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\ mem rodnem dialektu neexistuje slovo pro lasku,
rika italska autorika Donatella Di Pietrantonio

Knihami DONATELLY DI PIETRANTONIO se
tédhne leitmotiv vyrovnavani se s komplikova-
nymi matefskymi vztahy a téma opusténi. Ob-
jevuji se v jeji prvotiné Moje mama je reka,
v druhé knizce Krasko moje o osudu, do né-
hoz zasahne zemétreseni, a také v nejznaméj-
Si knize autorky s nazvem Navratilka. Pravé ji
byla vénovana vétsina ¢asu ze ¢tvrteéni disku-
ze na Svété knihy Praha.

Hlavni postava knihy Navratilka putuje jako
kojenec do adoptivni rodiny, aby v dospivani
zZjistila pravdu a vratila se zpét. Kniha byla
preloZzena do 25 jazykl. Donatella Di Pietran-
tonio za ni ziskala vyznamné literarni ocené-
ni Premio Campiello. ,, Tato praxe byla v Itélii
velmi rozsifena v 50. a 60. letech. Pocetné
chudé rodiny se vzddvaly nejmladsiho ditéte,
které poslaly parim, které samy nemohly mit
potomky. Plvodni rodina déti zkrdtka nedokda-
zala zabezpecit. Navraceni k biologické rodiné
se ale témér nikdy nestavalo. Chtéla jsem se
pokusit vstoupit do hlavy dévcatka, které na-
hle objevi pravdu o svém narozeni a plvodu,“
popisovala spisovatelka, jez je civilni profesi
zubarka.

Donatella Di Pietrantonio

Jednim z dalSich témat knihy je miceni. Ne-
schopnost komunikovat a davat najevo vie-
lost a city byla dal$im znakem tehdejsi doby
a mista. Donatella Di Pietrantonio vysvétlila, Zze
jednim z dlivodd je samotny jazyk. ,,V Abruzzu,

Ve svete prohiha upadek demokracie.
Je dulezite vedet, jak se hranit

Zavérecné setkani pate¢niho vecera ve Vel-
kém sdle si nenechala ujit fada navstévnika.
Na jednom pédiu se totiz setkal ADAM MICH-
NIK, znamy disident, jeden z vidcl nezavis-
Iého odborového hnuti Solidarita, publicista,
historik, Séfredaktor listu Gazeta Wyborcza,
a NATHAN LAW, ktery se v roce 2014 stal
jednim ze studentskych vidcl ,destnikové
revoluce”.

Michnik se v roce 1968 zucastnil demon-
straci polskych studentd a odsouzen byl na tfi
roky do vézeni. Znovu uvéznén byl v poloviné
80. let za organizovani stavky. Také Nathan
Law stravil ¢as ve vézeni za Ucast na protes-
tech. Nyni Zije v exilu ve Velké Britanii. Téma
se nabizelo samo - Studenti jako predvoj revo-
luce. Re¢ se véak rychle stodila na souéasné
udalosti ve svété, tedy na valku na Ukrajing,
podinani Ciny, ale i aktualni vyvoj v Polsku.

»VSichni jsme s velkym obdivem sledovali,
jak se mladez v Hongkongu vzeprela. A jak se
snazili popfit stereotypy, které tvrdi, Ze pro
nékteré narody se svoboda zkratka nehodi.
Casto se to fika napfiklad o Rusku nebo Ciné.
Ale zkusenosti ukazuji, Ze lidé touZi po svobo-
dé,“ otevrel diskuzi Adam Michnik. Zavzpo-
minal na rok 1968, kdy se podle néj vzepreli
studenti v mnoha zemich, a odstartovali tak
fetézové udalosti. ,Je mnoho disledki re-
voluci, dobré i Spatné. Ja ale véfim, Ze kazda
revoluce ma svij smysl, at' uz selZe, nebo je
uspésna. Idea v Hongkongu v roce 2014 byla
prevzata z pfedchozich ¢inskych revoluci. In-
spiroval ji rok 89. Protesty zasely tyto pochyb-
nosti. A pokracovalo to v roce 2019, uved|
Nathan Law.

Adam Michnik byl velmi kriticky k soucas-
nému déni v Polsku: ,,Dnesni Polsko nezbytné
nutné potrebuje zménu. Tato vidda ,putinizu-
je“ stat. UvnitF jsou zavadény zmény obdobné
tomu, jaké déla Putin. Nesmime se obklopit na-
silim. Musime mensinu, ktera vlddne, otevrit di-
verzité.“ Diskuze se také zaméfila na vyuzivani
represivnich nastroji a klamani ob¢and. ,LeZ
je zbrani diktatur. Vladnouci strana v Polsku
k diktatufe smétuje. Stejné tak jako se v Ciné
nesmi hovorit o masakru namésti Nebeské-
ho klidu, prezident Kaczyriski nechce mluvit
o atentatu Putina na prezidenta Polska. Nebo
se fika, Ze za Katyr mohou Némci. Ale to neni
pravda, stoji za ni Rusové.“ Podle Michnika je

kraji mého miadi, se stejné jako v jinych ob-
lastech mluvi dialektem, ktery je velmi vézany
na pddu. Mluvi se jen o tom, co je naprosto
nezbytné. Tyto dialekty zkratka nemaji slova na
to, aby pojmenovaly city. V tom mém neexis-
tuje slovo laska, milovat,” vysvétlila autorka.
Uvedla téz, ze chybéla moznost vyjadfit lasku
k détem fyzicky. Rodi¢e a pfibuzni déti neobji-
mali, aby nebyly rozmazlené.

Dals$im podstatnym faktorem v drsném
venkovském prostredi bylo silné patriarchalni
ziizeni. ,Zeny byly naprosto podFizeny muzim.
Moje matka podléhala tchanovi, to byla stras-
livd autorita. Zeny se nepodfizovaly svému
vlastnimu muzi, protoZe v takovém vztahu by
mohly vyjedndvat. Patfily otci a pak byly podfi-
zené tchanovi. A to bylo horsi. Otec mél néjaké
citéni. Ale tchanovi nebylo do snachy vibec
nic. Muzi byli vychovani k tomu, Ze nesmi pro-
jevit své city. Zena pfisla do rodiny, aby rodila
déti, nosila pfijmeni a aby pracovala. Néjaky
vnitfni Zivot, prostor pro nadechnuti, to bylo
velmi vzacné,” doplnila italska spisovatelka.
Na roman Navrdtilka loni navazalo pokracovani
Navrat do Borga Sud.

potieba Izi vyvracet a ni¢it. Je nutné vzkfisit
zpUsoby, jak do Ruska dostavat pravdivé in-
formace. O budoucnosti demokracie se podle
n&j bude rozhodovat pravé tam a v Ciné. My
mame povinnost pomahat a mluvit o kompro-
misech.

Ve svété probiha upadek demokracie, mu-
sime si to uvédomit. A je ddlezZité védét, jak
se branit. Cina je jeden z nejvétsich autoritar-
skych reZimi a expanduje. Je potfeba zavést
fadu opatieni a je dilezité vidét Cinu jako pro-
tivnika, protoZe predstavuje konkurenci pro
demokratické rezimy. Zména piistupu k Ciné
je nejvic, co mizeme ted" udélat,“ upozornil
Nathan Law.



Lhat me moc havi, prozradila Lefla Slimani

Leila Slimani

Francouzsko-marocka spisovatelka LEILA
SLIMANI oslnila naplnény Velky sal festivalu
Svét knihy Praha svym humorem a zajimavym
pohledem na marockou spole¢nost, Zeny i IZi.

,Béhem prdce na své prvni knize jsem si
uvédomila, co pro mé znamend literatura. Je
to pro mé svét, v némz nemam strach a jsem
v ném svobodna. Kdyz pisu, je mi jedno, jestli
se to nekomu bude libit. Je to v rozporu s tim,
jak jsem byla vychovana. Jako dité mé tlaci-
li do toho, abych byla slusna mala holCicka.
Zatimco kdyZ pisu, mdzu se chovat, jak chci,“
zahdgjila diskuzi Slimani a naznacila tak, kam se
bude debata ubirat.

Jeji prvotina vypravi pfibéh Pafizanky Ade-
le, ktera je posedla sexem a jesté IZze. Podle
spisovatelky se s touto hlavni hrdinkou identi-
fikuje fada Zen, a to i Marocanek. Arabsti muzi
si ale namlouvaji, Ze je jisté zapadacka. Leila
Slimani pfipustila, Ze pfi psani Adele udélala
védomou volbu, kdyz neprozradila etnicitu
postavy. Pokud by totiz Adele byla muslimka,
v Maroku by knihu zakazali. LZi se prolinaji
nejenom knihami Leily Slimani, ale také jejim
sivotem. ,Cédst svobody spociva v pravu na lez.
Nebo alespori v tom nefict vsechno. Dost Eas-

to se od Zen vyZaduje Uplnd pravda, zatimco
muz mdzZe mit na rozdil od Zen tajemstvi. Musi
si prece vyresit svou sexualitu! Ja sama jsem
velka lhdarka a moc mé to bavi,” prozradila se
smichem.

Sklony ke lhani pry znama spisovatelka
zdédila. Jeji matka ¢i babicka si rady pribarvuiji
realitu a maji potéSeni z toho, kdyz si mohou
potmésile vymyslet. O své rodiné chysta Leila
Slimani trilogii. ,,Jeden z divodd byl ten, aby
moje babicka nebo déda méli mozZnost stdt se
literdrnimi postavami. Chtéla jsem z jejich IZi
udélat skutecnost. Také to pisu, abych zasta-
vila Gas a bojovala se zapomnénim. Mdj otec
zemrel pred dvaceti lety a ja si prestavam vy-
bavovat jeho tvar nebo spolecné zazitky. Chci
pokracovat v dialogu s milovanymi osobami,
které mi smrt vzdaluje. A téZ chci zhmotnit
svou kulturu a jeji lidi,“ vysvétlila autorka. Dal-
§im motivem je podle Slimani ukazat maroc-
kou literaturu a jeji prvek univerzalnosti. Zapad
podle ni pohlizi na jizni zemé jako na exotiku
a nebere je tak UpIné vazné. Marocka a dal-
§i mensi literatury v8ak maji velky potencial.
Kniznimu svétu nyni dominuji témata jako je
kolonizace, migrace &i hledani identity a resi
je zejména spisovatelé plvodem z mensich
literarnich trha.

Slimani s humorem vysvétlila také to, pro¢
odmitla nabidku stat se ministryni kultury:
,Neni to nic pro mé. Nesnasim schiize a rada
si délam, co chci. Vstdavam pozdé, pak si ddm
pivo, kourim v byté, pak si jdu zas lehnout...
TakZe jsem to odmitla.“ Priznala se téz k fas-
cinaci zenami. ,UZ od mali¢ka mi Zeny pripa-
daly jako zahada, zajimalo mé, jaké jsou, co si
mysli. Jako dité jsem méla pocit, Ze muzi jsou
v8ude. V kavarnach, na ulicich, v knizkdch.
Hlasité miuvili, vytahovali se. Doma nds bylo
hodné Zen. Prekrikovaly jsme se, tahaly jsme
se za vlasy, tata nebyl, chudak, skoro slyset.
Zeny vypravély historky, které byly velmi zaji-
mavé, ale nikdy jsem néco takového necetla
v knihdch. Proto o nich piSu,“ dodala.

Ve vikladu historie chybi Zenska perspektiva

Italské autorky STEFANII AUCI a VIOLU ARDONE spojuje hned nékolik rys(. Narodily se ve stej-
ny rok, obé se vénovaly u€eni, pisi o Sicilii a ve svych romanech se nofi do historie. A pravé déjiny
a jejich zpracovavani se stalo hlavnim tématem &tvrteéni diskuze autorek na Svété knihy.

Viola Ardone se svéfila se svym roz€arova-
nim z toho, jak se v dnesni Italii historie ugi.
»~Kazdy rok se sniZuje pocet hodin déjepisu ve
Skolach. Jenomze studium historie uvolriuje
mechanismy mysleni, ddva nam moznost se
z ni poucit a pochopit a soucasnost,” uvedla.
Podobny nazor sdili Stefania Auci. V Italii pry
panuje dojem, Ze by historie méla byt podrize-
na jinym védeckym disciplindm nebo obchod-
nim predmétlim. Vyzvedla téz potfebu cteni
komplexnich textd. ,Jediné takovy text vds
mdzZe obohatit. A to nejenom védomostmi, ale
vytvari téZ nové mentalni struktury. Skrze néj
mdZete lépe poznat realitu,“ fekla. Za svou las-
ku k historii pry vdéc¢i svému otci, ktery ji ucil,
Ze kazdy socialni fenomén je spojeny s terito-
riem, v némz se odehrava, a také se zazitymi
udalostmi lidi, ktefi zde Ziji. Také proto se snazi
vypravét o historii Sicilie jinak, nez jaky je ste-
reotyp.

Autorky fesily pozici Zen v déjinach a také
to, jak je o ni vypravéno. ,PFi studiu oficidl-

nich pramend a uéebnic jsem musela nahlizet
na svét muzskyma oc¢ima. Sama jsem napsala
ucebnici déjepisu pro 2. stupen. SnaZila jsem
se vypravét historii v Sirsim kontextu. Obvyk-
le je takova literatura velmi suchd, jen data,
Cisla. Nehovoii se o citéni doby, o tom, jaké
méli tehdejsi lidé vztahy a jak viastné Zili. Pri
psani romant mi vadilo, Ze ve zdrojich je jen
pohled muzi. A také to, Ze polovina lidstva
neméla moznost definovat podminky Zivota,*
vysvétlila Ardone. ,,Dnes se stéle Castéji mnozi
autori pokouseji objevit tehdejsi svét Zen, kte-
ry zlstal zamicen. Jsem za to velmi rada, a to
hlavné z divodu spravedinosti, aby byla Zendm
konecné pfiznana schopnost a kreativita,“ do-
plnila Auci.

P¥i psani svych knih se obé autorky vydava-
ji za co nejvice zdroji. A objevuji nové stranky
bé&zné tradovanych pfibéhd nebo pohled na
udalosti. Ke konci debaty symbolicky pokynu-
ly Virginii Woolfové, kdyZz zd(raznily dllezitou
roli vlastniho pokoje pro kreativni proces.

Naliizim povitky
jako harman
koltejly

Etgar Keret

V zaplnéném Velkém sale, ktery byl letos
situovan do elegantniho a pfijemné profu-
kujicthho stanu, se navstévnikim veletrhu
predstavil izraelsky autor ETGAR KERET.
Diskusi provazel Pierre Friedmann.

Od vydani prvni Keretovy knihy uplynulo
uz tricet let a od té doby je z néj respek-
tovany a po celém svété vydavany autor.
Do cestiny byly prelozeny téméf vSechny
jeho knihy. Tu posledni s nazvem Tak uz let’
u nas vydalo nakladatelstvi Garamond. Jak
v Uvodu debaty rekl Pierre Friedman, Etgar
Keret je specialistou na povidky, coz je zanr,
ktefi autofi nijak zvlast nevyhledavaji. Etgar
ale praveé v nich nasel kouzlo nejen pro sebe
jako autora, ale predevSim pro ctenare.
»Ale ja nepiSu povidky kvdli uspéchu, pisu
je, protoze mé to bavi. Nechapu, pro¢ jsou
podceriovany a pro¢ jsou meéné Uspésné
nez jiné Zanry.“ Pierre Friedmann jeho tva-
hu doplnil slovy: ,Povidka se povaZuje za
prvni krok k romanu, ale ja mam pocit, Ze

se mUZete rozepsat na spoustu stran, nemu-
site nijak Setrit slovy, v povidce musite byt
strucni, vsechno fict presné a jednoduse.”
Keretovy povidky se vyznaduji specifickym
humorem, ktery by se dal nazvat pohledem
optimisticko-smutnym. ,Smutek je ve mné,
ja si ho uvédomuji. Je to dano i tim, Ze vim,
Jjaky mame jako lidé potencial, ale neumime
ho naplnit. Na druhou stranu tu je nadéje, ze
bychom situaci mohli alespori trochu zlepsit.
A humor je takovy nafouknuty polStarek, kte-
ry zlehCuje i emocionalné narocné situace,“
vysvétlil styl svého psani Etgar. ,,Jste optimi-
sta?” zeptal se ho Pierre Friedmann. ,,Vlast-
né jsem. Je to mdj strategicky plan jim byt.
Optimismus a pesimismus totiz povazuji za
volbu.“ Nasledné Etgar predstavil svij novy
roman Tak uZ let. ,Je to melodrama. Mam
rad silné myslenky a situace. Proto své hrdli-
ny do takovych kritickych situaci stavim,“ vy-
svétloval a dodal, ze vSechno samozrejmé
prameni z jeho vlastnich pocitd a postojd.
~Jmenuji se Etgar Keret a bojim se zemrit.
A kdyz se zamiluju, tak ta osoba vétSinou mi-
luje nékoho jiného. Moje povidky jsou moji
zpovédi. Je to terapeutické. Snazim se do-
Spét k vilastnimu vnitrnimu klidu a k tomu mi
pomahd, kdyZz mohu lidem sdélovat néjaky
pribéh,“ pfiznal v zavéru debaty. , Nabizim
své povidky jako barman koktejly. Zkuste je
ochutnat. Nékdo se s nimi ztotoZni, nékdo
ne. To je Zivot.“




Nedokazu si
predstavit, ze nekdo
rrozumi mym kniham

Oddny Eir

Islandska autorka ODDNY EIR ziskala za svij
roman Laska v troskach Cenu Evropské unie
za literaturu a Islandskou cenu za Zenskou lite-
raturu. Stala se také jednim z hostl Literarnino
maratonu s autory sou¢asné evropske literatu-
ry. Navstévnikiim popsala proces tvorby a vy-
stoupila téz jeji prekladatelka Lucie Korecka.

,,Driv jsem si psala deniky. VZdycky to pro mé
byla radostnd ¢innost. Jako dité jsem to brala
jako vyzvu. Dnes ale piSu spi$§ basné. A energii
na psani sméruji do svych knih,“ prozradila spi-
sovatelka, kterd se kromé psani knih Zivi na-
ptiklad skladanim textl pro slavnou zpévacku
Bjork. Formou deniku je napsana také kniha
Laska v troskach. ,,NedokaZu si predstavit, Ze
nékdo rozumi mym knihdm. Sbirala jsem rizné
zpdsoby, jak lidé miuvi, jak vnimaji véci,“ po-
divovala se Oddny Eir. V rdmci setkani porov-
navala své zkuSenosti s Iéty prozitymi v Pafizi,
New Yorku &i Budapesti. Prahu a Brno podle
svych slov také dobre zna. ,Lidé v New Yorku
a v PafiZi jsou si sebou hodné jisti. Je to dané
historii. Védi, Ze v pfipadé komplikaci bude je-
jich hlas vyslysen. Takhle to ve stfedni Evropé
rozhodné neni,“ doplnila.

Pro Lucii Koreckou byla prace na knize Lads-

délala, ale zaroveri mé nejvic bavil. Text ma
vice vrstev. Obsahuje napriklad spoustu aluzi
¢&i intertextovych odkazl na islandské kulturni
pojmy. Musela jsem zohlednit, pro¢ jsou kapi-
toly vystavéné tak, jak jsou. TakZe se jednalo
také trochu o badatelskou ¢innost,“ vysvétlo-
vala s usmévem prekladatelka, ktera pracuje
také s literaturou ve faerstiné a staroseversti-

né. Naucit se islandstinu je podle ni jednodus-
&i pro rodilého Cecha neZ napfiklad pro Brita
nebo Ameri¢ana. Oproti angli¢tiné ma cestina
s islandstinou totiz celou fadu shodnych ja-
zykovych kategorii, jako jsou napfiklad pady
nebo zplsob ¢asovani sloves.

Cena Jirtho Theinera pro Ukrajinu

LetoSni uz jedenacté predavani Ceny Jifiho
Theinera bylo hned v nékolika ohledech jiné.
Hlavni zménou je jeji zaméreni. Az dosud byla
Cena ur¢ena osobnosti nebo instituci pdsobi-
ci v zahrani€i a vyznamné pfispivajici k Sifeni
a propagaci ¢eské kultury ve svété. Obdrzeli ji
napfiklad bélorusky prekladatel Sjarhej Smat-
ry&enka, jihokorejsky profesor Kim Kjo-¢i nebo
izraelska novinarka a spisovatelka Ruth Bondy.
Od letoSniho ro¢niku Svéta knihy Praha, kte-
bude ocenéni udélovano osobnostem, jez
jsou hlasem svobody proti cenzufe a pro de-
mokracii. Prvni laureatkou takto pozménéné
prestizni ceny se stala rusky piSici béloruska
spisovatelka, investigativni novinarka a také
prvni Béloruska ocenéna Nobelovou cenou
za literaturu SVETLANA ALEXIJEVICOVA.
»Svétlana Alexijevicovd bohuZel svou ucast
dva dny pred pfrijezdem musela ze zdravot-
nich ddvodd zrusit,“ vysvétlil feditel veletrhu
Svét knihy Praha Radovan Auer. Cena vcetné
finan€ni odmény vsak i pfesto nasla své drzi-
tele. Svétlana Alexijevi¢ova se ji totiz rozhodla
vénovat ukrajinskym autordim. ,Ukrajinskych
autord je na veletrhu cela plejada. Za vsechny
Cenu prevezmou KATERYNA MICHALICYNA
a JEVHENIJA KONONENKO,“ predstavil
ukrajinské spisovatelky Radovan Auer. ,,Déku-
jeme za tuto Cenu, je to pro nas Cest, zvldsté
v této situaci. Cela rada ukrajinskych autord
momentalné brani zemi se zbrani v ruce,” za-
znélo v emotivnim projevu Kateryny Michalicy-
ny. ,,Ja to vnimam jako ocenéni svobody mys-
leni. Mit moznost svobodné myslet a psat by
mélo byt samozrejmé, ale neni,“ dodala Jevhe-
nija Kononenko. Obé autorky se pak v debaté
s pfitomnymi divaky podélily o zkuSenosti ze
zivota ve vale¢né zéné. ,,Moje snacha uzZ po-
dle zvuku pozna typ strely, ktera pravé leti. To
neni normalni. Valce se neda pfivyknout,“ fekla
Jevhenija. Na otazku, zda si mysli, Zze po val-
ce mUze byt navazan dialog s ruskym svétem,
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odpovédély autorky témér shodnymi slovy:
»,Dialog bude mozny jen az Rusko pfizna od-
povédnost za vSechny hrizy, které zpusobilo,
uvedla Kateryna Michalicyna. ,,Ano, dialog je
mozny, ale skute¢né jen s lidmi, ktefi prizna-
ji odpovédnost,” souhlasila Jevhenija. Obé
autorky potvrdily, ze psat s valkou za zady je
velmi tézké. ,PiSu verSe, abych zpracovala to,
co prozivdme, “ fekla Kateryna a dodala, Ze na-
vzdory valce se ukrajinsky knizni svét toci dal.
Pomaleji, slozitgji, ale stale Zije. ,Nakladatelé
to maji tézké. Vydavat ted’ knizku tfeba v Char-
kové, kde vsichni dosud tiskli, je téméF nemoz-
né. Tiskdrny a sklady jsou rozbombardované.
VSichni ale délaji, co miZou. Pravdou je, Ze tre-
ba knihovny se ¢asto zménily v mista pomoci,
v mista, kde se napriklad tkaji sité a délaji dalsi
prace. | to je zpusob, jak preZit, jak se s na-
stalou situaci vyrovnat,“ fekla Kateryna. ,,V Ky-
jevé se knihy prodavaji, vice elektronickée, ale
ddlezité je, Ze Ziji,“ dodala Jevhenija. Zavérem
padla slova o tom, co bude, az valka skonéi.
»Nevim, co mé ¢eka po valce jako Clovéka,
matku, spisovatelku. Jak obnovim vsechno, co
jsem ztratila. Valka zlomila vsechno kolem nas.
Jsme jini,” fekla Kateryna Michalicyna. ,Bu-
deme muset hodné pracovat, abychom ziskali
Zpét, co jsme touto valkou ztratili. “

Sama hivam prekvapena, kdo je vrah

Do posledniho mistecka zaplnény Velky sal
prozrazoval, ze aktérem nadchazejici debaty
bude spisovatelska hvézda. A byla. Kanad-
ska autorka SHARI LAPENA, které se pre-
zdiva kralovna detektivek ze sousedstvi, ma
u nas opravdu Sirokou zékladnu fanouskd.
A nejen u nas.

Sympaticka, veseld a uvolnéna, tak se
svétova autorka bestsellerd predstavila vele-
trznimu publiku. Autorka knih Manzelé od-
vedle, Jeden z nas, Jeji konec a Nevitany
host, které vysly i v ¢esting, by diky celosvé-
tovému Uspéchu mohla mit hvézdné manyry,
ale neméla. S tsmévem odpovidala na dota-
zy divaka v séle a byla u toho docela legrace.

»2Doufam, Ze moje knihy jsou z téch, od
nichz se nemuzete odtrhnout. Je tam hodné
zvratd a chce to je dodist az do konce. Na
rozdil od akcnich thrillerd stavim pribéhy na
vztazich,“ odpovédéla na dotaz, jak by své
knihy charakterizovala. Do psani se pry umi
tak ponofit, ze nem(ize pestat. ,Ze bych kvii-
li tomu zapomnéla treba na veceri to ne, ale
nékdy piSu a piSu, protoZe mé prosté zajima,
co se s postavami stane,“ vysvétlovala s tim,

Ze se ji pribéh pod rukama postupné vyviji.
»Na zacatku nevim vibec nic, ani kdo je vrah.
Mém hodné podezrelych, hodné motivd, pak
nastavaji zvraty a az kdyz se blizim ke konci,
zjistim, kdo je vrah. Nékdy byvam sama pre-
kvapena, jak to celé dopadlo.“

ProtoZe se ji kvili knihdm, v nichz hraji
roli sousedské vztahy, prezdiva kralovna de-
tektivek ze sousedstvi, bylo jasné, Ze pfrijde
i otdzka: Méla jste nékdy problémy se sou-
sedy? Na to Shari odpovédéla, ze zatim ne.

pokracovani na dalsi strané



Zoja a Sedlacek halancovali mezi filozofil,

—

psychologii a ekonomikou

Prestoze méla beseda s LUIGIM ZOJOU
a TOMASEM SEDLACKEM nazev Vsech-
ny cesty vedou k filozofii, fe¢nici se nakonec
shodli na jiném zavéru. Na jednom pdédiu se
sesel znamy italsky psychoanalytik a spisova-
tel Zoja s ekonomem, filozofem a pedagogem
Sedlackem. Setkanim provazel dramaturg
Svéta knihy Guillaume Basset.

Luigi Zoja se narodil ve vale¢nych letech
v Milané. Z doby, kdy v okoli vybuchovaly
bomby a letadla postupné zni¢ila az tretinu
mésta, si podle svych slov nic nepamatuje.
V jeho podvédomi v8ak tyto zazitky nejspi$ z0-
staly zapsany. ,,Podle soucasnych teorii jsem
byl traumatizovan. Je to opravdu mozné, mam
napriklad problém s usinam za hluku,” uved|
Zoja.

Beseda se dotkla tématu aktualni klimatic-
ké krize. Pro¢ zlstavame necinni tvafi v tvar
rostoucimu poctu zprav o zhorSujicim se stavu
pfirody? Stoji za tim popreni, nebo |hostej-
nost? tazal se Guillaume Basset. ,Je to velmi
Casto oboji. Lidé mého véku mohou byt indi-
ferentni. Katastrofa se stane, az uz tu nebude-
me. Ale taky vidim nedostatek povédomi mezi
mladou generaci. Dnes mame vice moZnosti,
jak byt informovani. Jenomze travime na téch-
to kandlech vic ¢asu zabavou. Je to v urcitém
smyslu narcistni chovani,“ popisoval Luigi
Zoja, ktery varoval pred lavinou individualis-
mu. Sam pry vétsSinu svého pracovniho €asu
vénuje psani a prednaseni, aby prispél ke spo-
le€nému védéni.

Tomas$ Sedlacek se s Luigim Zojou setkal
pred lety, kdyz se pfi reSersi své knihy zajimal
o vyznam Evropy. ,,My ekonomové jsme udélali
velkou chybu, Ze jsme na Evropu nahlizeli jen
z naseho pohledu. Ted” mizeme vidét ducha
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Evropy pfi tom, co se déje na Ukrajiné,” vy-
svétlil Sedlacek. Pfipomenul mimo jiné téz po-
dle svych slov jednu z nej¢astéji Spatné citova-
nych vét v historii. Obvykle se fika, Zze penize
jsou kofenem vseho zla. V Bibli ale stoji, ze je
to laska k penézim, ktera vse nici. Penize jsou
vztahova zéleZitost. Nevlastnime je, nemUze-
me je vyrobit ani zni€it, aniz by se to obeslo
bez nasledkl. Podle Sedlacka také ekonomie
neni v depresi, ale v manické depresi. ,,Nejdriv
musite zacit Iécit manické stavy,“ rekl.

,U vSeho, co délate, je dulezity narativ. My
tu Zijeme uprostfed mytu nekoneéného rdstu.
Ale on je to opravdu jen mytus, prestoze se vy-
klada vsude po svété. Vzdycky existuje limit,“
upozorfioval Luigi Zoja. ,,Moje oblibena defi-
nice zni: mytus je néco, co se nikdy nestalo,
ale déje se to porad. Nejvétsi tvirci mytu jsou
lidi z centralnich bank, financni systém realné
neexistuje, je to jen ,mindset”. Podobné jako
pravo. Myty jsou neviditelné, neexistujici en-
tity, kvdli kterym jsme ochotni zemfit,“ doplnil
Sedlacek. Oba fecnici se nakonec shodli, ze
vSechny cesty vedou k propojovani.

Literatura si na rrozdil od filmu
muze dovolit nespecifiliovat

FRANCESCA MELANDRI a MAREK S$IN-
DELKA debatovali na jednom ze zavére¢nych
setkani Svéta knihy Praha o tom, jak se lisi
tvorba knih a scénare. Oba se vénuji psani lite-
ratury a scenaristice. Melandri je dokonce pod
jednim filmem podepsana jako rezZisérka. Je-
jich vhled do tématu byl proto velmi prakticky.
Oba autofi se shodli na tom, Ze nemaji radi
otrocké adaptace knih na filmové platno, kdy
se scénaf striktné drzi plivodni prediohy. Sin-
delka napfiklad vypichnul snimek Stalker jako
priklad umélecky vydareného filmového zpra-
covani. Melandri v této souvislosti pfipomnéla
film Gepard reziséra Luchina Viscontiho.
»Kdyz piSu roman, snazim se najit rytmus
textu. Hledam jeho metabolismus, tep. Lidé
mi Casto fikaji, Ze mé knihy jsou hodné vizu-
alni. Od rezisérd slycham, Ze to chtéji natacet.
Ale ja jim vZdycky opakuji, Ze mé knihy nejsou
filmové,“ popsal Marek Sindelka. Rekl té2, ze
ho fascinuje, jak se da pracovat s pachy. Na
to navazala Francesca Melandri svym prvnim
scénaristickym zazitkem: ,Jednalo se o film
o miladi KryStofa Kolumba. Byl to moreplavec
a dobry byl zejména diky tomu, Ze mél velmi
dobre vyvinuty &ich. JenomZe jak to prenést
na obraz? Vlymyslela jsem si scénu z platenic-

Francesca Melandri
a Marek Sindelka

ké manufaktury jeho rodiny. S ostatnimi détmi
tu maly KryStof hral hru na poznavani jednotli-
vych barevnych pigment( po &ichu. Tim jsme
to zvizualizovali.”

Mezi tim, co je odhaleno a fe€eno, podle
obou autorl spociva nejvétsi rozdil v literature
a scéndfi. ,,Film je uméni povrchu, a to v tom
nejleps$im slova smyslu. Je v ném ddlezité
ukdzat, jak ¢lovék vypada, co déld. Na pldtné
to odhalite akci. Literatura se zabyva vnitfnim
popisem. Velka konkrétnost, kterou tento zanr
mad, pro mé byla porddnd skola. Musel jsem se
zamérit na kostru, logiku, na funkéni anatomii.
Ted' z toho téZim pfi psani knih,“ uvedl Marek
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,1ed’ jsme se z mésta prestéhovali na ven-
kov, kde jsme od sousedl trochu dal, tak
uvidime.“ Na dalsi divackou otazku, co fika
na dalSi prezdivku, a sice Ze je novou Agat-
hou Christie, odpovédéla, ze je to pro ni
cest a velky kompliment.

Ohledné inspirace prozradila, ze Cerpa
z televiznich zprav a z ¢erné kroniky v novi-
nach. Déj jejiho nejnovéjsiho romanu Nepfri-
lis $tastna rodina se ale zrodil jinym zpU-
sobem. ,,V&déla jsem, Ze chci mit v pribéhu
dospélé sourozence, kteri budou podezreli
z vrazdy svych rodi¢d, a motivem budou
penize. Tyhle ingredience jsem pak néjak
poskladala dohromady.“ Vzhledem k tomu,
ze Shariiny pfibéhy mivaji otevrenéjsi kon-
ce, nabizela se také otazka, jestli ji nékdy
nenapadlo napsat pokracovani nékteré
z knih. ,,Beru své postavy jako skutecné lidi
a vzdycky premyslim, jak by to s nimi asi
bylo dél, co by asi délali. Pokracovani nékte-
ré z knih ale zatim neplanuji, i kdyz mé o to
Ctendri Casto Zadaji. “

Sama sebe pry do zadné ze svych postav
neotiskla. ,Je to dobry ndpad, budu o tom
premyslet. Obcas tam ale vtisknu alespor
své pocity. Treba do matky frustrované, Zze
jeji syn nechce vstavat. Takovy pocit dobre
znam,“ smala se.

Jedna z divacéek se zeptala, zda uz se
muUze téSit na novou knihu. ,Je to nespra-
vedlivé, vy knihu prectete za par dni, ale ja
ji pisu rok. Dejte mi jesté chvili,“ odpovidala
Shari s Usmévem a prozradila alesponi, ze
zapletka noveé knihy se bude tocit kolem de-
vitileté Skolacky, ktera se ztrati.“

Zavérem probéhl slavnostni kiest novinky
Neprilis Stastna rodina.

Sindelka. Aby nazornéiji priblizila tuto proble-
matiku, popsala Francesca Melandri sv(j ob-
jev z nedavné navstévy muzea vénovaného
Franzi Kafkovi. Byl tu Kafkiv dopis naklada-
teli tykajici se Promény. Stalo v ném: rozhodné
nedavejte na obdlku zadnou ilustraci hmyzu!
V tom to toti? spodivd. Je opravdu Rehor Sam-
sa broukem, nebo se jim jen citi? Je to pavouk,
nebo skarabeus? Kde lezZi ta ambivalentnost?
Kdyby to c¢lovék vidél jasné otisknuto, proméni
se pribéh v néco banalniho. Nemélo by to svou
silu. Tohle si literatura mize dovolit — nefikat,
nespecifikovat.

Re¢ padla také na to, do jaké miry se do
scénaristické prace promitaji produkéni na-
klady. ,,Opét pfipomenu Viscontiho film. Ve
snimku Vdseri je velmi znama obfi bitva. Jsou
tu podrobné detaily, stovky komparsistt v his-
toricky presnych uniformdch. Tato scéna stdla
desetkrat tolik co samotny film. A vite, co je
napsano ve scéndri k této neskutecné sceéné?
Jsou to jen dvé slova: Vypukne bitval“ popi-
sovala Francesca Melandri. Marek Sindelka
pfipustil, Ze coby scénarista vita manipulaéni
prostor, ktery mu doda producent. V Cesku
je podle n&j dulezité zlstat pfi psani scénare
realistou.



Valka zatim nezevsetnela

Zavér ukrajinského programu v sekci Lite-
ratura jako hlas svobody patfil mladé ukra-
jinské novinarce pracujici pro svétova média
NATALII HUMENUK a &eskému Zurnalisto-
vi, zastupci Séfredaktora Casopisu Respekt
TOMASI BROLIKOVI.

Dialog mezi obéma novinafi, ktefi si vza-
jemné kladli otazky, byl zajimavym pohledem
na praci novinarQ ve valce. ,Jak se zmeénila
ukrajinska zurnalistika za posledni mésice? Byli
jste jako novindfi na valku pripraveni?“ ptal se
Tomas Brolik. ,Byli jsme pripraveni. Ja osobné
jsem étendrum osvétlovala uz predchozi své-
tové konflikty, napsala jsem knihu o Donbasu
i o Krymu, méla jsem vSechno zmapovéano
a byla jsem na vypuknuti valky jako novindrka
pripravena, “ fekla Natalia a dodala, Zze ac¢koli
je nyni valka pfimo v jeji zemi, Zurnalisticky pfi-
stup ji samotné ani jejich kolegl se tim neméni.
»Musime byt profesiondlni, at uz je vélka v ja-
kékoli zemi.” Na dotaz, zda je ukrajinska Zur-
nalistika nezavisla, odpovédéla Natalia, ze roz-
hodné ano. ,,V Rusku a Bélorusku je novinafina
spojena s represemi, tam svoboda slova neni,
ale na Ukrajiné panuje demokracie, mame pre-
zidenta, ktery byl zvolen v regulérnich volbdch,
mdzZeme informovat o vSéem, co se déje.“ Otaz-
kou je podle ni jen etika, jak vale¢né zloCiny
podat. ,Nutime traumatizované lidi, aby mlu-
vili o svych traumatech stéle dokola. Rikém si,
jestli je musime znovu trapit. Je to velké dile-
mas ze své zkusenosti doplnil, Ze na Ukrajiné
se pohybuje nékolik televiznich §tabd, kazdy
samoziejmé chce mit vypovédi svédkd zlodi-
nd, a tak se napfiklad lidi v Buéi ptali vSichni
stéle na to samé, coz pro né muselo byt téz-
ké. Natalia k tomu uvedla, Ze od za¢atku valky
bylo na Ukrajiné akreditovano deset tisic no-
vinard, a prece podle jejiho ndzoru pokryli jen
asi dvacet procent déni. Spousta véci zlstala
skryta. ,, Velkd média mohou valce vénovat dva
tii Eldnky nebo reportdZze denné, ale pribéhd
je mnohem vic. Zdstdvame jen na povrchu, na
mistech, kde padaji bomby. Generalni proku-
ratura zaznamenala Sestnact tisic valecnych
zloéind, a to jisté neni koneéné &islo. O vétsiné
Z nich svétova média nic nevi,” dodala Natalia.
K otédzce, zda mohou zpravy z véalky ¢tenardm

i samotnym médiim zevSednét, pridala zkuSe-
nost z nedavné navstévy Washingtonu. ,Pres-
né na to se mé lidé na beseddch ptali. Mize
nastat vSeobecna unava z informaci o valce?
Ze lidi pfestane zajimat? Ja doufém, Ze se to
nestane. Ctyii mésice je podle mé pfili§ krétka
doba na to, aby nam valka zevSednéla.”
Natalia se pak na Tomase obrétila s otazkou,
jak vnima valku na Ukrajiné Ceska spole¢nost?
»Je to jiné nez dosavadni valecné konflikty,
které ve svété v poslednich letech probihaly.
Vétsina z nich byla daleko, v prostredi, které

nam je cizi. Ukrajina je ale blizko a prostfedim
je nam podobna. Je to najednou utok na néco
blizkého.“ Na otazku, co zajima Ceské Ctena-
fe, odpovédél Tomas Brolik slovy, Zze zpravy,
které nejsou banalni. ,Nas ¢tendr oéekava, ze
se dozvi néco prekvapivého. Kdyz na Ukrajinu
vyraZzime, nemame plan na konkrétni clanek,
reagujeme na situaci na misté,“ dodal Tomas
Brolik s tim, Ze na dalsi cestu na Ukrajinu se
chysta pravé v téchto dnech. Natalia tam mifi
také. Mozna se potkaji na stejnych mistech,
u stejnych udalosti.

Komunismus v nas ziistava, ale jeho stopa slahne

Tri polsti autofi, ADAM BURAKOWSKI, ALEKSANDER GUBRYNOWICZ a PAWEL UKIEL-
SKi, vydali v roce 2009 knihu 1989 - Podzim narodii. Letos vysla jeji rozsifena Ceska verze.
K diskuzi na Svété knihy dorazil politolog a historik Pawet Ukielski a ¢esky politolog, publicista
a odbornik na transformaci k demokracii Josef Mlejnek. Diskuzi moderoval reditel Polského
institutu v Praze Maciej Ruczaj.

Publikace je podle Pawta Ukielského vyjimeéna v tom, Ze se zaméfuje na Sest stfedoevrop-
skych zemi a zachycuje nejenom historické udalosti, ale zaobira se téz politologickou analyzou.
Kazdou zemi popisuiji tfi kapitoly — obdobi pred rokem 89, revolucni udalosti a pohled na 30 let
po padu komunismu. Josef Mlejnek oceriuje, Ze se autori snazi pojmout kazdou ze zemi individu-
alné, popsat jaky komunismus v konkrétni zemi byl, jaké mél specifické rysy a jak se odrazily na
nasledujicim déni. Zaveéry jsou z jeho pohledu ,,sympaticky opatrné“ a jsou predlozené k diskuzi.

Reénici se neshodli na tom, jestli jde udélosti roku 89 popsat jako kontrarevoluci. Pawet
Ukielski uvedl: ,,Jsem toho nazoru, Ze kdyz se shodneme, Ze v roce 1989 doslo k odmitnuti
komunismu a Ze byl komunismus nastolen revoluci, tak se poté jednalo o kontrarevoluci. Ne-
méli bychom se ridit negativnimi konotacemi, které tomu slovu dodali sami komunisté.“ Pravé
z diivodu zprofanovani slova kontrarevoluce jej nechce Josef Mlejnek pouzit.

Maciej Ruczaj poté poloZil dlileZitou otazku, zda se daji neSvary dnesni doby stéle omlouvat
nasi komunistickou minulosti, jez se stale vzdaluje. ,Domnivdm se, Ze dédictvi komunismu
v naSich zemich zustava. Ale jeho stopa slabne. Nostalgie po socialismu byla v 90. letech mno-
hem intenzivnéjsi. Pfemény, kterymi spolecnost prochdzela, byly nejtizivéjsi. Nostalgie je dnes
marginalni zaleZitost. SpiSe je to baZeni po dobé, kdy jsme byli mladi. Nejde vsak udélat tlustou
cdru, po které bude urcita generace komunismem nedotcend, “ popsal Ukielski. Uvedl rovnéz,
ze pozice stredni Evropy je specificka uz od stfedoveku a ma hluboké koreny. Nejde ji svadét
na komunismus. Mlejnek upozornil na to, Ze se nase spole¢nost v roce 1989 upinala k utopic-
kym predstavam o Zapadu. ,Ceskd republika je souéasti Evropy, méme velkou éast problémdi
spolecnych. Zapadni spole¢nost jsme si idealizovali, jenomZe ona ma spoustu problému a jako
véechno se vyviji. Rada lidi si odmita pripustit, Ze Zdpad nékam dal sméfuje. Zasekli se na svém
vzoru z roku 89, doplnil Josef Mlejnek.

Dal$im dlleZitym tématem, které oba fecnici probirali, byla ruska agrese na Ukrajiné. ,Z ur-
citého hlediska muZeme tuto valku vnimat jako pokus o zvrdceni toho, co se stalo v roce 1989
a 1991. ProtoZe Putin rekl, Ze nejvétsi katastrofou byl rozpad Sovétského svazu v roce 91,

vysvétlil Pawet Ukielski. ,, Valka je snaha udrzet impérium,“ doplnil Josef Mlejnek.

Vyzvy digitalizace lezi ve Skolstvi a v podpore statu

PrestoZze se Ceské knihovny mohou pysSnit
150 miliony zdigitalizovanych stran, digitaliza-
ci v kniznim sektoru ¢ekaji mnohé vyzvy. Na
nékteré nevyreSené otdzky narazili panelisté
diskuze Knihovny a digitalizace, kterou mo-
deroval feditel Narodni knihovny CR TOMAS
FOLTYN. Dal$imi hosty byli vicepremiér pro
digitalizaci a ministr pro mistni rozvoj IVAN
BARTOS, vysokoskolsky pedagog a infor-
madni specialista RICHARD PAPIK a feditelka
Svazu ¢eskych knihkupcl a nakladatelll MAR-
CELA TURECKOVA.

Hned v Gvodu na sebe ministr lvan Barto$
prozradil, ze vystudoval informaéni studia
a knihovnictvi na Karlové univerzité pod Ri-
chardem Papikem, ktery mu navic svédcil na
svatbé. ,Pred 20 lety jsme resili, jak popsat
a propojit, co viastné digitalizujeme. Dnes uz
vSak uZivatel neresi, kde najde knizku o tom,
co potfebuje veédét, ale jak dostane informace

do svého telefonu. KdyZ na sobé clovéek pra-
cuje, role digitalizace otvirda obrovské moznosti
v dalSich roz$itujicich sluzbéach,“ otevrel disku-
zi lvan Bartos.

Richard Papik poukazal na podstatnou
komplikaci digitalizace: ,,Knihovny se dnes uci
marketing, fesi, jak svou prdci zpopularizovat.
Problém vidim ve skolstvi. Dokud ucitelé nebu-
dou studenty a Zaky ukolovat, aby se vyuzivalo
kulturni bohatstvi v digitalni podobé, tak se situ-
ace nikam nepohne. Nejde jen o generacni za-
leZitost. Spousta mladych ucitell neni zasaZena
aktivitami digitalni gramotnosti.“ Marcela Ture¢-
kova mluvila o synergii knihkupcl a nakladatel(
s knihovnami: ,S Ndrodni knihovnou pracujeme
na optimalizaci databaze dél nedostupnych na
trhu, vznika také informacni systém knih, které
pravé vychdzeji.“ Zdlraznila, Ze knihkupci a na-
kladatelé si nechtéji s knihovnami konkurovat,
naopak chtéji své aktivity vzajemné podpofit.

Debata se nasledné stocila k pfistupu k da-
tdm v souvislosti s licencemi. ,,Jako pedagog
si myslim, Ze jestli ma byt svét lepsi, jedna
z cest vede pres vzdéldni. A v tomto pripadé
do toho bude muset vstoupit stat. Odborna
publikace, ktera stoji az tisice korun, neni pro
béZného studenta dostupnd,“ uvedl Richard
Papik. S jeho nazorem souhlasil lvan Bartos:
,Vytvafi se elitni dostupnost informaci, tohle
prostredi potfebuje narovnat.” Marcela Ture¢-
kova téz podporuje vétsi zapojeni statu: ,Je
potreba, aby vznikla spravedliva distribuce.
Stdt by mél napriklad mnohem vice podporo-
vat nakup Skolnich knihoven. To pomdize Skol-
stvi, vzdélanosti a nakladatelim. Néklady rodin
porostou, budou mit mensi prostor pro ndakupy
knih.“ Problémem v8ak zlstava podfinancova-
ni pfislusného statniho rozpoctu. Na zavér se
vsichni diskutujici shodli na tom, Ze budouc-
nost digitalizace pfinese pozitivni zmény.
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Communism Is Still Present in Us,

But its Traces Recede

Three Polish authors, ADAM BURAKOWSKI, ALEKSANDER GUBRYNOWICZ and PAWEL
UKIELSKI, published a book in 2009 entitled 1989: The Autumn of Nations. This year, its extended
Czech version was published. A Book World debate was joined by political scientist and historian
Pawet Ukielski and the Czech political scientist, journalist and expert in democratic transition Josef
Milejnek. The debate was moderated by Maciej Ruczaj, director of the Polish Institute in Prague.

According to Pawet Ukielski, the book is
exceptional by looking at six central-European
countries and chronicling not just the histori-
cal events, but also providing an analysis from
a political-science perspective. Each of the
countries is described in three chapters — peri-
od prior to 1989, the revolutionary events, and
30 years after the fall of communism. Josef
Mlejnek praises the fact that the authors apply
individual approach to each of the countries
- describing the specific type of communism,
its characteristic features and how they influ-
enced things to come. According to him, the
conclusions are “likeably cautious” and en-
courage further discussion.

The guests could not reach an agree-
ment on whether the events of 1989 could
be described as counter-revolutionary. Pawet
Ukielski said: “If we agree that in 1989 com-
munism was rejected, and that communism
was brought about by a revolution, then in my
opinion this constitutes a counter-revolution.
We shouldn’t let ourselves be worried by the
negative connotations this word was given by
the communists themselves.” This profanation
of the term is precisely the reason why Josef
Milejnek opposes its use.

Maciej Ruczaj posed the important question
of whether the shortcomings of the present
can still be explained away by referencing our
communist histories, which are rapidly reced-
ing into the past. “/ think that communism’s

Not War-IWeary Yet

heritage is still alive in our countries. But its
traces are slowly receding. The socialist nos-
talgia was much stronger in the nineties. The
transformation the society had to undergo was
most taxing back then. Nowadays nostalgia is
a marginal phenomenon. It reminds us more
of a longing for the era of our youth. Making
a thick line after which a certain generation will
be entirely free of communist influence, how-
ever, is not possible,” Ukielski noted. He also
said that the position of Central Europe has
been specific since the Middle Ages and has
its own deep roots, which cannot be blamed
on communism. Mlejnek remarked that in
1989 our society was fascinated by a utopian
vision of the West. “Czech Republic is a part
of Europe. We share many problems. We had
idealised the western society, which has many
problems of its own and, just like everything
else, it develops. Many people refuse to admit
that the West continues to move in a certain
direction. They are stuck with their role model,
version 89,” Josef Mlejnek added.

Another important topic addressed by the
two speakers was Russia’s aggression to-
wards Ukraine. “From a certain perspective
we can see this war as an attempt at revers-
ing the events of 1989 and 1991. Putin did say
that the breakup of the Soviet Union in 1991
was the biggest catastrophe,” Pawet Ukielski
explained. “The war is an attempt to keep the
empire intact,” Josef Mlejnek added.

The conclusion of the Literature as Voice of Freedom part of the book fair was provided by a young
Ukrainian journalist NATALYA HUMENYUK, who works for global media, and a Czech journalist
and co-editor of the Respekt magazine TOMAS BROLIK.

The dialogue between the two profession-
als who were interviewing one another offered
an interesting look at the work of journalists
in a war situation. “How has Ukrainian journal-
ism changed in the past months? Were you
as journalists prepared for the war?” Tomas
Brolik asked. “We were ready. | personally was
enlightening the readers about the preceding
world conflicts, | wrote a book about Donbas
and Crimea, | had everything mapped and as
journalist | was ready for the start of the war,”
Natalya said and added that even though
the war currently rages in her own country, it
changes nothing about how she or her jour-
nalistic colleagues approach it. “We must be
professional, no matter where a war happens
to be.” When asked if Ukrainian journalism is
independent, Natalya answered with a clear
yes. “In Russia and Belarus journalism is con-
nected with repressions — they have no free-
dom of speech. But Ukraine is a democracy.
Our president was elected in free and fair elec-
tions and we can bring information about eve-
rything that is taking place.” One unresolved
issue, however, is how to portray war crimes
in an ethical way. “We make traumatised peo-
ple speak about their traumas again and again.
| always ask myself if we really must make

them relive their suffering. How to work with
personal accounts — that is a great dilemma.”
Speaking from his own experience, Tomas
added that there are several TV crews active
in Ukraine and naturally each wants to have an
eye-witness account of the crimes. In Bucha,
for example, people were repeatedly asked the
same questions, which must have been tough
for them. Natalya noted that ten thousand jour-
nalists have been accredited in Ukraine since
the beginning of the war, and that according
to her opinion they only managed to cover
some twenty percent of what was happening.
Many things remained out of sight. “Even the
big media can only dedicate two or three arti-
cles or reports to the war per day, but there are
many more stories to be told. We only stay on
the surface - in places where the bombs fall.
The office of the attorney general has already
registered sixteen thousand war crimes and by
no means is this the final number. The world
media know nothing about most of them,” Na-
talya added. When asked if the readers and
the media themselves can become tired of the
war, she recounted her recent experience from
a visit to Washington. “That was exactly what
people were asking me during debates. Can
information from the war result in everybody
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highly developed sense of smell. But how
do you show this on the screen? | devised
a scene from his family’s canvas workshop.
Young Christopher would engage in a game
of recognising various pigments through
smell. We managed to translate it into the
visual language.”

The authors also agreed that the main dif-
ference between literature and scriptwriting
lies in how much is revealed and how much
is said. “Film is an art of the surface in the
best sense of the word. You have to show
what a person looks like and what they do.
You translate it onto the screen through ac-
tion. Literature concerns itself with inner de-
scription. The concreteness that this genre
requires was quite a lesson for me. | had
to focus on the structure, logic, functional
anatomy. Now | draw inspiration from it
when writing books,” Marek Sindelka said.
Francesca Melandri shared an experience
from her recent visit to a Franz Kafka mu-

seum to explain the analogy better. “They
had Kafka’s letter to his publisher about The
Metamorphosis. In the letter he says: under
no circumstance put an illustration of an in-

sect on the cover! That is what it's all about.
Is Gregor Samsa really a bug, or does he
just feel like one? Is he a spider or a scarab?
Where does this ambivalence lie? If one saw
this clearly spelled out, the story would turn
into something quite banal. It would have
lost its power. This is something only litera-
ture can do - not to say something, not to
make its explicit.”

The debate also addressed the question
of how screenwriting is affected by budget
concerns. “Let me once again use Visconti’s
film as an example. His motion picture The
Wanton Countess contains a well-known
battle scene. It has wealth of detail, hun-
dreds of extras in historically exact uniforms.
This scene had cost ten times the budget
of all the rest of the film. And do you know
how this incredible scene is described in the
script? With only two words: Battle com-
mences!” Francesca Melandri said. Marek
Sindelka admitted that as a screenwriter he
welcomes all the manipulation space afford-
ed by the producers. In the Czech Republic,
Sindelka says, screenwriters must remain
realistic.

becoming weary and people losing interest?
I hope it won’t happen. | think four months is
too short a time for us to become war-weary.”

In turn, Natalya asked Tomas about how the
Czech society perceives the war in Ukraine.
“It is different from all the previous wars that
have taken place throughout the world in the
past years. Most of them were far away, in
places we consider distant. Ukraine, on the
other hand, is close, and it is similar to us in
some ways. All of a sudden we witnessed an
attack on something that feels close.” When
asked what the Czech readers are most in-
terested in, Tomas Brolik said that it is news
which goes deeper. “Our readers expect to
learn something unexpected. When we go to
Ukraine, it’s not with some specific article in
mind — we always react to what we find there,”
said Tomas Brolik, adding that he is about to
depart for Ukraine in the coming days. Natalya
will go there too. Maybe they meet in the same
place, recording the same events.



Z0ja and Sedlacek Blended Philosophy,
Psychology and Economics

Even though the debate between LUIGI ZOJA
and TOMAS SEDLACEK was called All Roads
Lead to Philosophy, the speakers eventually
came to a different conclusion. The encoun-
ter between the famous ltalian psychoanalyst
and writer, and the Czech economist, philoso-
pher and pedagogue, was moderated by Book
World programmes director Guillaume Basset.

Luigi Zoja was born in the war years in Mi-
lan. He says he remembers nothing of the time
when bombs were exploding in the neighbour-
hood and planes gradually destroyed close
to a third of the city. Still, these experiences
probably stay recorded in his subconscious.
“According to current theories | suffered
trauma. It is, of course, possible. For example,
| have trouble falling asleep when there is noise
around,” Zoja said.

The debate also touched on the current
topic of the climate crisis. Why do we remain
passive when faced with growing influx of in-

Unlike Film, Literature
Can Be Less Specific

Francesca Melandri, Marek Sindelka

At one of Book World’s concluding debates,
FRANCESCA MELANDRI and MAREK
SINDELKA discussed the differences be-
tween writing books and screenplays. Both
authors have experience from literature as
well as scriptwriting, Melandri has even di-
rected a film. Their insight into the topic was
therefore very practical.

The authors agreed on their dislike for
overly literal screen adaptations of books,
with the script closely copying the original
work. Sindelka mentioned the film Stalker
as an example of an artistically successful
adaptation. Melandri talked about the film
The Leopard directed by Luchino Visconti.

“When | write a novel, | look for a certain
rhythm in the text. | seek its metabolism,
its heartbeat. People often tell me that my
books are very visual and | hear from di-
rectors that they would like to make a film
based on them. But | always tell them
that my books are not cinematic,” Marek
Sindelka describes. He also mentioned his
fascination with scents, which was a topic
picked up by Francesca Melandri who had
shared one of her first screenwriting expe-
riences: “It was a film about the youth of
Christopher Columbus. He was a seafarer
and an important part of his skillset was his

continued on next page

formation about the worsening situation? Is
it denial, or indifference? Guillaume Basset
asked. “Very often it is both. People of my age
can be indifferent. The catastrophe will come
when we are no longer here. But | can also see
lack of awareness in the young generation. To-
day, we have many opportunities how to stay
informed. Instead, we often use these channels
more for purposes of entertainment. In a way,
this is a narcissistic form of behaviour,” Luigi
Zoja described, warning against an avalanche
of individualism. He also said that he dedicates
most of his worktime to writing and lecturing in
order to contribute to general knowledge.
Tomas Sedlacek had first met Luigi Zoja
several years ago, when researching the topic
of the significance of Europe for his own book.
“We, the economists, have made the major
mistake of only looking at Europe from our
point of view. Now we can see the spirit of
Europe for example in what is taking place in
Ukraine,” Sedlacek explained. He also recalled
one of the most often misquoted sentences in
history. It is often said that money is the root
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have often been transformed into help cen-
tres, where people make masking nets and
other products. It’s one of the ways how to
survive, how to come to terms with the situ-
ation,” Kateryna said. “In Kyiv books are still
sold — mostly electronic, but the important
thing is that they are still alive,” Yevheniya
added. In the end, the debate turned to life
after the war. “/ don’t know what is in store
for me as a human being, a mother, a writer
after the war. How | will bring back all the
things that | have lost. The war has broken
everything around us. We are different,” Ka-
teryna Mikhalitsyna said. “We will have to
work a lot if we are to regain what this war
has taken away from us.”

of all evil. However, in the Bible it says that it
is the love of money that destroys everything.
Money is subject to relationships. We cannot
own them, create them or destroy them with-
out severe consequences. Sedlacek also said
that rather than being in a state of depression,
the science of economics suffers from manic
depression. “You must begin by curing the
manic state,” he said.

“Narrative is important in everything you
do. We live in the centre of the myth of eternal
growth. It really is only a myth, even though it
is being told all around the world. There will al-
ways be a limit,” Luigi Zoja noted. “My favour-
ite definition goes: A myth is something that
never happened but is happening all the time.
The biggest mythmakers are in fact the people
in central banks. The financial system does not
exist in reality — it’s only a mindset. Similar to
law. Myths are invisible, non-existent entities
for which we are willing to die,” Sedlacek add-
ed. Both speakers then agreed that all roads
lead to establishing connections.

Our Picture of History Misses the Female Perspective

The ltalian authors STEFANIA AUCI and VIOLA ARDONE have several things in common. They
were born in the same year, they are both former teachers, they write about Sicily, and, in their
novels, they delve into history. And history and our approaches to it became the main topic of the

authors’ Book World debate on Thursday.

Viola Ardone admitted to her disappoint-
ment with how history is taught in present-day
ltaly. “Every year, the number of history les-
sons at schools decreases. But studying histo-
ry enables our mechanisms of thinking, giving
us the opportunity to learn from it and to un-
derstand the present,” she said. Stefania Auci
shares a similar point of view. According to
her, there is a feeling in Italy that history should
be subjected to other scientific disciplines or
commercial subjects. She also highlighted the
need to read complex texts. “Only this type of
text can enrich you. Not just with knowledge,
but by creating new mental structures. It ena-
bles you to have a better understanding of re-
ality,” she noted. She said her own love of his-
tory comes from her father who taught her that
every social phenomenon is connected with
the territory in which it takes place, and with
events experienced in the past by the people
who live there. This is also why she tries to tell
the story of Sicily in a way differing from the
stereotype.

The authors also talked about the role of
women in history, and how their tales are told.
“When I was studying the official sources and

textbooks, | had to view the world through
male eyes. | later wrote a history textbook for
senior school pupils myself. | tried to describe
history from a wider perspective Usually this
type of literature is very dry — only dates and
numbers. You seldom read about the feeling
of the time, what were the relationships be-
tween people like, how did they live. When
| started writing novels, | was annoyed that all
the sources only bring the male perspective.
And also, that half of humanity was prevented
from defining their living conditions,” Ardone
explained. “Today, more and more authors try
to discover the world of women from the past,
who were never given a voice. That makes me
very happy, especially for reasons of justice —
that female capacities and creativity are finally
acknowledged,” Auci added.

When writing their books, both authors en-
gage in thorough research, discovering new
perspectives of traditionally rendered stories
or views of events. The conclusion of the
debate included a symbolic nod to Virginia
Woolf, when both authors emphasised the im-
portance of one’s own room for the creative
process.
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her books. Sometimes she gets so immersed
in writing that she just cannot stop. “Not that
| would forget dinner because of it or anything
like that, but sometimes | just write and write,
simply out of sheer interest in what will happen
with my characters next,” she explained, say-
ing that the story gradually develops under her
fingertips. “In the beginning, | know nothing at
all. Not even who the killer is. | have many sus-
pects, numerous motives, then come all the
plot twists, and only as | near the end | find out
who the murderer really is. Sometimes | am
surprised myself by how it all turns out.”

Since her books often focus on neighbourly
relations, one question really was hanging in
the air: Did you ever have trouble with your
neighbours? Shari answered in the negative.
“Now we have moved from the city to the
countryside, where the neighbours are some
distance away, so let’s see.” Another audience
member asked what she thought about being
called the new Agatha Christie — a great hon-
our and compliment, the author answered.

Shari Lapena also revealed that she gets
her inspiration from news stories and crime
columns. Her latest novel Not a Happy Fam-
ily, however, comes from a different source.
“I knew | wanted my story to have some adult
siblings, who would be thought to have mur-

dered their parents for money. | then built the
story out of these ingredients.” Given the fact
that Shari’s stories sometimes offer more open
ends, she was asked whether she ever con-
sidered writing a sequel to any of her books.
“I see my characters as real people and | al-
ways find myself thinking what would come
next, what would they end up doing. But | am
not planning a sequel to any of the books right
now, even though readers often ask for it.”

According to Shari Lapena, none of her
characters were written in her image. “It’s not
a bad idea and I will think about it. Sometimes
| do lend them my feelings, however. Like
a mother who is frustrated that her son doesn’t
want to get up in the morning. | am very famil-
iar with that feeling,” she laughed.

One audience member asked when is the
next book due. “You know what, it’s not fair
— you read the book in a couple of days but
| take a year to write it. Give me a little while,”
Shari answered with a smile. She did reveal,
however, that the book will focus on a nine-
year-old school girl who goes missing.

There were many more questions and an-
swers and the one-hour encounter passed
just as quickly and pleasantly as the reading
of one of Shari’s crime novels. At the very end,
the Czech translation of her latest book Not
a Happy Family was officially launched.

Jirl Theiner Award Goes to Ukraine

The 11th Jifi Theiner Award ceremony, host-
ed traditionally by Book World, was different
from the previous ones in many respects
this year. The main change is its focus — un-
til now the award was presented to a person
or institution active abroad and significantly
aiding the dissemination and promotion of
Czech culture around the world. Its laure-
ates include the Belarusian translator Siarhey
Smatrichenka, the South Korean profes-
sor Kim Gyu-Jin or the Israeli journalist and
writer Ruth Bondy. As of this year, the award
will be presented to personalities who raise
their voice against censorship and for de-
mocracy. The very first laureate of this newly
targeted award was the Russophone writer,
investigative journalist and the first Belaru-
sian national to receive the Nobel Prize for
Literature, SVETLANA ALEXIEVICH. “Un-
fortunately, Svetlana Alexievich had to can-
cel her participation two days prior to arrival
for health reasons,” the Book World director
Radovan Auer explained. Still, the award
and the sum that goes with it found its right-
ful owner — Svetlana Alexievich decided to
dedicate it to Ukrainian authors. “There are
many Ukrainian authors visiting the book fair.
The ones who will accept the award on their
behalf are KATERYNA MIKHALITSYNA and
YEVHENIYA KONONENKO,” Radovan Auer
said by way of introduction of the two writ-
ers. “Thank you for this award. It is an honour
for us, especially under these circumstances.
Great many Ukrainian authors are currently
defending our country with weapons in their
hands,” Kateryna Mikhalitsyna said as part of
her emotional address. “The way [ see it, it is
an award for freedom of thinking. The capac-
ity to freely think and write should be some-
thing natural — and yet it is not,” Yevhenyia
Kononenko added. Both authors then joined

Ukraine

in a discussion with members of the audi-
ence and shared their experiences of living
in a war zone. “By now my mother-in-law can
tell the type of incoming rocket by its sound.
This is beyond normal. You cannot get used
to war,” Yevhenyia said. When asked if dia-
logue can commence with the Russian world
once the war is over, both authors offered an
almost identical reply: “Dialogue will only be
possible when Russia accepts responsibility
for all the atrocities it committed,” Kateryna
Mikhalitsyna said. “Yes, dialogue is possible,
but really only with people who admit respon-
sibility,” agreed Yevheniya. Both authors also
stated that writing with the war lurking behind
their back is not easy. “I write poetry to pro-
cess what we are now experiencing,” Katery-
na said, adding that the Ukrainian book world
keeps turning despite the war. Its turning is
slower, more complicated, but it is still alive.
“Life is hard for publishers. To publish a book
nowadays in, say, Kharkiv, where everybody
used to print their books, is close to impos-
sible. The printing houses and warehouses
were destroyed by bombs. But everybody is
doing what they can. Libraries, for example,

continued on next page

| Can't Imagine Someone
Actually Understanding
My Books

Oddny Eir

Icelandic author ODDNY EIR’S novel Land of
Love and Ruins was awarded the European
Union’s Prize for Literature and the Icelandic
Prize for Literature by Women. She was also
one of the guests of the Literary Marathon —
encounter with contemporary European au-
thors. The writer described how she writes and
also introduced her translator Lucie Korecka.

“I used to write diaries. It was always a joy
for me. As a child | took it as a challenge. To-
day | prefer writing poetry and | channel the
writing energy into my books,” revealed the
writer, whose other jobs include writing lyrics
for the famous singer Bjork. Not surprisingly,
the book Land of Love and Ruins adopts the
form of a diary. “I cannot imagine that some-
one would actually understand my books. It is
a collection of various ways in which people
speak and perceive things,” mused Oddny Eir.
She also offered a comparison of her experi-
ences from years spent living in Paris, New
York and Budapest. She is quite familiar with
Prague and Brno, too. “People in New York
and Paris are very self-confident. This has its
historical roots. They know that at times of
trouble their voices will be heard. Central Eu-
rope, on the other hand, is very different,” she
added.

For Lucie Korecka, working on Land of Love
and Ruins was the most difficult and joyful
task at the same time. “This must have been
the most taxing translation | have ever done.
But | also had the most fun doing it. The text is
multi-layered. It contains, among other things,
many allusions or internet links to terms from
Icelandic culture. | had to take into considera-
tion the logic of how the chapters are struc-
tured. It also involved a fair bit of research,”
smiled the translator who also works with liter-
ature in Faroese and Old Norse. According to
Lucie, learning Icelandic is easier for a Czech
than it is for a Britton or an American. Unlike
English, Icelandic has many linguistic catego-
ries that it shares with Czech, such as inflec-
tions and similar tenses.




| Am an Ardent Liar and | Enjoy It Very Much

The French-Moroccan writer LEILA SLIMANI
enchanted the filled auditorium of Book World
Prague’s Large Theatre with her humour and
intriguing perspective of the Moroccan soci-
ety, women and lies.

“Working on my first book, | realised what
literature actually meant to me. It is a world in
which | experience no fear, which sets me free.
When | write, | don’t really care if somebody
likes it. A stark contrast to my upbringing. As
a child | was always pushed into being a nice
and polite little girl. But when | write, | can do
whatever | want,” said Slimani at the start of
the debate, giving it a clear direction.

Her debut tells the story of a Parisienne
named Adele, who is obsessed with sex and
constantly tells lies. According to the author,
many women, also Moroccan ones, identify
with her. Arab men, on the other hand, think
she must be a typical Westerner. Leila Slimani
admitted that when writing Adele she made
the conscious choice of not revealing her
character’s ethnicity. If Adele was a Muslim,
the book would have been banned in Moroc-
co. Lies are very much present not just in Leila
Slimani’s books, but also in her life. “A part
of our freedom rests in our right to lie. Or at
least not to say everything. Often women are
required to tell the complete truth while a man,
unlike a woman, is entitled to a little secrecy.
I mean, he must come to terms with his sexual-

Leila Slimani

ity! | myself am an ardent liar and | enjoy it very
much,” she said with a laugh.

This proclivity to lying is, according to the
famous writer, inherited. Both her mother
and her grandmother like to add more colour
to reality and take joy in being able to make
things up. Leila Slimani wants to write a tril-
ogy about her family. “One of the reasons is
to enable my grandma and grandpa to exist as
literary characters. | wanted to transform their
lies into a reality. | also write it to stop time and
fight against oblivion. My father died twenty
years ago and | find it more and more difficult
to conjure up his face and our shared experi-
ences. | want to continue in the dialogue with
my loved ones who are being pushed into the
distance by death. Plus, | want to make mate-

| 0ffer My Short Stories Like a Bartender

Would His Cocktails

Friedmann

ke YAl
Etgar Keret, Pierre Friedmann

The Israeli author ETGAR KERET introduced
himself to the filled auditorium of the Large
Theatre, located in a stylish and well-ventilat-
ed tent this year. The debate was moderated
by Pierre Friedmann.

Keret’s first book was published thirty years
ago, In the meantime, its author has gained
worldwide acclaim and his books are pub-
lished around the globe. Aimost all his books
have also been translated into Czech. The lat-
est one, called Fly Already, was published
in Czech by Garamond publishers. As Pierre
Friedman mentioned at the start of the de-
bate, Etgar Keret specialises in short stories
— a genre that is often avoided by writers. But
Etgar finds magic in them not just for himself
but also for the readers. “Mind you, | don’t
write short stories to be successful. | write
them because | enjoy it. | don’t really under-
stand why they are underestimated, and why
they are less successful than other genres.”
On this topic Pierre Friedmann added: “Short

stories are considered to be the first step to-
wards a novel, but my feeling is that they are
more difficult than novels. In a novel you can
write many pages, no need to use words spar-
ingly. In a short story you have to be succinct,
everything you say must by to the point and
simple.” Keret’s short stories are characterised
by specific sense of humour, a certain pecu-
liar ‘optimistically sad’ point of view. “There is
sadness in me. | am aware of it. It is in part
because | know how much potential we as hu-
man beings have, and that we are unable to
use it. There is hope, on the other hand, that
we could make the situation at least a little bet-
ter. Humour is like this small inflated pillow that
makes even emotionally charged situations
lighter,” Etgar explained the style of his writ-
ing. “Are you an optimist?” Pierre Friedmann
asked. “Actually, | am. It is my strategic plan
to be one. | consider both optimism and pes-
simism a question of choice.” Then Etgar intro-
duced his new novel Fly Already. “It’s a melo-
drama. | like strong ideas and situations. That’s
why | confront my characters with such critical
situations,” he explained and added that eve-
rything naturally stems from his own feelings
and attitudes. “My name is Etgar Keret and
| am afraid of death. And when I fall in love, that
person usually loves somebody else. My short
stories are like a confession. They are thera-
peutic. | am striving for inner peace, and telling
other people stories helps me achieve that,”
he said at the close of the debate. “I offer my
short stories like a bartender would his cock-
tails. Give it a taste. Some will identify with it,
others won'’t. That’s life.”

rial my culture and its people,” explains the au-
thor. Another reason, according to Slimani, is
to show Moroccan literature and its universal
elements. She said that the West often sees
Southern countries as exotic, without taking
them really seriously. But Moroccan literature
and its other smaller counterparts have a great
potential. The world of books is currently dom-
inated by topics such as colonisation, migra-
tion or the search for identity, and these topics
are primarily tackled by writers from smaller
literary markets.

With a smile, Slimani also explained why
she had turned down the offer to become the
country‘s minister of culture: “It’s not for me.
| hate meetings and I like doing what | want.
| get up late, have a beer, smoke in the apart-
ment, go back to bed... So, I turned it down.”
She also revealed her fascination with women.
“From early childhood, women always felt like
a mystery to me. | wanted to know what they
were like, what they were thinking. As a child
| had the feeling that men were everywhere —in
the cafes, on the street, in books. They spoke
in loud voices, bragged about themselves. In
our household, we were many women. We
would shout, pull at each other’s hair, you
could hardly hear my dad. Women were al-
ways telling stories that were very interesting
but | had never read them in any book. That’s
why | write about them,” she added.

| 0ften Surprise Myself
hy the Identity
of the Murderer

B2

Book World’s Large Theatre was filled to
maximum capacity — a sign that the upcom-
ing debate would host a literary superstar.
SHARI LAPENA, Canadian author nicknamed
‘the queen of domestic thrillers’, has a consid-
erable fanbase not just in the Czech Republic
but around the world.

Friendly, joyful and relaxed - that is how the
globally bestselling writer presented herself to
the book fair audience. The worldwide suc-
cess of the author of The Couple Next Door,
Someone We Know, The End of Her and An
Unwanted Guest, which have all also been
published in Czech, would perhaps allow a lit-
tle star-like behaviour, but Shari Lapena would
have none of it. Her replies to the readers’
questions came with a smile and a fair helping
of humour.

“I hope my books are of the unputdownable
type. They contain a lot of twists and need to
be read all the way through. Unlike action thrill-
ers, my stories are based on relationships,”
she said when asked for a characterisation of

continued on next page



My Native Dialect Misses the Word for Love

DONATELLA DI PIETRANTONIO’S books
have two recurring themes — coming to terms
with complicated maternal relationships, and
abandonment. Both are present in her debut
work My Mother Is a River, in her second
book Bella Mia about a life affected by earth-
quake, and also in her best-known work enti-
tled A Girl Returned. This book stood at the
centre of attention of most of Thursday’s Book
World debate.

The book’s main character is adopted as
an infant, discovers the truth when coming
of age and returns home. The text has been
translated into 25 languages and Donatella Di
Pietrantonio received the prestigious Premio
Campiello award. “In 1950s and 60s ltaly, this
practice was quite widespread. Poor fami-
lies with much offspring would give up their
youngest child — send it to childless couples.
The biological family could simply no longer
support them. For a child to return to her or his
original family was extremely rare. | tried to get
inside the head of a girl who suddenly discov-
ers the truth about her birth and origin,” says
the writer who works as a dentist.

Silence is another topic addressed by the
book - the inability to communicate and to

" o
Donatella Di Pietrantonio

show warmth and feeling was another charac-
teristic trait of that particular period and place.
Donatella Di Pietrantonio explained that one of
the reasons is the language itself. “In Abruzzo,
the region of my youth, as well as in many oth-
er places, people speak a dialect that is very
much connected to land. You only say what
is absolutely necessary. Put simply, these dia-

lects are missing words that would put names
to feelings. Mine, for example, has no word for
love or loving,” the author explains. She also
noted the limited capacity to demonstrate
one’s love of their children in a physical way —
parents and other relatives would not hug their
children for fear of spoiling them.

In the rough countryside environment, an
important role was played by staunchly patri-
archal structure. “Women were totally subju-
gated by men. My mother was in many ways
subjected to her father-in-law — a most fear-
ful authority. Women did not become subju-
gated by their own husband, because in such
a relationship they could still negotiate. They
belonged to their father and later they would
become subjected to their father-in-law. This
was even worse. The father would still have
some feelings, but the father-in-law wouldn’t
care about his daughter-in-law at all. It was
a part of men’s upbringing never to show their
feelings. A woman would come into a family to
give birth, to adopt its surname and to work.
Inner life, breath of air — all this was exception-
al and rare,” the ltalian writer concluded. The
story of the novel A Girl Returned continues in
the book Borgo Sud published last year.

Democracy Is Waning in the World.

IWe Should Know Houv to Defend It

Many visitors came to witness the concluding
encounter in the Large Theatre on Friday even-
ing. ADAM MICHNIK, a well-known dissident,
one of the leaders of the independent trade
union Solidarity, journalist, historian and edi-
tor-in-chief of the Gazeta Wyborcza daily, was
joined on the stage by NATHAN LAW, who, in
2014, became one of the student leaders of
the Umbrella Revolution.

Michnik took part in Polish student demon-
strations of 1968 and had been sentenced to
jail for three years. He was imprisoned again
for organising a strike in the mid-eighties. Na-
than Law also spent time in jail for partaking
in protests, and currently lives in exile in the
United Kingdom. The topic was self-evident —
students as a revolution’s vanguard. Quickly,
however, the debate turned towards con-
temporary global issues, such as the war in
Ukraine, China’s policies, or the current devel-
opments in Poland.

“With great admiration we all watched how
the young people of Hong Kong had risen,
challenging the stereotype that freedom is
simply not suited to certain nations. This is of-
ten said of countries like Russia or China, but
experience shows us that people long for free-
dom,” Adam Michnik started the debate. He
recalled the year 1968 when, he said, students
in many countries took to the streets, kick-
starting a chain of events. “Revolutions have
many consequences — some good, some bad.
| myself believe that every revolution makes
sense, whether it fails or succeeds. The idea
behind the 2014 events in Hong Kong came
from previous Chinese revolutions. It drew its

inspiration from the year 1989. The protests
had sowed the seed of doubt and this had
been revived in 2019,” Nathan Law said.
Adam Michnik offered a scathing look at
contemporary events in Poland: “Today’s Po-
land desperately needs a change. This govern-
ment ‘putinises’ the state. Changes are being
adopted which, on the inside, are similar to
what Putin is doing. We must not let ourselves
be surrounded by violence. The minority that
governs us must once again become open
to diversity.” The debate also touched on the
topic of the instruments of repressing and de-
ceiving the public. “All dictatorships use lies as
a weapon. Poland’s governing party is head-
ing in the direction of a dictatorship. Same as
it is forbidden to speak about the Tiananmen
massacre in China, president Kaczyriski re-
fuses to speak about Putin’s assassination of

4

n Law

the Polish president. Or you keep hearing that
Germans are responsible for the Katyn mas-
sacre. But that’s not true — it was done by the
Russians.” According to Michnik, lies must be
confronted and rooted out. It is necessary to
revive ways of reintroducing the truth into Rus-
sia. Michink says that the future of democracy
will be decided in these very countries: Russia
and China. Our obligation is to help and to talk
about compromise.

“Democracy is waning in the world and we
must realise it. We should know how to defend
it. China is one of the most authoritarian re-
gimes, and it keeps expanding. It is necessary
to adopt a whole lot of policies and to look at
China as an adversary, because it does com-
pete with the democratic regimes. Changing
our approach to China is the best thing we can
do right now,” Nathan Law noted.
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disorder and decay.
(Umberto Eco,

The Name of the Rose)

)



