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Mezinarodni knizni veletrh a literarni
festival Svét knihy Praha se vratil na
Vystavisté Praha v HoleSovicich 11. az
14. kvétna 2023 a byl vyjimeény prede-
v$im z hlediska tématu. Koncept ,Autofi
bez hranic“ vyzdvihoval v§echny autory
prekracujici pomysiné hranice a pre-
konal i své hranice navstévnosti. Svét
knihy Praha béhem ¢&tyf dnl navstivilo
lehce pod 60 tisic ¢tenard. Zahrani¢nimi
osobnostmi festivalu byli rusky literarni
provokatér Vladimir Sorokin, ukrajinska
literarni hvézda Serhij Zadan nebo né-
mecky autor krimi Volker Kutscher. Za |
vstévnici spisovatelku Alenu Mornstaj-
novou, Katefinu Tu¢kovou a Michaela
Zantovského. Laureaty ceny Jifiho Thei-
nera se stali lranci a iranky bojujici proti
totalitnimu reZimu. Své misto na festiva-
lu ziskal novy projekt Central and East |
European Book Market, popularitu po-
tvrdila také sekce uréena malym &étena-
fim Rosteme s knihou. Svét knihy Pra-
ha neslevil z podpory Ukrajiny v pomoci
ukrajinskym uprchlikdm v udrzovani
kontaktd s jejich jazykem a literaturou.
Stovky vystavovatell nasli navstévnici
Svéta knihy Praha 2023 ve vSech nové
zrekonstruovanych Kfizikovych pavi-
lonech, programova ¢ast se odehrala
v aredlu Vystavisté Praha ve stanech.
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Na Svef knihy Praha se sjeli kulturni profesionalove
ze stredni a vychodni Evropy

Prazsky Svét knihy poprvé v historii pfivital
reprezentanty literarnich center a agentur
v ramci programové sekce nazvané Central
and East European Book Market. Ta ma fun-
govat jako platforma pro setkavani odbornikd
z knizni branze celé stfedni a vychodni Evropy.
Podobnou sekci maji i dalsi vyznamné knizni
veletrhy ve svété — letosni iniciativa je tak prv-
nim vykro€enim k tomu, aby se CEEBM stalo
nejen organickou soucasti nejvétsiho knizniho
veletrhu v Ceské republice, ale také vykladni
skfini stfedo- a vychodoevropského knizniho
byznysu.

Na intenzivni dvoudenni program se regis-
trovalo pres Sedesat zajemcU. Kromé zastupct
Ceské a slovenské literatury pficestovali hosté
z Bulharska, Chorvatska, LotySska, Madarska,
Slovinska, Rumunska a Ukrajiny. Pfevazné se
jednalo o zastupce literarnich center, ale i na-
kladatele nebo autory samotné, mnoho z nich
pfitom pIni nékolik roli soubézné. Prizvani byli
také hosté z fad Eeskych nakladatel(, literarni
agenti, novinafi, prekladatelé a vyrazné kultur-
ni osobnosti.

Ctvrteéni zahdjeni CEEBM nasledovalo
po slavnostnim zahdjeni samotného veletrhu
v nadhernych prostorach nové zrekonstruo-
vaného pavilonu Bohemia. Reditel Svéta knihy
RADOVAN AUER hosty uvital Cerstvou ra-
dostnou novinou o nulové DPH pro knihy, coz
kvitovali potleskem i pfitomni zastupci CEE
literatur, protoze tim Ceska republika ziskala
v ramci tohoto literarniho regionu prvenstvi.
»Vybudovani stfedoevropského a vychodoev-
ropského centra pro prodej prav je na§ novy
projekt, ktery realizujeme za podpory Nadace
PPF,“ pronesl pfi slavnostnim otevieni centra
Radovan Auer. ,Chceme se stat zrcadlem lite-
ratury stfedni a vychodni Evropy. Oslovili jsme
predevsim narodni instituty, chceme tu sdilet
mySlenky a vybudovat respektované obchodni
centrum. Jsem rad, Ze na nase pozvani reago-
vala fada zahrani¢nich expert(, a budu se té$it
z vysledkd, které tu za dva dny vzniknou.“ Jana
Tomas Sedlackova z Nadace PPF k tomu do-
dala: ,,Cesi maji talent a jsou schopni obstat
ve svétové konkurenci, jen potrebuji platformu,
kde se mohou prezentovat. A proto vznikla my-
Slenka vytvorit centrum pro mezindrodni knizni
trh. V&fime, Ze pravé tato aktivita poskytne za-
zemi také k tomu, aby cesti autofi mohli pronik-
nout na mezindrodni scénu.“

Odpoledni program byl vénovan prezenta-
cim jednotlivych Ucastnikd o situaci knizniho
trhu a o kondici literatury a étenafstva viibec ve
vy$e zminénych zemich. Zaznélo nékolik shod-
nych trendd napfi¢ véemi jazykovymi oblastmi,
jako je napfiklad vzestup audioknih a stagnujici
prodeje e-book(; uzitec¢ny byl prehled o tur-
bulentnim vzestupu prekladd z ukrajinstiny
a prekvapivé byly informace o tom, Ze Bulhafi
hodné ¢&tou, ale knihy nekupuji, nebo takeé to,
ze v Chorvatsku funguje status autora v¢etné
socidlni a zdravotni podpory. Veéerni debatu
o vlivu politiky na literarni tvorbu volné mode-
roval novinar Petr Vizina, zahrani¢ni Ucastnici
projevili nadstandardni aktivitu a spontanné se
stfidali u mikrofonu, aby se podélili o osobni
zkuSenosti souvisejici s tématem.

Nejvétsi zdjem pak vzbudila pate¢ni do-
poledni diskuze o tom, zda mdze urdity zanr

text a foto Jitka Hanusova .

definovat literaturu konkrétni zemé a zda a jak
z néj Ize vytvorit ,vyvozni artikl“, podobné jako
se to stalo v pfipadé severské krimi, japon-
skych mang nebo polské literarni reportaze.
Do panelu byl pfizvan dramaturg Svéta knihy
GUILLAUME BASSET, literarni kritik a publi-
cista PAVEL MANDYS a zakladatel naklada-
telstvi Absynt FILIP OSTROWSKI. Jednim ze
zasadnich poznatkd, ktery se ukazal byt spo-

Kultura nesmi

Muz mnoha talent(l, basnik, prozaik, esejis-
ta, prekladatel, performer a rezisér SERHIJ
ZADAN je bezesporu jednou z nejvétsich
hvézd ukrajinské kultury a také letoSniho
rocniku Svéta knihy Praha. Na festivalu ho
uvitaly stovky divakd a ¢tenard.

Serhij se v Praze objevil uz loni, kdy tu vy-
stupoval se svou skupinou Sobaky. Letos ke
koncertu pridal jesté predstaveni svého no-
vého romanu Internat. Pate¢ni setkani s na-
vStévniky veletrhu se ale zdaleka netocilo
jen kolem psani, diskutovalo se o smérovani
ukrajinské kultury, o pomoci, o situaci sou-
Casné i té budouci. Energie ze Serhije pfimo
tryskala, mluvil rychle, zanicené, zajimavé.
Divaky snadno strhl k diskusi. Jindy osty-
chavé publikum pak pokladalo jednu otazku
za druhou. Nebylo zadnym prekvapenim, ze
mezi navstévniky bylo mnoho Serhijovych
krajan(l, ktefi nasli Gtodisté pravé v Ceské
republice.

,Od zacdtku agrese bylo pro mé kompli-
kované cokoli tvorit,“ pfiznaval Serhij. ,Jazyk
najednou nestacil, mél své limity. Moc dobre
si ale pamatuju na prvni moment, kdy jsme
zacali znovu hrat a najednou vsechno dostalo
smysl. Hréli jsme v metru v Charkové, kde se
schovavaly stovky obyvatel. Méli jsme kyta-
ru, zacali jsme zpivat, déti se pridaly a ja to
najednou pochopil. Doslo mi, Ze i v takové
situaci, v jaké jsme se ocitli, je tfeba nadale
koncertovat, porddat setkani. Kultura nesmi
micet, nesmi se zastavit. Kdyz vSichni zpiva-
ji, je to energie, sila.“ Serhijiv novy roman
Internat se odehrava na vychodni Ukraji-
né a i ten je samozfejmé ovlivnén valkou.
»Hlavni hrdina jede vyzvednout synovce do
druhého mésta, kdyZz zacne velka ofenziva,

le¢ny pro cely stfedo- a vychodoevropsky pro-
stor, je nedostatek nebo Uplna absence literar-
nich agentur ve srovnani s vétsimi jazykovymi
teritorii. Diskuze se rozvijela v kuloarech dal,
mezitimco se v hlavnim sale pavilonu Bohe-
mia sesli prekladatelé a autofi z projektu CELA
(Connecting Emerging Literary Artists), ktery
jiz nékolik let probiha ve spolupraci s Ceskym
literarnim centrem, a tuzemsti nakladatelé
k tzv. speed-datingu. Debatni ¢ast programu
zakongil panel o Evropské literarni cené v sdle
Profesniho fora. Po oba dny navic pavilon
Bohemia poskytoval zazemi k individualnim
schlizkam &eskych nakladatel(l se zahrani¢ni-
mi hosty €i pro jednani pfitomnych literarnich
agent(.

Projekt CEEBM se stal jiz pfi své premiére
dllezitym prostorem pro sdileni zkuSenosti,
vyménu osvéd&enych postupl a rozvoj spo-
luprace. Pokud bude podporen zdjem ze stra-
ny jak Geskych kulturnich profesiondld, tak
i zahrani¢nich hostl, mlze v dalSich letech
vzniknout inspirativni zdroj informaci a kontak-
td, z néjz budou Cerpat v8echny knizni obory
zastoupenych zemi, aby mohly dale kultivovat
odborné knizni a literarni prostredi.

micet

Serhij Zadan

jeZz mu cestu zkomplikuje a hlavniho hrdinu
zméni,“ prozradil Serhij a pfidal zamySleni
nad pojmem hrdina — hrdinstvi. ,Na Ukrajiné
hrdinstvi dostava jiny rozmér, vlastné mnoho
rozmérd. Hrdina je c¢lovék, ktery vezme do
ruky zbran a bojuje. Hrdina je ale i civilista,
ktery zachrariuje druhé, je to i dobrovolnik
a je to také ten, kdo zachrariuje nase kultur-
ni dédictvi, pamatky,“ dodal Serhij a podélil
se s navstévniky o pribéh jednoho hrdinstvi,
které mozna na prvni pohled jako hrdinstvi
nevypada, ale rozhodné jim je. , Je to pribéh
jedné mé znamé slouzici v ukrajinské armade.
Dozvédéla se, Ze daleko od Charkova zistala
v tzv. Sedé zoné mezi nasi a ruskou arma-
dou skupina lidi, dospélych i déti. Nestihli
se evakuovat a nevédéli, co maji délat, kam
Jit nebo jestli zistat. Oblékla se do civilnich
Satu, dostala se za nimi a zacala je presvéd-
Covat, Ze musi vsechno opustit a rychle jit na

pokracovani na dalsi strané



0 historickych zkusenostech )
musime miuvit, nesmime zustat pasivni,
sholi se Karsaiova a ojnovic

Knihy JANY KARSAIOVE a GORANA VOJ-
NOVICE se odehravaji v riznych zemich
a v jiné atmosfére. Presto je spojuje téma
osobniho pfibéhu, ktery ovliviuji ,velké déjiny*.

Sametovy rozvod je kniznim debutem Kar-
Saiové. Pribéh odehrdvajici se mezi dvéma
manzeli a mezi dvéma republikami je plvod-
né vypravény v italstiné. ,Chtéla jsem miuvit
o nasi generaci, kterou formovaly historické
udalosti. Véci, které se déji v politice, ovlivriuji
soukromé zdleZitosti,“ vysvétlovala plvodem
slovenska autorka Zijici v Italii.

Goranu Vojnovic¢ovi bylo 11 let, kdyz Jugo-
slavii zasahla valka. Jeho hrdina je ve stejném
véku. ,Bylo to podivné obdobi. Viechno se
zménilo, a presto vSechno zistalo stejné. Dal
jsem Zil ve svém détském svété, ale kazdoden-
ni povinnosti se prolnuly s obavami a s novymi
situacemi,” uvedl slovinsky autor. Hodné ota-
zek a zadné odpovédi, které valka pfinasi, to
je podle né&j dobry startovaci bod pro psani.

Generace, kterou oba spisovatelé popisuji,
ma rozdilny pohled na historické udalosti nez
jeji rodice. ,Jako déti jsme byli obéti situace.
Mi rodice to maji jinak — mohou vinit svou na-
ivitu. Méli iluze o misté, ve kterém Zili, a valka
jim je rozbila. Dodnes je ve spolecnosti patrny
stet dvou ndzord. Jeden fika, Ze je vZdy ales-
pon néjaka moznost nestat se vdlecnym zlo-
¢incem. Ten druhy tvrdi, Ze je to prosté osud

Ve valce se Spatné piSe proza, ale poezii se dai,

a nékterym vécem nelze uniknout,” popisoval
Vojnovic slozitou situaci v byvalé Jugoslavii.

Jana KarSaiova predstavila jiny problém,
ktery ovliviiuje naSi spole¢nost. ,Generace,
kterou popisuji, nema vzor v rozhodovani, pro-
toZe v komunistickych ¢asech se velkd rozhod-
nuti nedélala. Vznikl ,homo sovieticus* a dalSi
generace vyrdstala ve svém formujicim obdobi
v temnoté,“ uvedla. Cesta ven z této zapek-
lité situace je podle autorky nezlstat pasivni.
| kK tomu si jeji hrdinka musi postupné dojit.
S tim souhlasil také Goran Vojnovi¢. Pasivitu
vidi v neschopnosti mluvit o traumatech valky
a v soustfedéni se na lepsi zittky misto Cele-
ni nepfijemnym dé&jindm. Svou knihou Moje
Jugoslavie tak prispiva k dilezité konverzaci.

Oba autori se také dotkli tématu identity.
»~Nemél jsem mozZnost objevit, kym jsem. Byl
jsem nuceny svou identitu prevzit. Kdyz Zijete
v Cesku a miuvite cesky, nikdo se vas neptd,
kdo jste. Ale v byvalé Jugoslavii je to casta
otdzka. A v 90. letech to bylo jesté horsi — Cer-
nobilé. Identita nebyla néco komplexniho,“
vysvétloval Vojnovié. ,Zjju v Italii, moje kniha
vy$la v italstiné a je o Cesku a Slovensku. Jd
sama mdm slovensky plvod. Lidé porad resi,
jestli jsem italska nebo slovenska autorka. Byla
bych nejradsi, kdybychom mohli mit fluidni
identitu. VSem by se nam Zilo lépe,”“ doplnila
KarSaiova.

—

rika rusky spisovatel Vladimir Sorokin

~Jsem Rus a nemohu se na rustinu divat z vnéjsku. Valka ale otiskla stopu i do naseho vztahu k na-
Semu jazyku. Pristihl jsem se pri tom, Ze kdyz se nyni s prateli bavime rusky, objevuje se novy pocit
studu — mluvime jazykem agresora,“ uvedl hned na zacatku besedy VLADIMIR SOROKIN. Pred
stovkami divakd hovofil oteviené o vélce i literature.

Rusky autor zijici v soucCasnosti Berling
oteviené kritizuje ruskou agresi na Ukrajiné.
,Z4dnd literatura nikdy nezastavila vélku. Ve
valecném stavu se Spatné piSe proza. Spiso-
vatel totiz pro svou prdci potrebuje odstup.
JenomZe vélka je takovy ontologicky trychtyr,
ktery veskery odstup nasdva. Dobre se vSak

Vladimir Sorokin

pise bdsnikim. V této dobé se jich dost obje-
vilo, védlka je probudila a vzniklo hodné silnych
verst o valce. Nyni také nastal as publicisti-
ky, “ popisoval Sorokin sou¢asnou realitu.

Na besedé dostala prostor také jeho lite-
ratura. Autor vysvétloval, jak pfistupuje ke
svému vypravéni: ,,Skoro vSechny moje véci

pokracovani z predchozi strany

ukrajinskou stranu. Nechtéli, protestovali,
byli na ni hrubi, ale ona se nedala. Vzala za
ruku dvé déti a odchazela. Diky tomu, Ze
trvala na svém, pak skutecné odesli i ostat-
ni. VSechny se je podarilo dostat véas do
Charkova, zachranit je. Moje znama proje-
vila velkou statecnost a silu nejen tim, Ze se
za témi lidmi vydala, ale i tim, Ze je presved-
Cila, aby ji nasledovali. Chtéla je stdj co stij
zachranit, a to se podafilo. I to je hrdinstvi.“
Debata se dale stocila k otazce slozitého
postaveni ukrajinstiny. ,Jsou lidé, ktefi na
Ukrajiné Ziji, ale miluvit ukrajinsky nechtéji.
V zahrani¢i se mé zase udivené ptayji, jestli
jsou rustina a ukrajinstina tak odlisné. Ukra-
jinstina je takovy nas vnitini jazykovy pro-
blém,“ pfiznal Serhij. Dal$i otazka, na niz
odpovidal, se tykala mladé ukrajinské ge-
nerace. Jaka vlastné je? ,Mladi lidé, kterym
je Sestnact, sedmndct, osmnact, pro sebe
teprve objevuji ukrajinstvi. MozZna je tézko
pochopitelné, Ze do té doby mluvili rusky,
divali se na rusky program a teprve ted’ ob-
jevuji svou historii, novy vesmir a zacinaji
od nuly, ale je to tak. Teprve ted’si zacinaji
uvédomovat, kdo jsou,“ vysvétloval Serhij,
ktery je hodné aktivni na siti TikTok, kde re-
cituje své verSe a ma tedy mnoho mladych
sledujicich. Zajimavy byl i Serhijdv pohled
na soucasnou a budouci ukrajinskou lite-
raturu, na to, jak ji ovlivnila valka. ,O valce
se bude hodné psat, urcité literaturu ovlivni,
ale ta doba jeste neprisla. Ted' vznika hlav-
né poezie a krdtké texty. Na vétsi pojedna-
ni potfebujeme odstup. Citim velky zdjem
ze zahranici, kde by chtéli zndt nds pohled
na valku, vidét ji i jinak neZ prostrednictvim
zpravodajstvi, ale zatim tuhle poptavku spl-
nit neumime. Jesté potrebujeme ¢as.“ Sam
Serhij vydal knihu facebookovych prispév-
kl, které maji velkou vypovidaci hodnotu
o situaci, v niz se Ukrajina a jeji obyvatelé
nachazeji. ,,Kdyby mi nékdo pred dvéma
lety rekl, ze vydam knihu svych facebooko-
vych postd, vysmal bych se mu s tim, Ze
k cemu by takova kniha byla. Ale ted’ vim,
Ze némecky nakladatel, ktery o knihu hodné
stal, mél pravdu. Mélo to smysl. Ukazalo to
svétu vélku z jiného pohledu, nez jak je pre-
zentovana ve zpravodajstvi. “ Serhij dale do-
dal, Ze si velmi vazi pozvani na Svét knihy
Praha, protoze pravé kultura pomaha ko-
munikaci mezi narody, pochopeni situace.
»Kultura je dilezita i ve valce. Predevsim ve
vélcel”

za poslednich dvacet let jsou o svété, ktery
existuje v misté dotyku mezi budoucnosti a mi-
nulosti. PiSu tak proto, Ze nejsem spokojeny
se soucasnosti.” Dnesni svét je podle Sorokina
pfili§ slozity a neni mozné ho popsat linearni
literaturou. Ve svém dile proto pouziva jakysi
systém literarnich zrcadel, kterymi zobrazuje
naro¢na témata.

Na setkani popsal Vladimir Sorokin genezi
své postavy doktora Garina a zamyslel se také
nad tim, zda je literatura prospésna pro zdra-
vi. Pokud nejde o literaturu, ktera je napsana
Cisté z komerénich ddvodl, ma podle autora
schopnost pfimét ¢tenare, aby se probudili
z rutinniho Zivota. , Literatura je pro me tézka
droga, ktera pomaha zapomenout, kdo jsme
a kde se nalézame,“ uzavrel.



o

i < 2 3
A A E T .

Tinoush Nazmjou, Mahdiyeh

Ocenéni pojmenované po exilovém Séfredak-
torovi Index on Censorship Jifim Theinerovi,
ktery v 70. a 80. letech prelozil do angli¢tiny
dila Klimy, Havla nebo Vaculika, k veletrhu
Svét knihy Praha neodmyslitelné patfi. Kazdy
rok se tu kona slavnostni prfedani této prestiz-
ni ceny za pfitomnosti jejiho iniciatora, syna
Jifiho Theinera — Pavla. Zatimco déjisté je tedy
stéle stejné, status Ceny se zménil. ,,Deset let
byla udélovana osobnostem, které se zaslou-
Zily o Sifeni dobrého jména ceské literatury
v zahranici. Ale svét se méni, bohuzel mnohde
k hors§imu, a my jsme povaZovali za dileZité
upozorriovat na mista, kde autokracie ohrozZuje
svobodu slova,“ vysvétlil feditel veletrhu Svét
knihy Praha Radovan Auer dlivod zmény, ktera
probéhla uz v loriském roce. ,,Loni byla Cena
udélena ukrajinskym autordm a letos chceme
upozornit na déni v irdnu. Cenu jsme se proto
rozhodli vénovat iranskym umélcim, spisova-
teldm a nakladatelim, ktefi bojuji proti tamni-
mu rezimu, “ dodal Radovan Auer.

Nato¢enou zdravici se ke slavnostnimu od-
poledni pfipojila irAnska aktivistka a drzitelka
Nobelovy ceny za mir SHIRIN EBADI. Pfipo-
mnéla historii boje za svobodu v irdnu a v ném

Cena Jirtho Theinera podporil
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Sadrnezhad a Radovan Aue}

Glohu zen. ,franské Zeny ziskaly v roce 1961
volebni prdvo a do parlamentu se dostaly do-
konce dfive ne? Svycarky. Pak ale v roce 1979
doslo k islamské revoluci a od tohoto okamzi-
ku zacind boj za rovnoprdvnost,“ vzpominala
Shirin Ebadi. Pfipomnéla represe, véznéni,
popravy a v neposledni fadé udalost, ktera
hybe iranskou spole¢nosti poslednich mésicd,
kdy byla vladnimi agenty zabita mlada divka
jen proto, ze ji byly vidét vlasy. Pravé tato bru-
talita zvedla v iranu vinu odporu. ,Mladez vi,
Ze s touto vladou nema budoucnost,“ dodala
Shirin Ebadi. Na jeji vyjadfeni navazala dvojice
hostl a zastupct iranskych umélct TINOUSH
NAZMJOU - nakladatel sidlici v Pafizi a vy-
davajici iranské exilové a cenzurované auto-
ry — a MAHDIYEH SADRNEZHAD - here¢ka
a podporovatelka hnuti za svobodu v iranu,
ktera také zije v Pafizi. ,,Nakladatelstvi jsem se
rozhodl| zalozZit proto, abych pomohl autorim,
kteii v frdnu nemohou publikovat nebo el
cenzure. Exilové nakladatelstvi ale neni v iran-
ské historii nic nového. Nase zemé je bourliva
a tradice vyddvani takovych knih je stoleta. My
jsme jen pokracovatelé,” vysvétloval Tinoush
Nazmjou. Mahdiyeh se s navstévniky podélila

Iransti spisovatele musi umét psat tak, ahy
muyslenku cenzor neprohled, ale lide pochopili

,Psét v irdnu je uméni samo o sobé. Spisova-
tel ¢eli mnoha prekazkdm a musi se vyhybat
mnoha zakdzanym tématdm,“ oteviel setkani
iransky spisovatel AMIR CHEHELTAN. iransti
spisovatelé se béhem poslednich sta let, kdy
je v iranu cenzura, museli naudit psat tak, aby
cenzor nepochopil, o ¢em je fe¢, ale Ctenafi
ano.

Cheheltan dnes publikuje v exilu. Kdyz cen-
zura jesté vic zesilila, uvédomil si podle svych
slov, Ze nem(ze sam sebe zrazovat a Ze ne-
chce ztratit svobodu. Cenzura zakazuje napfi-
klad témata politiky a erotiky. A praveé tyto dva
motivy se prolinaji jeho novou knihou Revolu-
tion Street.

Hned v Gvodu knihy popisuje Amir Chehel-
tan nepfijemnou situaci, v niz Iékar rekonstru-
uje panenskou blanu pacientce trpici bolestmi.
,INdsili a drsny pfistup maji v irénu dlouhou his-
torii. Lidi jsou na né zvykli a neni to nic vyjimec-
ného. A co se tyce popisované situace - ta je
také typickd pro irdnskou spole¢nost. Chceme
byt moderni, ale pofdd se nechavdame ovliv-
riovat starymi povérami. A tak je pro velkou
spoustu lidi stéle dulezité, aby byla divka vstu-

pujici do manZelstvi panna. Proto se provadi
tyhle operace. Posledni léta nastésti pfinesla
sexualni revoluci a situace se trochu meéni,*
uvedl Amir Cheheltan.

V dal$i ukazce predstavil autor jiny fenomén
iranskych déjin. Popsal, jak rezim odstranoval
nepohodiné lidi. ,Pfed 25 lety za podezrelych
okolnosti zemfela rfada basniki ¢i osobnosti
Z kulturniho déni. Napsaly o tom noviny a via-
da poprvé prestala popirat, Ze se tyhle vrazdy
déji. Zacalo se o tom mluvit. Diky tomu se do-
stalo na verejnost, Ze se tajné sluzby schazely
v sauné na severu Teherdnu a pldnovaly tyhle
utoky,“ doplnil spisovatel scény, které ve své
knize popisuje.

O tézkych tématech je podle Amira Chehel-
tana nezbytné mluvit. ,TéZka témata jsou nas
kaZdodenni zivot. Ja se je snazim dokumento-
vat. PGvodcem toho, co se v irdnu déje, je také
kolonialismus a imperialismus,“ uved| spisova-
tel. Diskuzi uzavrel pfipominkou velké historie
perské poezie: ,Jeji déjiny sahaji tisic let zpat-
ky, a to je opravdu velmi unikatni. Je to dédictvi
pro nas i pro cely svét. Doufam, Ze soucasna
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iranska prdza si také najde své misto ve svéteé.

aranske autory hojujici za svohodu

o sv{j Zivotni pfibéh a dlivod, pro¢ se rozhodla
z iranu emigrovat. , Byla jsem herecka a vZdyc-
ky jsem citila tlak ze strany reZimu, ale postup-
né se to stupriovalo do takové miry, Ze uz se
v takovych podminkdch nedalo pracovat. Kdyz
pak v roce 2019 doslo k zabiti patnacti set lidi,
byla to pro mé posledni kapka. Rozhodla jsem
se, Ze v takové zemi nemdzu Zit, a emigrovala
jsem, “ vysvétlila. Kdyz zacala hovofit o udalos-
tech poslednich mésict, kdy tisice lidi skongi-
ly ve vézeni jen za prosté vyféeni nazoru, za
snahu Zzit normalni Zivot, kdy byly irdnské zeny
znasilfiovany, oslepeny a v div€ich skolach byl
pouzit plyn, pfemohly ji slzy. Byla to velmi emo-
tivni chvile. ,,Citila jsem, Ze musim néco délat.
Jd Ziju ve svobodé, mdzu byt hlasem utlacova-
nych, mizu za né miuvit, a tak prostfednictvim
své profese, pomoci protesti plsobit na spo-
le¢nost, pomahat, aby se svét dozvédél, co se
v Irdnu déje.“ Oba hosté se zavérem shodli na
tom, Ze zména v irdnu je nevyhnutelnd, ale je to
bohuzel stale béh na dlouhou trat.

Jak se hojuje proti
Iranske cenzure

Nakodza znamena misto, jez neexistuje.
Nebo také utopii. A je to rovnéz nazev pa-
fizského nakladatelstvi, které vydava iran-
ské autory a vzpira se pfisné iranské cen-
zure. , Tiskneme knihy exilovym autorim

zpét do zemé. Vytvoril se tam undergroun-
dovy knizni trh,“ vysvétloval TINOUSH
NAZMJOU, ktery nakladatelstvi pred né-
kolika lety zalozil.

VsSechny knihy vydava Nakodza papiro-
vé a elektronicky, aby se |épe distribuovaly.
Kromé toho porada nakladatelstvi Teheran-
sky knizni veletrh bez cenzury, jenz si tak
trochu utahuje z oficialniho Teheranského
mezinarodniho veletrhu. ,,Rozhodli jsme se
tento veletrh napodobit, ovéem v necenzu-
rované verzi. Cestujeme s knihami z més-
ta do mésta, poraddme debaty pod Sirym
nebem, navazujeme na uvolnénou irénskou
atmosféru,“ popisoval Tinoush Nazmijou.

Diktatura podle hosta stoji na symbo-
lech. Rezim tak nastoluje atmosféru teroru.
Ovliviiuje take to, jak autofi sami pisi: ,,Psa-
ni je intimni zaleZitost. Jenomze umélci maji
Casto velky strach, a tak dopredu cenzuruji
sami sebe. Autocenzura ovlivriuje schop-
nost se bourit. Stavame se diky ni nékym,
kdo se podvoluje.”

Mahdiyeh Sadrnezhad z nakladatelstvi
Nakodza popisovala zkorumpovany sys-
tém, ktery v {ranu udrzuje nékolik viddnou-
cich rodin, jez maji v rukou politiku i ob-
chod. V diskuzi doslo také na téma aktivity
zen. Podle Nazmjoua ma literatura psana
Zenami své velmi ddlezité misto. Feminis-
mus pry v poslednich letech ziskal v iranu
na sile. Zeny také &asto byvaji v prvnich
fadach pfi protestech. ,V frdnu jsou Zeny
v podradném postaveni. Avsak radu roma-
nd, jeZ publikujeme, napsaly Zeny spisova-
telky. Uveédomily si totiz, Ze musi jit proti
cenzure. A tak pod jejich rukama vznikaji
zajimavéjsi knihy,“ dodal Tinoush Nazmjou.




Laska ve tiech evropskich podohach

T

Sabina Jakubowska, Marit Kapla a Ondrej Stindl g

Tfi evropsti autofi — Polka SABINA JAKU-
BOWSKA, MARIT KAPLA ze Svédska a za-
stupce &eské literatury ONDREJ STINDL - se
sesli ve spole¢né debaté, aby navstévnikim
festivalu predstavili sebe i své knihy, za néz byli
nominovani na Evropskou cenu za literaturu.

~Jsem novinarka, ale uz jako dité jsem sni-
la o tom, Ze budu spisovatelkou. Nakonec
jsem vic Zurnalistkou nez spisovatelkou, i kdyz
v mych knihdch se obé tyto profese spojuji.
Kdybych nebyla novinarka, nebyla bych ani
spisovatelka,“ predstavila se navstévnikim
Marit Kapla.

Letosni esky nominant na Evropskou cenu
za literaturu Ondfrej Stindl je muzem nékoli-
ka profesi. Je novinafem, spisovatelem, ale
také hudebnikem. | v jeho pfipadé se vSech-
ny talenty vzajemné propojuji. ,V literature
i v hudbé je ddlezity rytmus. | kdyZ pisu, slysSim
v pozadi hudbu.“ Polska autorka Sabina Jaku-
bowska na rozdil od svych kolegl neni novi-
narkou, ale ucitelkou historie a archeolozkou.
Psani je jejim koni€kem. Debutovala knihou
z kategorie young adult a pravé ted’ prezentuje
svou novinku Porodni baby, kterou napsala

na zakladé denikovych zapiskll své praba-
bicky — porodni baby v Krakové. ,,Chtéla jsem
popsat silnou Zenskou postavu, stvorit hrdinku,
ktera bude odvazna. Deniky mé prababicky mi
poslouZily jako inspirace, jako pohled na po-
rodnictvi v 19. stoleti, jaké tehdy byly predsud-
ky, znalosti,“ popisovala Sabina Jakubowska
vznik knihy, za niz byla rovnéZz nominovana na
Evropskou cenu za literaturu. Pro Marit Kap-
la byly inspiraci pro knihu Laska po Svédsku
televizni rozhovory. ,Spolupracovala jsem
s dokumentaristou, ktery se ve svém filmu ptal
Svédii na lasku. Svédové o lasce malokdy miu-
vi, nejsou tak otevreni, ale jemu se povedlo je
pfimét o ni hovofit. Napadlo mé, Ze bych na
zékladé téchto rozhovort napsala knihu, a on
souhlasil. Souhlasili i vSichni respondenti. Na-
psala jsem rozhovory presné tak, jak vznikly,
nepridala jsem Zadné slovo, a pravé v tom
jsou myslim vyjimeéné.“ Ondrej Stindl svou
knihu Tolik popela zacal psat v dobé pan-
demie covidu a pfiznal, ze pravé tahle doba
se mu do déje otiskla. ,,Je to o Clovéku, ktery
ma silny proZitek ukoncenosti Zivota. Vede ho
to k tomu, aby se podival na svoji dosavadni
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existenci a pokusil se v ni najit néjaky smysl,“
popsal v kratkosti déj.

V debaté nad knihami vSech tfi autord se
ukazalo, Ze je spojuje jedno zasadni téma,
a sice laska, i kdyz pokazdé v jiné podobé, ale
srozumitelné pro vSechny ¢tenare bez rozdi-
lu ndrodnosti. Je to univerzalni “celosvétové”
téma. ,,Je odvazné miuvit o lasce? Nevim, jestli
je to odvazné, ale neni to lehké,” fekl Ondrej
Stindl.

Vsichni tfi autofi ze svych knih pfecetli ukaz-
ku, k niz byl navstévnikim k dispozici i pre-
klad, a soudé podle pozitivniho ohlasu, sku-
te€né nezalezelo na tom, zda je pod uUryvkem
podepséana Svédka, Polka nebo Cech. Texty
tak prekrocily veSkeré hranice, na néz chtéli
organizatofi festivalu Svét knihy Praha upo-
zornit tématem Autofi bez hranic.

Zastupce Federace evropskych nakladate-
I DOMENICO LA MAGNA dodal, Ze ukéazky
z knih pfitomnych autort vyjdou také v pravé
pripravované antologii, ktera predstavi v§ech-
ny letosni nominanty na Evropskou cenu za
literaturu.

Evropska cena
za literaturu

Cena Evropskeé unie za literaturu podporo-
vana programem Evropské unie Kreativni
Evropa kazdoro¢né ocenuje spisovatele,
jejichz dilo mize ,prekrogit hranice®. Cilem
ceny je totiz upozornit na kreativitu a roz-
manitost evropske literatury a podporit za-
jem o zahranicni dila.

»Podstatou této ceny je, aby predstavo-
vala a zviditelriovala evropské autory, aby to
byli autori, kteri jsou ve stredni fazi své kari-
éry, ale zatim to nejsou velka jména. Prave
ocenéni, ale i nominace by jim méla po-
moci se zviditelnit a dostat se na evropské
trhy,“ vysvétlii VIKTOR DEBNAR z &eské
kancelare Kreativni Evropy, ktery stal u po-
datku této ceny v Cesku a mél na starost
sestaveni prvni nasi narodni komise. Z ¢es-
kych autori cenu v minulosti ziskali Tomas
Zmeskal, Jan Némec, Bianca Bellova a Lu-
cie Faulerova.

Ackoli je cena urena celkem pro 41 ev-
ropskych zemi, z organiza¢nich dtivodu se ji
kazdy rok Ucastni pouze tretina. Letos o oce-
néni bojovali kromé& Ceska také autofi z Ar-
ménie, Chorvatska, Kypru, Estonska, Finska,
Francie, Kosova, Lichtenstejnska, Lucem-
burska, Cerné Hory, Polska a Svédska.

Cena je udélovana od roku 2009, ale loni
zménila svUj status. Zatimco dfive kazda
zeme volila svého laureata, nyni na zakladé
nominaci narodnich porot vybira evropska
porota jednoho celkového vitéze a udéluje
pét ¢estnych uznani. ,Divodem zmény je
prehlednost ceny, tedy pouze jeden vitéz.
Promovat ale budeme vsechny nominova-
né autory, protoZe vSechna dila jsou kvalitni
a méla by se dostat k zahrani¢nim &tena-
7im. Proto vyddme antologii, kde budou
v8ichni zastoupeni,“ vysvétloval zastupce
Federace evropskych nakladatel DOME-
NICO LA MAGNA.

pokracovani na dalsi strané




Sobotni vystoupeni kapely ZADAN A SOBAKY, ktera v punk-rockovém provedeni predstavila
basné a texty Serhije Zadana, potésilo nejen ukrajinskou komunitu. Naklady koncertu, stejné
jako ukrajinskou prezentaci na festivalu, zastitila Nadace PPF. Cely vytézek ze vstupného, tedy
248 000 korun, byl vénovan charkovskému dobrovolnému praporu Chartija. Symbolicky Sek
prevzal Serhij Zadan na zavér koncertu z rukou Jany Tomas Sedlaékové z Nadace PPF a fedi-
tele veletrhu Radovana Auera. (foto Anton Filonenko)

Zrychiuje se tempo pronikani ceske
literatury na cizojazycne trhy

Ustav pro éeskou literaturu Akademie véd pro-
zkoumal data z tisicd knihoven po celém svété.
Cilem bylo vytvofit komplexni obraz ¢eské lite-
ratury ve svété a odhalit jeji trendy. Jak si stoji
Ceska literatura se dozvédéli navstévnici festi-
valu béhem poradu Ceska4 literatura bez hranic.

ONDREJ VIMR, ktery se v Ustavu pro &es-
kou literaturu zabyva globalnimi digitalnimi
literarnimi studii, hned v ivodu prezentace vy-
svétlil, Ze stanovit si hranice toho, co vlastné je
Ceska literatura a co vSechno se zahrnuje do
studie, je komplikovany uUkol. Nakonec se do
vyzkumu dostali autofi, kterym vysla alespon
jedna pavodni ¢eska kniha. Odborna a nau¢na
literatura z(stala tentokrat stranou, naopak za-
hrnuta byla literatura pro déti a mladez.

Studie obsahla poslednich 200 let Ceské li-
teratury. Od roku 1820 do roku 2020 prozkou-
mali autofi studie 25 621 zaznam{ tykajicich
se 1200 spisovatell a preklady do 103 jazykd.
Vice nez 95 procent pak spada do poslednich
100 let. Zeny spisovatelky tvofily vétsinou
pouhych 15 procent ze v§ech autorl, v po-
slednich dekadach se tato statistika posunula
na 20 procent.

Vyzkum ukdzal fadu zajimavych informaci
a trendl. Naptiklad se zrychluje tempo, jakym
Cesti autofi pronikaji do cizich jazyk(. Nejtéz-
§i je pro spisovatele a spisovatelky prekrocit
prah prvniho prekladu. Dalsi hranice pak lezi
za prekladem do patého jazyka. Nejcastéji
se preklada do némciny, anglic¢tiny, polstiny,
francouzstiny a slovenstiny. Objem prekladd
se méni v ¢ase. Dfive hojné vyuzivana rustina
a madarstina dnes ustupuji napfiklad italStiné
¢i francouzstiné.

Jaka je vlastné ceska literatura? To byla
dalSi zajimava otazka, kterou si vyzkumnici
pokladali. V rlznych ¢asovych obdobich si
napfiklad Britové ¢i Rusové tvorili Uplné jinou
predstavu o tom, co to Ceska literatura je, jaka
témata pfrinasi a kdo je jejim hlavnim hlasem.
Data odhalila 5 velkych klastr{ mezi lety 1947

az 1989, v nichz jsou skupiny autord preklada-
ny podobnym zplsobem. Néktefi autofi se tak
vice prekladali ve stfedoevropském prostoru.
Trochu jina dila se publikovala v severskych
zemich a v zapadni Evropé.

Po spolecenské zméné v roce 1989 je situ-
ace s predstavou o Ceské literatufe vyrovna-
néjsi. Mezi prekladané jazyky se vice prosadila
angli¢tina, italstina, francouzstina i ¢&instina.
Ro¢né se vyda kolem 400 prekladl ¢eskych
dél. Cela studie vySla v Casopise pro literar-
ni védu Ceska literatura a je dostupna rovnéz
v digitalni verzi.

Nevdecna cizinka
Nejen o své knize Nevdécna cizinka, ale
také o emigraci, kterou na vlastni kdZi prozi-
la, si s navstévniky veletrhu povidala IRENA
BREZNA, &vycarska spisovatelka, novinarka
a tlumoc¢nice slovenského ptvodu.

Setkani s Irenou Breznou bylo protkano
¢tenim z jeji knihy Nevdécna cizinka, do niz
vepsala vlastni zazitky z emigrace. ,,Nejsou
to moje doslovné vzpominky, jsou autorsky
ztvarnéné, “ vysvétlovala. S rodinou odesla po
roce 1968 ze Slovenska do Svycarska a prv-
ni kroky na nové, byt svobodné pldé, pro ni
nebyly jednoduché. Byla mlada a citila se vy-
kofenéna, odtrzena od pratel, jazyka, kultury.
~Svycarsko k nam ale bylo velkorysé, pfijimali
nas kolektivné, nemuseli jsme dokazovat indi-
vidualni prondsledovani. Byli jsme vitani ute-
denci.“ Prestoze byla a je Svycarsku vdéeénd,
ve své knize k nému je i kriticka. ,,Obdvala jsem
se, jak Svycarsko knihu pfijme, ale na jednom
setkani, kde jsem z ni Cetla, se lidé pfi nékte-
rych pasazich smali a dékovali mi, Ze jsem jim
nastavila zrcadlo.” Pfiznava ale, ze se setkala
i s negativnimi reakcemi a s nepochopenim,
jak je mozné, Ze si dovolila Svycarsko kritizo-

pokracovani z predchozi strany

V Eeském narodnim kole, které ma u nas
na starosti Ceské literarni centrum, sekce
Moravské zemské knihovny, byl jako nas
leto$ni zastupce vybran Ondrej Stindl, je-
hoZz roman Tolik popela se podle porotct
vymyka ze standardd sou¢asné ceské pro-
zy a mlze zaujmout i zahrani¢ni tenare.

Publicista KRYSTOF EDER, ktery se de-
baty na veletrhu Svét knihy zucastnil, byl
jednim z porotctd narodniho kola. ,,Byl jsem
v poroté poprvé a bylo to hodné zajimave.
Dulezité bylo vybrat knihu, kterd mdze zau-
jmout i za hranicemi. Hodné jsme tedy uva-
Zovali o tom, jak dana kniha bude pochopi-
telna pro Clovéka, ktery nezna ceskeé redlie,
jestli mu to i pfesto mize néco prinést. To
bylo jedno z kritérii naseho vybéru.“ Pre-
klad vybraného dila a informace o autorovi
narodni porota postoupi sedmiclenné me-
zinarodni poroté, ktera je slozena z profesi-
onall knizniho svéta, z agentl, knihkupcl
a lidi pracujicich v kniznim prdmyslu. Vzdy
jsou v ni vSak zastoupeny pouze zemé, kte-
ré v daném roc¢niku nesoutézi, aby nedoslo
ke stfetu zajmd. ,Vybrat vitéze neni snad-
né. Stravili jsme diskusi cely den a hlasova-
ni bylo napjaté. Posuzujeme literarni kvality
a zamérujeme se na to, jak univerzalni jsou
sdéleni jednotlivych autord, duch a atmo-
sféra knihy. Letos byla kvalita opravdu vy-
soka,“ fekl Domenico la Magna a vyzdvihl
i Seského nominanta Ondfeje Stindla a jeho
knihu Tolik popela.

Vitéz ziska ocenéni ve vysi 5 000 eur
a stejné jako nominovanym autorim se jim
otevre cesta na zahrani¢ni veletrhy, kde bu-
dou propagovani. ,,Chceme, aby se vitézné
dilo i nominované knihy dostaly k co nejSir-
Simu publiku,“ dodal Domenico la Magna.

Vitézkou letosniho roc¢niku se stala chor-
vatska autorka MARTINA VIDAIC, jenz po-
rotu zaujala romanem Stjenice (Sténice).
Cestna uznani putovala do Estonska, Fin-
ska, Francie, Kosova a na Kypr. Slavnostni
ceremonial vyhlaseni ceny se uskutecnil
28. dubna na kniznim veletrhu v Lipsku.

Irena Brezna

vat, kdyz ji nabidlo novy domov. Na to reago-
vala slovy, ze kdyz jeji hrdinka néco kritizuje,
neznamena to, ze v hostitelské zemi neni rada.
Vétsinou ale byla kniha Nevdécna cizinka pfi-
jata pozitivné, coz dokazuje ocenéni Svycar-
skou literarni cenou. Ve Svycarsku nasla Irena
Brezna nejen novy a svobodny domov, ale
také praci. Vénovala se psani, pracovala pro
Svycarsky rozhlas, stala se reportérkou. , Lidé
se mé dasto ptaji, jestli jsem ve Svycarsku na-
Sla novy domov. Ale c¢lovék, kdyz néco ztrati,
nemusi vZdycky najit to, co ztratil, mizZe najit
i néco jiného,“ dodala zavérem Irena Brezna.
,Prévé to ,jiné* jsem nasla ve Svycarsku.“
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Vladimir Sorokin Rusko / Russia
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Serhij Zadan Ukrajina / Ukraine

Goran Vojnovi¢ Slovinsko / Slovenia

Maylis de Kerangal Francie / France




The Saturday performance of the band ZHADAN AND SOBAKY which presented a punk-rock
rendition of the poems and lyrics by Serhiy Zhadan pleased not only the Ukrainian community.
The costs of the concert, as well as the Ukrainian presentation at the festival, were covered
by the PPF Foundation. All proceeds from the concert, i.e. CZK 248,000, were donated to the
Kharkiv volunteer battalion of Chartija. Serhiy Zhadan received the symbolic check at the end
of the concert from Jana Tomas Sedlackova from the PPF Foundation and Radovan Auer,

Director of the fair. (Photo Anton Filonenko)

Data Research Has Showwn that the Rate
of Penetration of Czech Literature into
Foreign Language Markets Is Accelerating

The Institute of Czech Literature of the CAS
examined data from thousands of librar-
ies around the world. The goal was to create
a comprehensive picture of Czech literature in
the world and show its trends. Visitors to the
festival learned about the position of Czech
literature during the programme Czech Litera-
ture Without Borders.

ONDREJ VIMR, who engages in global and
digital literary studies at the Institute of Czech
Literature, explained right at the beginning of
the presentation that to define the boundaries
of what Czech literature actually is and what is
included in the study was a complicated task.
In the end, the criterion for including authors
in the research was that they had to have at
least one original Czech book published. This
particular research left aside professional and
scientific literature but included literature for
children and youth.

The study covered the last 200 years of
Czech literature. The researchers examined
25,621 records from 1917 to 2022 related to
1,200 writers and translations into 103 lan-
guages. More than 95 percent covered the
last 100 years. Female writers used to make
up only 15 percent of all authors, but in recent
decades their numbers have risen to 20 per-
cent.

The research revealed a range of interesting
information and trends. For example, the pace
at which Czech authors penetrate foreign
markets is accelerating. The hardest thing for
a writer is to get beyond the first translation.
Next milestone is the translation to the fifth
language. Books are most commonly trans-
lated to German, English, Polish, French and
Slovak. The volume of translations varies over
time. The previously widely used Russian and
Hungarian are now giving way to, for example,
Italian or French.

What is Czech literature really like? That
was another interesting question the research-
ers asked. In different time periods, the British
and the Russians, for example, had a com-

pletely different idea of what Czech literature
was, what topics it covered and who was its
main voice. The data showed 5 large clusters
between 1947 and 1989 in which groups of
authors were translated in a similar way. Some
authors were thus translated more in the Cen-
tral European region. Slightly different works
were published in the Nordic countries and in
Western Europe.

After the social change in 1989, the view of
Czech literature was more balanced. Books
were translated mostly to English, Italian,
French and Chinese. Around 400 translations
of Czech works are published every year. The
entire study was published in the literary sci-
ence journal Ceskad literatura and is also avail-
able in an electronic version.

Thankless Foreigner

IRENA BREZNA, a Swiss writer, journalist
and interpreter of Slovak origin, talked to the
visitors of the fair not only about her book The
Thankless Foreigner, but also about emigra-
tion, which she experienced first-hand.

The meeting with Irena Breznd was in-
terspersed with reading from her book The
Thankless Foreigner which contains her own
experiences from emigration. “These are not
my literal memories but rather my rendition of
them,” she explained. She and her family left
Slovakia for Switzerland after 1968 and the
first steps on the new, albeit free, land were
not easy for her. She was young and she felt
uprooted, cut off from friends, language and
culture. “But Switzerland was generous to us,
they accepted us collectively, we didn’t have
to prove individual persecution. We were wel-
comed refugees.” Although she was and is
grateful to Switzerland, she is also critical of it
in her book. “l was worried about how the book
would be accepted in Switzerland but at one

continued from previous page

This year the Czech Literary Centre,
a section of the Moravian Library, which
is in charge of the Czech national round,
nominated Ondrej Stindl, whose novel
Tolik popela defies the standards of con-
temporary Czech prose and can also ap-
peal to foreign readers according the jury.

Publicist KRYSTOF EDER who took
part in the debate at Book World Prague
was one of the members of the jury of the
national round. “It was my first time on the
jury and it was very interesting. It was im-
portant to choose a book that can appeal
even to foreign readers. So we thought
a lot about how the given book would be
comprehensible to a person who does not
know the Czech setting, whether it could
still give them something. That was one of
our selection criteria.” The translation of
the selected book and information about
the author is forwarded by the national jury
to the seven-member international jury,
which is made up of professionals from the
book world, agents, booksellers and peo-
ple working in the book industry. However,
only countries that are not competing in
the given year are represented in the jury
in order to avoid a conflict of interests. “It’s
not easy to choose a winner. We spent the
whole day debating and the vote was tight.
We evaluate literary qualities and focus on
how universal the messages of individual
authors are, the spirit and atmosphere of
the book. This year, the quality was really
high,” said Domenico la Magna and he also
highlighted the Czech nominee Ondrej
Stindl and his book Tolik popela.

The winner receives EUR 5,000 and,
like the nominated authors, he or she will
be promoted and will have access to for-
eign fairs. “We want the winning work and
the nominated books to reach the widest
possible audience,” added Domenico la
Magna.

This year the winner was Croatian author
MARTINA VIDAIC who impressed the jury
with her novel Stjenice. Special mentions
went to Estonia, Finland, France, Kosovo
and Cyprus. The award ceremony took
place on 28 April at the book fair in Leipzig.

meeting where | read from it, people laughed
at certain passages and thanked me for hold-
ing up a mirror to them.” Although she admits
that there were also some negative reactions
and misunderstanding with people pointing
out how she dared to criticize Switzerland
when it offered her a new home. She respond-
ed by saying that when her heroine criticized
something, it did not mean that she was not
happy in the host country. Nevertheless, The
Thankless Foreigner was received mostly pos-
itively, which is evidenced by the Swiss Litera-
ture Award the author won for this book. Irena
Brezna not only found a new and free home in
Switzerland, but also a job. She was a writer
but she also worked for the Swiss radio and
became a reporter. “People often ask me if
| found a new home in Switzerland. But when
you lose something, you don’t always have to
find what you lost, you can also find something
else,” concluded Irena Brezna. “And | found
my “something else” in Switzerland.”



Love in Three European Forms

.~

Sabina Jakubowska, Mlarlt Kapla and Ondfej Stindl

Three European authors - Polish author
SABINA JAKUBOWSKA, MARIT KAPLA
from Sweden and ONDREJ STINDL repre-
senting Czech literature met in a debate to
introduce themselves to festival visitors and
present their books, for which they were nomi-
nated for the EU Prize for Literature.

“l am a journalist, but | have dreamt of being
a writer since | was a child. In the end, | am
more of a journalist than a writer, although in
my books the two professions come together.
If | wasn’t a journalist, | wouldn’t be a writer
either,” Marit Kapla introduced herself to the
visitors.

This year’s Czech nominee for the EU Prize
for Literature Ondrej Stindl is a man of several
professions. He is a journalist, writer but also
a musician. In his case too, all of his talents
are interconnected. “Rhythm is important
in both literature and music. Even when I'm
writing, | can hear music in the background.”
Unlike her colleagues, Polish author Sabina
Jakubowska is not a journalist, but a his-
tory teacher and archaeologist. Writing is her
hobby. She made her debut with a book from
the young adult category and is currently pre-
senting her new book Akuszerki, which she
wrote based on the diary entries of her great-
grandmother who worked as a midwife in
Krakow. “I wanted to portray a strong female
character, to create a heroine who is coura-

geous. My great-grandmother’s diaries pro-
vided inspiration and a glimpse into midwifery
in the 19th century and the prejudices and
knowledge at that time,” Sabina Jakubowska
described the creation of her book, for which
she was also nominated for the EU Prize for
Literature. Marit Kapla found her inspiration for
her book Kérlek pa svenska in TV interviews.
“I worked with a documentarist who asked the
Swedes about love in his film. The Swedes
rarely talk about love, they are not that open,
but he managed to get them to talk about it.
| thought that | could write a book based on
these interviews and he agreed. All respond-
ents also agreed. | wrote the interviews exactly
as they came out, | didn’t add a single word,
and that’s what | think makes them special.”
Ondrej Stindl started writing his book Tolik
popela during the covid pandemic and he ad-
mitted that it was that time that left its mark on
his story. “It is about a man who has a strong
end of life experience. It makes him look at his
existence so far and try to find some meaning
in it,” he briefly described the plot.

During the debate about the books of all
three authors, it became clear that they have
one fundamental theme in common and that
is love, although each time in a different form,
but comprehensible to all readers regardless
of their nationality. It is a universal “world-
wide” theme. “Is it brave to talk about love?

¢
e
EUROPEAN UNION
PRIZE FOR LITERATURE

I don’t know if it’s brave, but it’s not easy,” said
Ondfej Stindl.

All three authors read an excerpt from their
books, a translation of which was also avail-
able to the visitors, and judging by the posi-
tive response, it really did not matter whether
the excerpt was written by a Swede, a Pole or
a Czech. The texts thus crossed all bounda-
ries, to which the organizers of Book World
Prague wanted to draw attention under the
theme Authors Without Borders.

DOMENICO LA MAGNA, representing the
Federation of European Publishers, added
that the excerpts from the books of the pre-
sent authors will also be published in an an-
thology which is currently being prepared and
which will present all this year’s nominees for
the EU Prize for Literature.

EU Prize for
Literature

The European Union Prize for Literature,
supported by the Creative Europe pro-
gramme of the European Union, annu-
ally honours writers whose work can “tran-
scend borders”. The aim of the prize is to
draw attention to the creativity and diversi-
ty of European literature and to encourage
interest in foreign works.

“The purpose of this prize is to introduce
and promote European authors, espe-
cially those who are in the middle stage of
their career but who have not become big
names yet. Receiving the prize or even the
nomination should help them gain visibility
and reach European markets,” explained
VIKTOR DEBNAR from the Czech Creative
Europe Desk, who has been involved since
the beginnings of this prize in the Czech
Republic and who was in charge of setting
up our first national commission. Czech
authors who won this prize in the past in-
clude Tomas Zmeskal, Jan Némec, Bianca
Bellova and Lucie Faulerova.

Although the prize is intended for the total
of 41 European countries, for organizational
reasons only a third participate each year.
This year, in addition to the Czech Repub-
lic, authors from Armenia, Croatia, Cyprus,
Estonia, Finland, France, Kosovo, Liechten-
stein, Luxembourg, Montenegro, Poland
and Sweden competed for the prize.

The prize has been awarded since 2009,
but changed its status last year. While pre-
viously each country elected its laureate,
now, based on nominations from national
juries, the European jury selects one overall
winner and awards five special mentions.
“The reason for the change is transparency
of the competition, meaning there is only
one winner. However, we will promote all
nominated authors because all works are of
high quality and should reach foreign read-
ers. That is why we publish an anthology
where everyone is represented,” explained
DOMENICO LA MAGNA, representative of
the Federation of European Publishers.

continued on next page




The Jiri Theiner Award Supported Iranian Authors Fighting for Freedom

The award named after Jifi Theiner, exile
editor-in-chief of Index on Censorship, who
translated the works of Klima, Havel or Vaculik
to English in 1970s and 1980s, is an integral
part of Book World Prague. The fair hosts the
award ceremony every year in the presence
of the initiator of this prestigious award, Pavel
Theiner, son of Jifi Theiner. The venue stays
the same but the status of the Award changed.
“For ten years, it was awarded to laureates
who contributed to promoting Czech literature
abroad. But the world is changing, unfortu-
nately in many places for the worse, and we
considered it important to draw attention to
places where autocracy threatens freedom of
speech,” said Radovan Auer, Director of Book
World Prague, when explaining the reason for
the change which took place last year. “Last
year the Award went to Ukrainian authors and
this year we want to draw attention to what is
happening in Iran. Which is why we decided
to give the award to Iranian artists, writers and
publishers fighting the local regime,” added
Radovan Auer.

The ceremony was joined by SHIRIN
EBADI, Iranian activist and Nobel Peace Prize
winner, by means of a pre-recorded toast.
She recalled the history of the fight for free-
dom in Iran and the role of women in it. “Ira-
nian women gained the right to vote in 1961
and even won seats in the Parliament before
Swiss women. But then in 1979 the Islamic
revolution took place and the fight for equal-
ity began,” recounted Shirin Ebadi. She men-
tioned repression, imprisonment, executions
and, last but not least, the event that stirred
Iranian society in recent months when a young
girl was killed by government agents just be-
cause her hair was visible. It was this brutality
that sparked a wave of defiance in Iran. “The

Tinoush Nazmjou,
Mahdiyeh Sadrnezhad

youth are aware that they have no future with
this government,” added Shirin Ebadi. Her
speech was followed by a pair of guests and
representatives of Iranian artists, TINOUSH
NAZMJOU, a Paris-based publisher publish-
ing exiled and censored Iranian authors, and
MAHDIYEH SADRNEZHAD, an actress and
supporter of the freedom movement in Iran
who also lives in Paris. “I decided to start the
publishing house to help authors who can’t
publish their works or face censorship in Iran.
Although an exile publishing house is nothing
new in Iranian history. Our country is volatile
and the tradition of publishing such books is
centuries old. We simply continue in it,” ex-
plained Tinoush Nazmjou. Mahdiyeh shared
her life story and the reason why she decided
to emigrate from Iran with the visitors. “I was
an actress and | always felt pressure from the

Iranian Writers Must Be Able to Write in Such a Way that the
Idea Is Missed hy the Gensor; hut Understood by the Readers

“Writing books in Iran is an art in itself. A writer
faces many obstacles and has to avoid many
forbidden topics,” said Iranian writer AMIR
CHEHELTAN opening the discussion. During
the last hundred years of censorship in Iran,
Iranian writers had to learn to write in such
a way that the censor does not understand
what is being said, but the reader does.

Cheheltan currently publishes his books in
exile. When censorship became even more
intense, he realized that he could not betray
himself anymore and that he did not want to
lose his freedom. Censorship forbids, for ex-
ample, the topics of politics and erotica. And it
is these two motifs that he explores in his new
book Revolution Street.

Right at the beginning of the book, Amir
Cheheltan describes an unpleasant situation
in which a doctor reconstructs the hymen of
a patient suffering from pain. “Violence and
harshness have a long history in Iran. People
are used to it and it is nothing unusual. And as
for the described situation - it is also typical for
Iranian society. We want to be modern, but we
still get influenced by old superstitions. Which
is why for many people it is still important that
a girl entering marriage is a virgin. Hence the
reason for these procedures. Fortunately, re-

cent years have brought a sexual revolution
and the situation has been slowly changing,”
said Amir Cheheltan.

In the next excerpt, the author presented
another phenomenon of Iranian history. He
described how the regime removed inconven-
ient people. “Twenty-five years ago, a number
of poets and cultural figures died under suspi-
cious circumstances. Newspapers reported on
it and for the first time the government stopped
denying that these murders were happening.
People started talking about it. Thanks to that
the public learned that the secret services met
in a sauna in the north of Tehran and planned
these attacks,” the writer added to the scenes
he describes in his book.

Amir Cheheltan believes that it is necessary
to talk about difficult topics. “Difficult topics
are our everyday life. | try to document them.
What is happening in Iran also has its roots in
colonialism and imperialism,” the writer said.
He concluded the discussion with a reminder
of the great history of Persian poetry. “Its his-
tory dates back a thousand years and that is
really very unique. It is a legacy for us and
for the whole world. | hope that contempo-
rary Iranian prose will also find its place in the
world.”

regime, but it gradually escalated to such an
extent that it was no longer possible to work
in such conditions. Then in 2019, when fifteen
hundred people were Killed, it was the last
straw for me. | decided that | could not live in
such a country and emigrated,” she explained.
As she began to talk about the events of the
last few months when thousands of people
ended up in prisons for simply speaking out,
for trying to live a normal life, when Iranian
women were raped and blinded and gas was
used in schools for girls, she was overcome
with tears. It was a very emotional moment.
“| felt that | had to do something. | live in free-
dom, | can be the voice of the oppressed, | can
speak for them, and so through my profession,
through protests, | can influence society, help
the world learn about what is happening in
Iran.” Both guests concluded by agreeing that
change in Iran is inevitable but unfortunately it
is still a long shot.

How to Fight against
Iranian Censorship

Nakoja means a place that does not ex-
ist. Or utopia. And it is also the name of
a Paris-based publishing house that pub-
lishes Iranian authors and defies strict Ira-
nian censorship. “We print books by exile
authors as well as those still living in Iran.
And then we send them back to the coun-
try. An underground book market emerged
there,” explained TINOUSH NAZMJOU
who founded the publishing house a few
years ago.

Nakoja publishes all books in paper
form as well as electronically to ease their
distribution. The publishing house also or-
ganizes the Tehran Book Fair, Uncensored,
which sort of mocks the official Tehran In-
ternational Fair. “We decided to imitate this
fair, but in an uncensored version. We travel
with books from town to town, hold open-
air debates and build on the relaxed Iranian
atmosphere,” described Tinoush Nazmijou.

The guest believes that dictatorship is
based on symbols. The regime creates an
atmosphere of terror. It also affects how
authors write. “Writing is an intimate thing.
But artists are often terrified so they cen-
sor themselves in advance. Self-censorship
affects the ability to rebel. It makes us sub-
missive.”

Mahdiyeh Sadrnezhad from the Nakoja
publishing house described the corrupt
system maintained in Iran by several rul-
ing families who control both politics and
business. The discussion also covered the
topic of women’s involvement. According
to Nazmijou, literature written by women
plays a very important role. Feminism has
reportedly been on the rise in recent years
in Iran. Women are also often in the front
lines during protests. “In Iran women are
subordinate. However, many of the novels
we publish are written by female writers.
They realized they had to fight censorship.
So they write books that are more interest-
ing,” added Tinoush Nazmjou.




We Have fo Talk About Historical
Experience, We Cannot Remain Passive,
Agreed Karsaiova and Vojnovic

Books by JANA KARSAIOVA and GORAN
VOJNOVIC take place in different countries
and in different atmospheres. And yet, they
have something in common - their theme is
a personal story influenced by “great history”.

KarSaiova debuted with her novel Divorzio
di velluto. It is a story of two spouses and two
republics originally written in ltalian. “/ want-
ed to write about our generation which was
shaped by historical events. Things that hap-
pen in politics affect private affairs,” explained
the author of Slovak origin living in Italy.

Goran Vojnovi¢ was 11 years old when war
broke out in Yugoslavia. His hero is of the
same age. “It was a strange time. Everything
changed and yet everything stayed the same.
| continued to live in my child’s world but eve-
ryday duties were interspersed with fear and
new situations,” said the Slovenian author.
War raises too many questions and provides
no answers which in his opinion is a good
starting point for writing.

The generation that both writers describe
has a different view of historical events than
their parents. “As kids we were the victims
of the situation. It’s different for my parents —
they can blame their naivety. They had illusions
about the place they lived in and the war shat-
tered them. To this day, a clash of two opinions
is evident in society. One says that there is al-
ways at least some possibility not to become
a war criminal. The other claims that it is simply
fate and some things can’t be escaped,” said

Vojnovi¢ describing the complex situation in
the former Yugoslavia.

Jana Karsaiova presented another problem
affecting our society. “The generation | am
describing doesn’t have a role model for de-
cision-making because in communist times no
big decisions were made. “Homo sovieticus”
was born and the next generation spent their
formative period in the dark,” she said. She
believes that the way out of this mess is not
to remain passive. Her heroine has to come
to that conclusion as well. Goran Vojnovi¢
agrees. According to him, passivity lies in the
inability to talk about war traumas and in fo-
cusing on a better tomorrow instead of facing
the unpleasant past. His book Yugoslavia, My
Fatherland thus contributes to an important
conversation.

Both authors also touched upon the topic
of identity. “I didn’t get a chance to discover
who | was. | was forced to assume my iden-
tity. When you live in the Czech Republic and
speak Czech, nobody asks you who you are.
But it is a common question in the former Yu-
goslavia. And in 1990s it was even worse — it
was black and white. Identity wasn’t some-
thing complex,” explained Vojnovi¢. “I live in
Italy, my book was published in Italian and it is
about Czechoslovakia. And | am of Slovak ori-
gin. People always wonder if | am an Italian or
Slovak author. | would prefer if we could have
a fluid identity. Life would be better for all of
us,” added KarSaiova.

'In War, Prose Withers But Poetry Thrives,

Says Russian Writer Viadimir Sorokin

“l am Russian and | can’t see Russian from
the outside. But the war left its mark on our
relationship with our language. | realized that
when my friends and | speak Russian now,
there is a new feeling of shame — we speak the
language of the aggressor,” said VLADIMIR
SOROKIN at the very beginning of the discus-
sion. He spoke openly about war and literature
in front of hundreds of spectators.

The Russian author currently living in Ber-
lin openly criticizes Russian aggression in
Ukraine. “Literature has never stopped war. It
is hard to write prose during war. Writers need
some distance for their work. But war is such
an ontological funnel that sucks all distance in.
Although poets thrive. A lot of them have re-
cently appeared, the war has woken them up
and a lot of strong verses about the war have
been written. It is also the time of journalism,”
Sorokin described the current situation.

His writing was also given space during
the discussion. The author explained how he
approaches his storytelling. “Almost all of my
stuff over the past twenty years has been about
a world that exists at a point between the fu-
ture and the past. | write like that because | am
not happy with the present.” According to So-
rokin, today’s world is too complex and it is
impossible to describe it through linear writing.

In his work, he therefore uses a system of liter-
ary mirrors to depict challenging topics.

During the discussion, Vladimir Sorokin de-
scribed the genesis of his character Dr. Garin
and also reflected on whether literature is good
for health. With the exception of texts written
purely for commercial purposes, the author
believes that literature has the ability to wake
up readers from routine life. “For me, literature
is a hard drug that helps us forget who we are
and where we are,” he concluded.

continued from previous page

like heroism at first glance but it definite-
ly is. “It is about my friend serving in the
Ukrainian army. She learned that a group of
people, both adults and children, remained
in the so-called grey zone between our and
the Russian army far from Kharkiv. They
didn’t have time to evacuate and didn’t
know what to do, where to go or whether
to stay. She changed to civilian clothes, got
to them and began to convince them that
they had to leave everything and quickly
move to the Ukrainian side. They didn‘t
want to go, they protested, they were rude
to her, but she didn’t give in. She took two
children by the hand and left. Thanks to
her insistence, the others actually left, too.
They all managed to get to Kharkiv in time
and were safe. My friend showed immense
bravery and strength not only by going af-
ter these people, but also by persuading
them to follow her. She wanted to save
them no matter what and she managed it.
And that too is heroism.” The debate then
turned to the question of the difficult posi-
tion of the Ukrainian language. “There are
people who live in Ukraine but don’t want
to speak Ukrainian. Abroad, people ask me
in surprise if Russian and Ukrainian are so
different. Ukrainian is our internal language
problem,” admitted Serhiy. Another ques-
tion he answered was about the Ukrain-
ian young generation. What are they like?
“Young people who are sixteen, seventeen,
eighteen are just discovering Ukrainianness
for themselves. It may be difficult to under-
stand that until then they spoke Russian,
watched the Russian program and only now
they are discovering their history, a new
universe, and starting from scratch, but it is
so. They are just starting to realize who they
are,” explained Serhiy who is very active on
TikTok where he recites his verses and has
many young followers. Serhiy’s view on the
current and future Ukrainian literature, on
how it was affected by the war, was also
interesting. “A lot will be written about the
war, it will certainly influence literature, but
that time hasn’t come yet. Now it is mainly
poetry and short texts that are written. We
need some distance for longer texts. | can
see a lot of interest from abroad where they
would like to know our view of the war, to
see it in a different way than through the
news, but we can’t fulfil this demand now.
We need some time.” Serhiy himself has
published a book of Facebook posts that
have a great informative value about the
situation in which Ukraine and its people
find themselves. “If someone had told me
two years ago that | would publish a book
of Facebook posts, | would have laughed
at them saying what would be the point
of such a book. But now | know that the
German publisher who wanted that book
a lot was right. It was worth it. It showed
the world the war from a different point of
view than it is presented in the news.” Ser-
hiy added that he greatly appreciates the
invitation to Book World Prague because it
is culture that helps nations to communi-
cate and people to understand the situa-
tion. “Culture is important also during the
war. Especially during the war!”



Book World Prague brought together cuitural professionals
from Central and Eastern Europe

For the first time in its history, Book World
Prague welcomed representatives of literary
centres and agencies within the programme
section entitled Central and East European
Book Market. Its aim is to act as a platform for
meeting professionals from the book industry
from Central and Eastern Europe. A similar
section can be found at other important book
fairs around the world. This year’s initiative is
the first step towards CEEBM becoming not
only an organic part of the largest book fair
in the Czech Republic, but also a “shopping
window” of the Central and Eastern European
book business.

Over sixty interested individuals registered
for the intensive two-day program. In addi-
tion to representatives of Czech and Slovak
literature, guests came from Bulgaria, Croa-
tia, Latvia, Hungary, Slovenia, Romania and
Ukraine. They were mostly representatives of
literary centres, but also publishers or authors
themselves, many of whom play multiple roles.
Representatives of Czech publishers, literary
agents, journalists, translators and prominent
cultural figures were also invited.

Thursday’s launch of CEEBM followed the
opening ceremony of the fair in the beauti-
ful premises of the newly renovated Bohe-
mia Pavilion. RADOVAN AUER, Director of
Book World Prague, welcomed the guests
with a new and joyful announcement about
zero VAT for books, which was acknowledged
with applause by the present representatives
of the CEE literature community as this made
the Czech Republic the first to do so within
this literary region. “Our new project is to build
a Central and Eastern European centre for the
sale of rights, which we are implementing with
the support of the PPF Foundation,” said Ra-
dovan Auer at the grand opening of the cen-
tre. “We want to become a mirror of literature
of Central and Eastern Europe. We reached
out mainly to national institutes; we want to
share ideas here and build a respected busi-
ness centre. | am glad that a number of for-
eign experts responded to our invitation, and
I will look forward to the results that will be
produced here within the next two days.” Jana
Tomas Sedlackova from the PPF Founda-
tion added, “The Czechs are talented and are
able to stand up to global competition, they
just need a platform where they can present
themselves. Which is why the idea of creating
a centre for the international book market was
born. We believe that this activity will provide
a platform that will help Czech authors enter
the international scene.”

The afternoon programme included pres-
entations by individual participants on the
situation of the book market and the condi-
tion of literature and readership in general in
the above-mentioned countries. Several con-
sistent trends across all language areas were
mentioned, such as the rise of audiobooks
and stagnant e-book sales; the overview of
the turbulent rise of translations from Ukraini-
an was useful, and information that Bulgarians
read a lot but do not buy books or that Croatia
provides author status, including social and
health support, was surprising. The evening
debate on the influence of politics on literary
creation was leisurely hosted by journalist Petr
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Vizina. Foreign participants showed great ini-
tiative and spontaneously took turns at the mi-
crophone to share personal experience related
to the topic.

Participants were most interested in the Fri-
day morning discussion about whether a cer-
tain genre can define the literature of a spe-
cific country and whether and how it can be
turned into an “export article”, similar to what
happened with Nordic crime fiction, Japanese
manga or Polish literary reportage. The panel
included GUILLAUME BASSET, Dramaturg of
Book World Prague, PAVEL MANDYS, literary

critic and pubilicist, and FILIP OSTROWSKI,
founder of the Absynt publishing house. One
of the key findings, which turned out to be
common to the entire Central and Eastern
European area, is the lack or complete ab-
sence of literary agencies compared to larger
language territories. The discussion contin-
ued in the lobby, while in the main theatre of
the Bohemia Pavilion translators and authors
from the CELA (Connecting Emerging Literary
Artists) project, which has been carried out in
cooperation with the Czech Literary Centre for
several years, and local publishers discussed
the so-called speed-dating. The debate part
of the programme ended with a panel on the
EU Literary Prize in the Professional Forum
theatre. For both days, the Bohemia Pavilion
also served as a place for individual meetings
of Czech publishers with foreign guests or for
meetings of the literary agents present.

Since its launch, the CEEBM project has
provided an important space for sharing expe-
rience, exchanging best practices and devel-
oping cooperation. If we support the interest
of both Czech cultural professionals and for-
eign guests, we can create an inspiring source
of information and contacts in the coming
years which all the book industries of the rep-
resented countries can use to further cultivate
a professional book and literary environment.

Culture Must Not Be Silent

A man of many talents, poet, novelist, es-
sayist, translator, performer and director,
SERHIY ZHADAN is undoubtedly one of the
biggest stars of Ukrainian culture and also of
this year’s Book World Prague. He was wel-
comed by hundreds of spectators and read-
ers at the festival.

Serhiy was in Prague also last year when
he performed with his group Sobaky. This
year, in addition to the concert he also pre-
sented his new novel Internat (The Orphan-
age). Friday’s meeting with visitors to the fair
was not just about writing, they discussed
the direction of Ukrainian culture, aid and the
current and future situation. Serhiy was very
energetic, he spoke quickly, passionately, in-
terestingly. He easily engaged the audience
in the discussion. The otherwise shy audi-
ence then asked one question after another.
It was no surprise that many of the visitors
were Serhiy’s countrymen who found refuge
in the Czech Republic.

“From the beginning of the aggression,
| had problems creating anything,” admit-
ted Serhiy. “The words were suddenly not
enough, they were limiting. But | remember
very well the first moment when we started
playing again and suddenly everything made
sense. We played in the subway in Kharkiv
where hundreds of residents were hiding.
We had a guitar, we started singing, the kids
joined in and | suddenly understood. | real-
ised that even in the situation we were in,
it was necessary to continue giving concerts
and organizing meetings. Culture must not

Serhiy Zhadan

be silent; it must go on. When everyone is
singing, there’s energy, power.” Serhiy’s new
novel Internat (The Orphanage) is set in east-
ern Ukraine and it is of course influenced by
the war. “The main character goes to pick up
his nephew in another city, when a big of-
fensive begins, which complicates his jour-
ney and changes him,” revealed Serhiy and
also reflected on the concept of hero and
heroism. “In Ukraine, heroism takes on a dlif-
ferent dimension, actually many dimensions.
A hero is a person who picks up a weapon
and fights. But a hero is also a civilian who
saves others or a volunteer or a person who
saves our cultural heritage, our monuments,”
Serhiy added and shared with the visitors
a story of one heroism which may not look

continued on next page



The International Book Fair and Lite-
rary Festival Book World Prague re-
turned to the Prague Exhibition Ground in
HoleSovice from 11 to 14 May 2023 and
was unique especially in terms of its theme.
The concept of ,Authors Without Borders*
emphasized all authors transgressing no-
tional borders and even exceeded the at-
tendance expectations. Over the course of
four days, Book World Prague drew almost
60 thousand readers. The festival featured
Russian literary provocateur Vladimir So-
rokin, Ukrainian literary star Serhiy Zhadan
and German crime writer Volker Kutscher.
The most popular Czech authors voted by
visitors were Alena Mornstajnova, Katefina
Tuckova and Michael Zantovsky. The Jii
Theiner Award went to Iranian women and
men fighting against oppression. Book
World Prague presented the new Central
and East European Book Market project,
the Growing With a Book section dedi-
cated to young readers proved its popu-
larity again and the festival did not ease
up on its support for Ukraine and helping
Ukrainian refugees maintain contact with
their language and literature. Visitors to
Book World Prague 2023 were able to
find hundreds of exhibitors in all the newly
reconstructed Krizik pavilions while the
programme part took place at the Prague
Exhibition Grounds in tents.
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