, South America, no such crisis of the
novel was ever experienced. It was the time of
Gabriel Garcia Marquez or Mario Vargas Llosa,
who proved that novels can be fresh and mod-
ern. They were very good at it,” he explained.
“I mean, novel cannot just be discontinued, it
is a monument of sorts,” he added, saying that
the genre certainly does not belong in the past.

mixing of characters and places. | let my char-
acters appear and vanish again, sometimes
across several books. Some of them feature
in a number of books of mine. They may just
quickly pass through one, but in another they
are given more space, and already feel like old
acquaintances. Homer or Shakespeare also
used the same characters or places in their
works.” David Mitchell is the author of a total
of nine books, one is currently being written
and one of his novels will only be available to
read in the year 2114. It is a part of the Fu-
ture Library project, in which various writers
participate with their works, knowing they will
not be published until the next century. “It is
quite fascinating. Nobody knows what books
will look like by then, what their existence will
be like or if they will be alive at all,” he mused.

In the ensuing debate he said that he con-
siders himself a minimalist and a maximalist in
an equal measure, and tries to strike a balance
between the two. He strives to say as much as
he can, but using the most economic means,
trying to make the plot denser rather than
creating excessively sized volumes. Mitchell
also revealed that he used to write down his
dreams, which were very eventful especially
in his childhood, but now he is much more
interested in the dreams of other people. He
also likes to listen to words in foreign lan-
guages, trying to figure out their meaning. He
concluded by paying tribute to the interpret-
ers for bearing with his frequent digressions,
laughter and numerous other obstructions to
the smooth running of the debate. But both
the interpreters and the audience were quick
to forgive him for this. David Mitchell’s “rebel-
liousness” proved highly original and enter-
taining — much like his books.

)

Sandro Veronesi

His own critically acclaimed novels, which are
also widely read, are a proof of that. “All you
have to do is figure out how to write a novel.
Getting rid of it altogether would amount to
sabotage. | personally consider novels to be
the highest form of prose. It has by no means
outlived itself. As long as writers keep coming
up with great novels, the genre will live. And
yes, it is not an easy undertaking — writing a
good novel can take between three to four
years — but | dare say that in the end it’s worth
it, that it is a true work of art. A truly royal art!“
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