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Zivot v diktatuve

Drzitelka Nobelovy ceny za literaturu z roku
2009 HERTA MULLEROVA pijela na veletrh
Svét knihy Praha, aby tu pfed zcela zaplnénym
Velkym sdalem predstavila svoji praci i knihu
Liska lovec.

Knihy z pera Herty Mllerové nejsou oddy-
chové &teni, jsou naro¢né a plné slozitych lid-
skych osudU. Presto, nebo pravé proto, je jeji
dilo po celém svété cenéno, hojné kupovano
a navrch ovénéeno mnoha vavfiny. Jako dcera
némeckych rodic¢t Zijicich v Rumunsku si pro-
$la nelehkymi obdobimi, ktera se odrazeji v jeji
tvorbé. Jeji Zivot poznamenal Ceausesklv
totalitni rezim a také otcovo vale¢né Clenstvi
v SS. Zivotni karty méla opravdu $patné roz-
dané. ,Cetla jsem mnoho knih o nacismu, sna-
Zila se otce pochopit, pro¢ se k tomuto hnuti
pfidal a jak se to vibec stalo, Ze takovy zlo-
¢inec, jakym Hitler byl, dokazal zmanipulovat
takové davy. Dodnes to nechapu,” pfiznala.
Na besedé s navstévniky veletrhu vzpominala
na to, jak po prestéhovani do Némecka byla
pod drobnohledem statni policie a jak vzdycky
poznala, ze ji za jeji nepfitomnosti prohleda-
vali byt. ,,Méla jsem liS¢i koZesinu, kterou jsem
méla doma poloZenou, a oni ji postupné urezali

Herta Miillerova

hlavu, nozi¢ky, a vzdycky je naraficili tak, Ze to
na prvni pohled nebylo vidét. Byla to jasna vy-
hruzka. Rikala jsem si, Ze mi tim chtéji naznacit,

Mario Vargas Llosa
lkona perudanské literatury

Mario Vargas Llosa

»KdyZ pisete romany, potrebujete nutné dodr-
Zovat disciplinu. Béasnik si mtze dovolit chvilku
psat a chvilku ne. Pri psani romdnu musite mit
disciplinu, jinak se vam rozdrobi. Uz Flaubert
fikal, Ze byt spisovatel pfedstavuje Zivotni styl.
Takze pracuji sedm dni v tydnu, dvanact me-
sict v roce. Nepracuji na pocitaci, pisu perem
a inkoustem. Potrebuji citit inkoust a mdm rad
rytmus, ktery pfi psani vede ruku,“ prohlasu-
je tfiaosmdesatilety peruansky, ve Spanélsku
Zijici spisovatel, novinar, politik a nositel No-
belovy ceny za literaturu MARIO VARGAS

LLOSA. Na letoSnim Svété knihy Praha patfil
jednoznacné k nejoGekavangj$im hostim. To
potvrdila jak nekone¢na fronta na jeho auto-
gramiadé, tak veliky zajem o setkani s nim,
velmi poucené moderované prekladatelkou
Anezkou Charvatovou. Spisovatel tu povypra-
vél o svém romanu Pétinarozi, ktery pravé
vySel v Ceském prekladu. Romanu o tom, jak
bulvarni tisk a média dokazou slouzit totalitni
moci. Prostiedi diktatur a totalitni moci vibec,
patfi k Llosovym zakladnim témattm. ,,Patfim
ke generaci, kterd vyrdstala a dospivala v dobé
jihoamerickych diktatur. A tak je jasné, Ze to-
hle téma se nas muselo dotknout,“ podotyka
spisovatel. Ve svém vypravéni se bezprostred-
ni a vitalni autor dotkl také humoru ve svém
dile. ,Existuji pfibéhy, které nemdiZete popi-
sovat, pokud v nich nemate néjaky komicky
a humorny tén. Tim zplsobem jsem objevil
ddlezZitost humoru v literature.“ Mezi takové
patfi napfiklad kniha Pantaleon a jeho zen-
ska rota nebo oblibena, silné autobiograficka
Teticka Julie a zneuznany genius. V souvis-
losti s touto knihou pobavil Mario Vargas Llosa
pfitomné svym pfiznanim, ze po vydani knihy
prozradil v rozhovoru totoznost komické po-
stavy autora rozhlasovych her Pedra Cama-
cha. Ten se vSak mezitim stal starostou hlavni-
ho mésta Bolivie, na nic se nepamatoval a citil
se hluboce urazen a chtél se pomstit tfeba se-
psanim knihy o homosexualnim Zivoté Vargase
Llosy v Bolivii. Mimochodem i skute¢na tetic-
ka Julie pozdéji napsala svou verzi autorova
knizniho pfibéhu. Mario Vargas Llosa pohovofil
také o svém vstupu na pole erotickeé literatury
prostrednictvim knizky Chvala macechy, kte-
ra byla rovnéz praveé u pfilezitosti jeho prazské
navstévy vydana v ¢eském prekladu.

co by mohli udélat mné,”“ vzpominala. Pravé
tyto zazitky se staly zakladem jejiho nejnovéj-
§iho romanu vydaného v ¢estiné Liska lovec.
,Jadro pfibéhu je bohuZel realita, zbytek je jeji
rozpracovani, hra s postavami,” vysvétlovala
spisovatelka. ,Zit pod takovym tlakem je na-
ro¢né na psychiku, na udrZzeni zdravého rozu-
mu. Na druhou stranu vam to umozni dobre
poznat sama sebe. Zivot v diktatufe vés totiZ
nuti rozhodnout se, jestli podlehnete strachu
nebo se mu postavite. Diktatury jsou postave-
né na tom, aby mezi lidmi vyvolavaly strach,
protoZe lidé, ktefi se boji, se daji snadno zma-
nipulovat,“ dodala. ,Védéla jsem, Ze kdyz rek-
nu, co si myslim, do dvou dnd budu ve vézeni.
Rikala jsem proto radéji jen pilku. Ze véech
mozZnych schlzi mi ale bylo Spatné, to plka-
ni mé dusilo, az jsem dospéla do chvile, kdy
mi doSlo, Ze nemam co ztratit,“ zavzpomina-
la. Zavérem pak Herta Mdllerova pfiznala, ze
nikdy netouzila byt spisovatelkou. Chtéla byt
kadernici nebo Svadlenou, protoze se ji libilo,
jak tyto profese dokazi lovéka razantné zmé-
nit. Jeji sen se vlastné splinil. Knihy, které pise,
lidi méni, jejich dusi, smysleni. A to je vic nez
zména vzhledu.

Realita je
jako benzin

Na diskuzi JOHNA BANVILLA a RODRI-
GA FRESANA ¢&ekal zaplnény sél. A na-
vstévnici se dockali humoru, vzpominek
a zajimavého premitani o praci s realitou.

,Realita je jako benzin, vezme té jen do
urcité vzdalenosti. Zbytek musi$ pfi psani
dojit,“ vysvétlil argentinsky prozaik, no-
vindf a prekladatel Rodrigo Fresan svdj
vztah k ¢erpani faktd. Oba spisovatelé na
sebe prozradili, Ze se svym budoucim re-
meslem koketovali velmi brzy. ,Zacal jsem
psat na prahu dospivani. Dostala se mi do
ruky kniha Jamese Joyce a ja byl prekva-
peny, Ze je moZné psat o realité. Zkousel
jsem psdt a kdyz jsem dopsal, mél jsem
pocit, Ze uz mi mé dilo nepatfi. V tu chvili
jsem si uvédomil, Ze to zvlddnu. V psani
se porad cvi¢im, snad se to do smrti nau-
¢im,“ smal se irsky drzitel Man Bookerovy
ceny John Banville.

»Jenom fakta pro mé nejsou zajimava.
Je potreba dodat jim urcity styl,“ popsal
proces tvoreni Fresan. ,Ja chci napsat
autobiografii, kde bude kazdy mdj Zivotni
fakt tak trochu Spatné,“ dodal Sibalsky
Banville.

Spisovatelé diskutovali o tom, kdy se
minulost stava minulosti a jak se promé-
fuje jeji vnimani. Rodrigo Fresan pouka-
zal na fakt, Ze detaildm z Cerstvé historie
mame tendenci se smat, kdezto starsi
minulost nam pripada stylova. ,,Vsechny
mé knihy jsou posedlé minulosti, tim, kdo
jsem byl. Snazim se tim Zjistit, kdo jsem
ted;” doplnil John Banville a podotknul,
Ze méreni ¢asu je podstatné pro védu, ale
pro kazdého z nas bézi ¢as rlizné.



Setkani nobelistu

Diskuse hned se dvéma drziteli Nobelovy ceny
za literaturu najednou je véc nevidand. Své-
tu knihy Praha se tento organizaéni husarsky
kousek poved! a navstévnici zcela zaplnéného
salu kina Lucerna se tak mohli setkat s rumun-
skou spisovatelkou zijici v Némecku HERTOU
MULLEROVOU a peruanskym autorem p0-
sobicim ve Spanélsku MARIEM VARGASEM
LLOSOU.

Moderovani diskuse s tématem Literatura
jako hlas svobody se ujal Jakub Zelezny, re-
daktor hlavnich zprav Ceské televize. V ivodu
diskuse Zelezny zminil, e Mario Vargas Llosa
je za poslednich tficet let jedinym $panélskym
drzitelem Nobelovy ceny za literaturu. ,Cim to
mize byt? Moznd se Nobeldv vybor jen sple-
tl,“ vysvétloval s humorem Mario Vargas Llosa.
,Dozvédél jsem se totiz, Ze prvni Cenu za lite-
raturu ziskal francouzsky basnik Sully Prudho-
mme, kterého dnes uZ nikdo neznd, a tim,
koho odmitli, byl Lev Nikolajevi¢ Tolstoj. Vybor
se prosté ve svém usudku spletl, a tak je moz-
né, Ze se spletl i v poslednich tficeti letech.”
Herta Millerova na otazku, zda si mysli, ze se
pfi udélovani cen hledi i na to, aby byly odmé-
nény rdzné narodnosti, odpovédéla, Ze to tak
asi neni. ,Kratce pfede mnou cenu ziskal Imre
Kertész, ktery je Vychodoevropan a navic psal
o diktature stejné jako ja, takze byste rekli, Ze
nemdzu mit $anci, a prece jsem uspéla. Nevim,
jaka kritéria jsou pro vybor dileZita,“ dodala dr-
zitelka ceny z roku 2009.

Dilo Herty Miillerové a Maria Vargase Llosy,
ktery se stal drzitelem Nobelovy ceny o rok
pozdéji, spojuje pravé téma diktatur. Nejen-
Ze o nich pisi, ale maji s nimi i osobni zkuse-
nosti. | proto jsou jejich knihy tak uvéfitelné,
zivé. Dobre védi, o ¢em pisi a jakou hrozbou
diktatura je. ,Bohuzel stale jesté se rodi nové
diktatury. Napfiklad v Turecku vznikla diktatura
neuvéritelné rychle. Je to pfimo ucebnicovy
pripad diktatury. | vychodni Evropa ted" déla
kroky zpdtky, a proto je téma diktatur stéle Zivé.
Je to obecné téma,“ vysvétlila Herta Mllero-
va, pro¢€ je nutné o diktaturach psat. ,VSechny
diktatury maji néco spole¢ného, nic¢i individu-
alniho ¢lovéka, jsou zkorumpované a poslapa-
vaji lidska prava. Navic, a to je zajimaveé, Zadna

“

diktatura nikdy nebyla hospodarsky uspésnd,
dodal Mario Vargas Llosa. Herta Millerova
potvrdila zajimavy nazor, ze kdyz se lidé, ktefi
dfive sami bojovali proti diktature, dostanou
k moci, ¢asto se méni do podoby svych né-
kdejSich nepratel. Za tuto mySlenku sklidila
Herta Mdillerova velky potlesk. Skute¢né v his-
torii najdeme nékolik takovych ptikladdl. Spiso-
vatelka doplnila diskusi bonmotem tureckého
prezidenta Erdogana: ,Rekl, 2e demokracie je
jako tramvaj, nastoupite a pak zase vystoupite.
A on ted'vystupuje.”

Oba nobelisté se shodli na tom, Ze je tre-
ba zabranit nacionalismu v Evropé, protoze
vzdycky vede k nasili. Pravé nasili a strach
jsou podle nich stavebnimi kameny diktatury
a k takovym stavim dnes nahrava napfiklad
déni kolem migrace. ,,Prala bych si, aby lidé
nebrali demokracii lehkovadzné, aby byli varova-
ni, co vSechno se muze stat. Aby byli pesimis-
ty. Ja jsem pesimistka a jsem rada,” pfiznala
Herta Miillerova. Jakub Zelezny dal$i otazkou
narazil na fakt, Ze Mario Vargas Llosa prekrocil
hranice mezi psanim a politikou, kdyz se pred
lety uchazel o post peruanského prezidenta.
»~Nechtél jsem byt politikem, byl jsem do této
situace dotlacen, nebyl to mdj sen,” vysvétlo-

-

Herta Miillerova a Mario Va;gas LI'osa- l

val. Jak moc se tedy podle néj ma spisovatel
v politice angazovat? ,,Myslim, Ze lidé potre-
buji lidi s moralni autoritou a nezalezi pak na
tom, jaké profese jsou,“ shodli se oba disku-
tujici. V této souvislosti zaznélo jméno Vaclava
Havla jako moralni autority, ktera dokazala ze
svéta literatury vkrocit do politiky a razantné ji
zmeénit. A protoze po celou dobu se diskuse
vinula vice kolem politiky nez kolem literatury
nebo se k politice vzdy stocila, posledni otaz-
ka, kterou Jakub Zelezny poloZil, se tykala jen
literatury a toho, co je v ni pro oba autory nej-
nejen kvili radosti, kdyZ éteme néco hezkého,
ale také proto, Ze rozviji kritické mysleni. Lite-
raturu musime branit, protoZe ovlivriuje zptisob
naseho Zivota,“ fekl Mario Vargas Llosa. ,Bez
literatury a bez kultury neni demokracie. Pro-
to vSechny diktatury hned po uchopeni moci
omezuji kulturu a zavedou cenzuru. Maji totiz
strach. Umeéni je ve svych sdélenich nevypo-
Citatelné a to je dési, protoZe ztrdceji dohled
nad obcany. Proto je literatura dulezita i v boji
proti diktature,” dodala Herta Mullerova a tim
pomyslIné uzavrela kruh celé diskuse. Oba no-
belisté za sva vystoupeni sklidili velky potlesk.
Bylo to skute¢né mimoradné zajimavé setkani.

Cena Ji¥iho Theinera putuje do Polska

K veletrhu Svét knihy Praha neodmyslitelné patfi pfedavani Ceny Jifiho Theinera. LetoSnim
laureatem se stal polsky prekladatel JAN STACHOWSKI.

Prestizni ocenéni je udélovano tém, kdo se vyznamnou meérou zaslouzili o propagaci
Geské literatury v zahranici. Jan Stachowski tuto podminku naplfiuje vrchovatou mérou.
Pravé diky nému a jeho prekladlm si polsti ¢tenati mohou preéist dila Bohumila Hrabala,
Josefa Skvoreckého, Patrika Oufednika a mnoha dal$ich éeskych autorél. Ocenéni prevzal
z rukou syna Jifiho Theinera Pavla. Moderator setkani David Vaughn, ktery byl privod-
cem vSech dosavadnich predavani této ceny, predstavil Jana Stachowského v zajimavém
rozhovoru. Navstévnici veletrhu se tak dozvédéli, jak se Jan poprvé setkal s ¢estinou, jak
poznaval mentalitu Cech(i pfi svém péisobeni na polském velvyslanectvi v Praze, jak se
seznamil s Bohumilem Hrabalem, jehoz knihy prekladal, i to, Ze svou lasku k Cesku prenesl
na dceru, ktera se tu rozhodla zit. Jeho vnucka tak ma ¢esko-polské koreny, coz povazuje
témér za symbolické. Dale Jan Stachowski pfiznal, Ze na prekladatelské praci ho nejvice
bavi samota, moznost ponofit se do textu autora, hledat souvislosti. Prekladani nepova-
Zuje za praci, ale za koni¢ek. A na jeho dile je to znat. Cena Jifiho Theinera i letos putovala
do téch spravnych rukou.
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Alejandro Jodorowsky v Praze

y T S T

Jen nékolik dni pfed zacatkem veletrhu Svét
knihy Praha se podafilo vyjednat Ucast jedné
z nejzasadnéjsich osobnosti svétového komik-
su a surrealistického filmu ALEJANDRA JO-
DOROWSKEHO. Ten byl ohlasen jiz na lofisky
ro¢nik zaméfeny na komiks, ale nakonec byl
nucen svou navstévu odlozit. Leto$ni zaméreni
na Latinskou Ameriku se jménem Jodorowskeé-
ho také souvisi, protoze Jodorowsky pochazi
z Chile a proslavil se filmy nato¢enymi v Mexi-
ku. ,,Jsem velmi rdd, Ze se mi podafilo spinit si
Zivotni sen a navstivit Prahu,” prohlasila o své
Ucasti tato Zivouci legenda moderniho uméni na
besedé pred vice neZ dvéma sty navstévnika.
Alejandro Jodorowsky béhem svého zivota
vysttidal fadu uméleckych povolani. Zacinal
v cirkuse, kde se z oby¢ejného klauna vypra-
coval na tvlirce mnoha predstaveni. Slavnym
se stal po¢atkem sedmdesatych let minulého
stoleti jako rezisér a zarover herec ve filmech
El Topo a Svata Hora, se kterymi se mu po-
darilo Sokovat Spojené staty. To bylo v té dobé
pro mexickou kinematografii zcela pfelomové
a za velkého fanouska jeho film se povazo-
val napfiklad i zpévak John Lennon. Jesté
vétsi legendou se vSak Jodorowsky stal v ko-
miksovém prostredi svou sérii Incal, na které
spolupracoval s kreslifem Jeanem Giraudem,
znamym pod pseudonymem Moebius.

Alejandro Jodorowsky

Ostatné to, Ze v prdbéhu let vyzkousel mno-
ho rdznych uméleckych forem, povazuje dnes
jiz devadesatilety Jodorowsky za naplnéni
svého Zivota. ,,Dnesni spole¢nost se vyZiva
v oznacovani lidi za reZiséry, herce nebo mali-
fe, ale ja nikdy nechtél byt povazovan za umél-
ce v pouhém jednom odvétvi,“ uvadi, ,je pro
mé velmi dulezZité nebyt ni¢im svazovan, byt
skutecné volny.” Kritikou neSetfi ani pro sou-
doby konzumni styl Zivota a honbu za penézi,
ktera ma dle néj negativni dopad i na uméni.

»Umélec by nemél délat uméni pro sldvu, moc
nebo penize, ale pro prinos svétu,” popisuje
svyj pfistup. Na otazku z publika, jak je mozné
nezradit tyto idedly a pfitom byt finanéné za-
jistény, odpovédél, Zze ne na véem by mél ¢lo-
vék vydélat. Filmarska kariéra ho dle jeho slov
stala &tyfi miliony dolar(, které bez o&ekavani
navratnosti vynalozil na nata€eni, a penize na
zivobyti tak ziskal pfevazné diky svym uUspés-
nym komiksim.

Jodorowsky je i pfes svlj vysoky vék stéle
aktivni a pUsobi velmi energicky. ,,Ano, mohl
bych tu pred vami stat jako rozklepany starec,
ale vie je o tom, jak se Clovék psychicky citi.
Proto chodim s hlavou vzty¢enou a optimis-
tickou mysli.“ Ctenafi se tak mohou tésit na
jeho dalsi komiks, nazvany Synové El Topa,
na kterém jiz pracuje spolu s nékolika kresli-
fi. Jedna se o pokracovani kultovniho filmu
El Topo, které tak opousti plvodné planova-
nou filmovou podobu.

Srdce divakl si Alejandro Jodorowsky zis-
kal svou bezprostfednosti a emotivnim pred-
nesem spolu s nejednim vtipkem, kterymi
bavil po¢etné fady navstévnika. , Vidite, ja sly-
Sel, Ze Cesi se téméF nikdy nesméji,“ prohla-
sil pochvalné, ,a pritom vy se sméjete pfimo
nadherné!“ dodal a vyslouzil si tak dalsi salvu
potlesku.

Role intelektuala ve spolecnosti

O tom, kdo je to intelektual a jaka je jeho role
v soucasné spolec¢nosti, diskutovali v pavilonu
Café Evropa francouzsky filozof, ugitel a spi-
sovatel ALAIN FINKIELKRAUT, spisovatel
PATRIK OUREDNIK a JIRi PELAN, odbornik
na francouzskou a italskou literaturu a prekla-
datel. Diskuzi moderoval dramaturg Svéta kni-
hy Praha Guillaume Basset.

V Uvodu predstavil Patrik Oufedik Alain Fin-
kielkrauta. Citoval mimo jiné Milana Kunderu,
ktery se o Finkielkrautovi vyjadfil nasledovné:
»Neni schopen nereagovat a citi nezdolnou
potfebu pozvednout hlas pokazdeé, kdy narazi
na projev ignorance [...] — jinymi slovy ¢lovék
s nevSednim talentem rozmnoZovat rady svych
nepratel”. Podle Ourednika je dnesnim sym-
bolem pokroku multikulturalismus, neofemini-
smus, politické korektno a v neposledni radé
také boj za zachranu planety. O téchto téma-
tech byla v diskuzi fe€.

Ourednik predstavil svou definici intelek-
tuala. Podle jeho nazoru musi mit takova
osobnost obsahlou erudici predpokladajici
pal€ivy zdjem o déni ve spole¢nosti. Musi mit
intelektualni poctivost, jinymi slovy povazovat
hledani pravdy za nadfazené naSemu niter-
nému presvédcéeni a vyhledavat konfrontaci
s myslenkami jinych. A na zavér je nutna téz
spoleCenska odvaha. VSechna tato kritéria
podle spisovatele francouzsky filozof splfiuje.
.,V mych ocich je Alain Finkielkraut pfedstavi-
telem toho, co jsme kdysi nazyvali aristokracii
ducha. S upresnénim, Ze toto elitarstvi je do-
stupné kazdému, kdo o né projevi redlny za-
jem,“ doplnil Patrik Oufednik.

,Porozumét realité znamena nerozumét
tomu, co se déje. Ano, jsem v situaci, kdy jsem
fascinovan tim, co se déje. Kundera mé hezky

definoval, jako Clovéka, ktery neumi nereago-
vat. Ale ja bych to mozna jesté trosku rozved|.
Intelektual ve v§eobecném vnimani je nékdo,
kdo prestane pracovat, aby slouzil tomu, co si
mysli, Ze je pravda a spravedinost. U mé je to
trochu néco jiného. Myslim, Ze jsem spi$ hlou-
py. Ale kdyz mé Sokuje néjaka udalost, tak se
ve mné zrodi mySlenka. Neumim nereagovat,
umim vsak myslet pravé jenom ve chvili, kdyz
mé prekvapi néjaka udalost,“ odpovédél na
uvod Alain Finkielkraut.

Podle Jifiho Pelana je hlavnim tkolem inte-
lektudla dnesni doby schopnost rozli$ovat: ,,Je
to schopnost, ktera dnes podle mého soudu
silné upada. Pozoruji tendenci predkladat urci-
té teze, které jsou povaZovany za jediné smy-
slupiné a jediné mozné. Pozoruji ustup ochoty
k diskuzi.“ Pelan pfipomnél, ze kromé vyse
jmenovanych témat je dllezité fesit téz model
vzdeélani pro pfisti dobu. Poznamenal také, ze
pro jeho generaci, ktera prozila vétSinu zZivo-
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Alain Finkielkraut, Guillaume Basset, Jifi Pelan, Patrik Oufednik

ta v komunismu, nebylo samoziejmé prijimat
vSechno, co slyS§ime. Dnes vSak tuto tendenci
pozoruje zejména u mladych.

Podle Finkielkrauta se rovnost dnes blizi
nihilismu, tzn. v8echno je rovné, vSechno je
stejné, neustale, vzdy a porad. ,Kdyz hovori-
me o hodnotéch, tak kazdé diskriminace je po-
tencidlné trestna, a tim se dostavame k nihilis-
mu. Dnes jsme kofisti progresivismu. Zakladni
otdzka je podle mé, jak z toho ven. Kviili tomu
mi Fikaji, Ze jsem zpdtecnik, konzervativec a tak
dale,” vysvétloval filozof své nazorové uhly.

Co zménit?, zaznéla otézka z publika. ,Je
tu takové Silenstvi, které fika, Ze se mame mé-
nit. Myslim, ze bychom méli byt znovu schop-
ni — a ted” hovoiim vice o Francii nez o stredni
Evropé, o niz nejsem tak dobre informovany —
osidlit nasi civilizaci, mit ji radi, uchovavat nase
dédictvi a uchovédvat ho do budoucna a stat se
opravdu dédici, ktefi jsou hodni toho jména,“
uzavrel Alain Finkielkraut.



Mir neni sexy?

ROBERT MENASSE je zastancem jednotné
Evropy a o své nazory, pro¢ by Evropa méla
byt pod jednou ekonomickou stfechou, se po-
délil i s navstévniky veletrhu.

»Praplivodné stala u zrodu sjednocené Evro-
py myslenka vytvorit mir tim, Ze vSichni budou
spolupracovat a nasledné po malych kriccich
rozvijet spolecenstvi, jehoz cilem bude spo-
leCny trh, ména i sprava,” vysvétloval Robert
Menasse. ,SlySel jsem uz od vice lidi, Ze mir
neni sexy. Co to je za hloupost?* fikal s lehkou
nadsazkou. Pravdou je, ze od druhé svétové
valky neuplynula nijak dlouha doba, sedmde-
sat let je v Zivoté lidstva jen okamzik, a pokud
nebudeme opatrni, mdze dojit k tomu, co se
také Casto fikd, a sice ze déjiny se zopakuiji.
Evropské spolecenstvi je tu pravé proto, aby
se to nestalo. A nemusi jit pravé o svétovy va-
le¢ny konflikt, ale tfeba o podobné udalosti,
jaké jsme zazili v srpnu 1968. ,Tehdy vds zad-
padoevropské staty podvedly. Ony mély svij
mir, ale vam nikdo nepomohl. Byly to mocen-
ské boje. KdyzZ ale nastal konec autoritarskych
systémd, jaké tu byly drive, nemélo by k nice-
mu takovému dojit.“ Mnoho lidi ovSem pravé
tohle nevidi, vidi jen davy imigrantd, které se
vali Evropou, vidi globalni ekonomické problé-
my. ,,Mnozi si mysli, Ze je pred tim vsim ochrani
narodni stat. To je ale velka mylka,” vysvétlo-
val Robert Menasse. ,,Opravdu si myslite, Ze
vas ndrodni stat ochrani? Vsechny vyzvy, pred
kterymi stojime, vSechny krize, které zazivame,
se prece nezastavi pred néjakymi hranicemi.
Myslite, Ze finanéni krize se na hranicich Ceska
zastavi? Nebo Ze se vam ohfivani planety vy-
hne, kdyz se tu zavrete? A co udéldte s inter-
netem, ktery je nadndrodnim jevem, jak ho bu-
dete regulovat?” to byly otazky, které Robert
Menasse vyslovil Cechtim k zamysleni. ,,Jeden
maly stat, jako je Rakousko nebo Cesko, ne-
miZe velké vyzvy sam zvlddnout. Spousta lidf
ma pochyby, mysli si, Ze v EU za né rozhoduje
nékdo cizi, ale to neni pravda, vy jste soucdsti
toho rozhodovani, jsou tam vasi zastupci. Sly-
Sel jsem nazory, Ze ceska identita je Bruselem

Jak pracovat

Spanélského autora JAVIERA CERCASE a
némeckého literarniho historika REINERA
STACHA spojuje, Zze ve svych dilech pracuiji
se skute¢nosti a Uzkostné se vyhybaiji smys-
lenkam. Presto nejde o zadna stroha dila, ale
o pribéhy, které se pfijemné ¢tou.

Kniha Javiera Cercase Anatomie jedno-
ho okamziku popisuje udalosti z 23. unora
1981, kdy do $panélského parlamentu vtrhla
skupina ozbrojenych gardistd, nafidila poslan-
clm, aby si lehli za své lavice a zacal pokus
o pu¢. Nakolik se autor ve svém vypravéni
drzel skute¢nosti? ,Moje kniha se jmenuje
Anatomie jednoho okamzZiku pravé proto, Ze
jsem se rozhodl vyjit jen z jedné konkrétni chvi-
le, kterd se béhem tohoto puce odehrdla. Slo
0 okamzik, kdy pucisté vyzvali poslance, aby si
lehli. Tri z nich totiZ jejich vyzvu neuposlechli
a mé zajimalo pro¢. Co je k tomu vedlo? Milan
Kundera, kterého mam moc rdd, fikal, Ze kdyz
o0 nécem vsechno vim, napidu ¢lanek, a kdyz
néco nevim, napisu roman. To se mi moc libi

Robert Menasse

ohroZena, ale ja miZu zodpovédné fict, Ze jsem
v Bruselu nepotkal jediného Clovéka a neznam
jediny odstavec programovych prohldseni, kde
by bylo napsano, Ze Evropskd unie chce znicit
integritu nérodd. Naopak, Evropska unie fika,
Ze rozmanitost kultur, identit a jazyk( je evrop-
ské bohatstvi.“

DosSlo samozifejmé& i na otazku brexitu.
~Spojené kralovstvi si myslelo, Ze kdyz se
bude egoisticky ohlizet jen samo na sebe,
bude se mit Iépe. Nesmirné se viak poskodili
a dopad tohoto rozhodnuti se projevi uz brzy,“
uzavrel setkani s navstévniky veletrhu Robert
Menasse.

Tolkienuv
nastupce

Jednou z velkych spisovatelskych hvézd,
které navstivily veletrh, je americky autor
sci-fi a fantasy romant TAD WILLIAMS.

Jeho knihy Jasny osten, Zal a Trn se
staly svétovymi bestsellery a jeho tvorba je
pfirovnavana k Tolkienovi. Je dokonce na-
zyvan jeho nastupcem. Toto prirovnani neni
nahodné. Tolkien je skutecné jeho velkym
vzorem a pravé diky nému zacal psat. Ne-
libilo se mu totiz, Ze se mnozi autofi snazi
Tolkienovo dilo pfili§ napodobit misto toho,
aby se jim jen inspirovali. ,,Oni se ho nesnazi
pochopit, nepatraji po tom, co chtél viast-
né fict a pro¢ se rozhodl néco napsat tak,
jak to napsal,“ vysvétlil. Jeho vlastni tvor-
ba tedy sice vychazi z Tolkienova odkazu,
ale jinak jde vlastni cestou. A uspél mozna
prévé proto, Ze se nesnazil svdj velky vzor
napodobit, ale pochopit. Na otazku, jak se
mu v hlavé rodi fantasy svét, vysvétlil, ze to
neni jednoduchy proces, kdy by si jen sedl
k poéitaci a zac¢al psat. ,,Chodim, divdm se
kolem sebe, premyslim. Trva mi, nez se mi
svét vytvori v hlavé, a teprve pak ho prenesu
na papir.“ Déjové linky hleda ve skute¢ném
svété. ,Zaujalo mé, Ze mocna impéria, kte-
rym veli silni vlddci nebo vidci, se po jejich
smrti rozpadaji. V historii mé napada treba
Karel Veliky nebo Alexandr Veliky. A pravée
tohle téma mé zaujalo a tim jsem se inspi-
roval,“ vysvétlil. V besedé s navstévniky ve-
letrhu Tad zavzpominal i na svou prvni vy-
danou knihu. ,,KdyZ poprvé slysite, Ze vam
opravdu vyjde kniha, je to jedna z nejvétsich
Zivotnich udalosti, vzrusujici zazitek. Pak si
ale s postupem let a dalsimi vydanymi kni-
hami uvédomite, Ze se z psani stala kariéra,
a citite, Ze prvotni nadseni trochu vyprcha-
va. A tomu se snazim zabranit. PiSu uz tricet
let a mdzu fict, Ze mé to opravadu bavi. Bavi
mé i cestovat za cCtenali po svété a jsem
moc rdd, Ze mizZu byt i tady na Svété kni-
hy.“ A fanouskél ma Tad Williams v Cesku
opravdu mnoho. Fronta Zadatelll o podpis
se vinula kolem celé Stredni haly.

se skutecnosti

a toho se drzim. Tri roky jsem pak stravil vy-
zkumem této udalosti, mluvil jsem se stovkami
lidi a zjistil jsem, Ze kazdy Spanél ma o pfevra-
tu jinou predstavu, Ze to je viastné tisic fikci.
Napsat pak pribéh tak, aby zakladem byla sku-
tecnost, bylo tézké, protoZe co byla viastné
skutecnost,” vzpominal na zrod své Uspésné
knihy Javier Cercas. ,Vidite, ja jsem si rikal,
jak jste to mél jednoduché, protoZe jste mohl
pouZit zabéry z televize a z nich vyjit, coZ ja
nemohl, ale vy jste to mél kvdli tomu naopak
néco jiného, kazdy si vytvoril svij obraz dané
situace,” navazal na Cercasovo vypravéni
Reiner Stach, jehoz trojdilny Zivotopis Franze
Kafky je skuteéné monumentalnim dilem. ,Ja
jsem byl od zacatku rozhodnuty nepsat roman,
ale drzet se fakt(. Dialogy jsem si nevymyslel,
psal jsem je tak, jak byly skutecné feceny, coz
mam doloZeno. Ale pak jsem se dostal treba ke
snatku, kde hrdlo roli mnoho subjektd, a tady
jsem se dostal do problémd, jak to viastné teh-

dy bylo. Prisel jsem na feseni, Ze musim scénu
vylicit jako roméanovou scénu, pomoci faktd.
KdyZ o tom tak tady spolu miuvime, myslim,
Ze nase problémy pfi psani jsou viastné hod-
né podobné,”“ prfipustil Reiner Stach. Javier
Cercas k tomu dodal zajimavou myslenku, Ze
historie sama o sobé je vlastné vymysleni mi-
nulosti, protoZe i historik stejné jako spisova-
tel vyuziva predstavivosti. ,Fantazie je, kdyz si
clovék vymysli néco, co neexistovalo, ale to ja
nedélam. Drzim se faktd, dokumentd, vyjadreni
postav. K tomu pak dodaém predstavivost, ne
fantazii, to je rozdil. Snazim se predstavit si, co
dané osoby prozivali, citili.“ S tim Reiner Stach
souhlasil. ,Musite se vcitit i do mentality té
doby, do lidi, ktefi tehdy Zili.“

Pravé diky mravenéi praci takovych autorl
jako jsou Javier Cercas a Reiner Stach muze-
me do historie nahlédnout bez obav z jejiho
zkresleni. Udalosti jsou podany tak, jak se sta-
ly, Zzddné smyslenky, zadna fikce, a prece jde
o ¢tiva dila. Diky nim historie skute¢né oziva.



Pravidla
thrilleru

NejpopularnéjSim literarnim zanrem soucas-
nosti je thriller a dvé hvézdy tohoto Zanru se
sesly na spole¢né besedé, francouzsky spiso-
vatel BERNARD MINIER a britsky autor TIM
WEAVER.

Zanr thriller je ¢asto zamériovan s detektiv-
kou, ma ale jina pravidla. , Thriller stavi postavy
do extrémnich situaci,” prozradil Tim Weaver.
»Dalsi ingredienci je strach, protoZe to je nejsil-
néjsi emoce, pri které padaji masky. Jakmile se
dostanete do stresové situace, zacnete se cho-
vat instinktivné. V kazdodennim Zivoté nosime
masky, ale jakmile se dostaneme do extrémni
situace, ukdze se, jaci jsme, a pravé s tim my
pracujeme, “ dodal Bernard Minier, ktery ma na
svém konté velmi Uspésnou trilogii Kruh, Tma
a Mraz. Oba autory spojuje to, Ze jejich hlavni
mér, chtél jsem se odlisit od severskych autord,
jejichZ hrdinové Ziji témér na okraji spolecnos-
ti, berou drogy, trpi psychickymi poruchami.
Ja jsem chtél mit hrdinu, ktery by byl uplné
normalni, a lidé by se s nim dokdzali snadno
sZit,“ fikal Bernard Minier a Tim Weaver s nim
souhlasil. Spoleénym rysem obou autord je
také to, Ze se jejich pfibéhy odehravaji v sou-

¢asnosti. Nakolik v nich reflektuji spole¢enské
déni? ,,Jsem ze zemé, kterd je v hrozném stavu,
brexit je straSna chyba a nikdo neni schopny
to vyresit. Pro autora je snadné tyto problémy
reflektovat. V mych romanech se tak Spojené
kralovstvi stdva méné tolerantnim, dochdzi tam
k chudobé, rasismu a dalsim vécem, které ne-
chceme ve spolecnosti vidat,“ vysvétloval Tim
Weaver, jemuz v ¢estiné vysly napfiklad knihy
Zlomené srdce, Udoli mrtvych nebo Hon na
mrtvého. Oba autofi pfiznali, Ze pfi psani na-
v§tévuiji mista ¢ind, mluvi s vySetfovateli a dal-
8imi specialisty. ,ReSersovani je nejzajimavéjsi
soucasti mé prace. Bavi mé povidat si s lidmi,
kteri Iéta pracovali jako vysetfovatelé, nebo tre-
ba s forenznimi techniky, psychiatry,“ vysvétlo-
val Bernard Minier. ,Casto se do toho tak za-
berete, Ze najednou mdte zajimavého materialu

Milan Kundera éesky i francouzsky

O svij vztah ke slavnému ¢eskému rodako-
vi se s navstévniky veletrhu podélili svéto-
vé uzndvani literati ALAIN FILKIELKRAUT
a MAREK BIENCZYK.

Polsky prozaik, esejista, literarni historik
a prekladatel Marek Bienczyk vzpominal, Ze
se s Kunderovym dilem setkal poprvé v roce
1981 na varSavské univerzité. ,, Tehdy to bylo
zvlastni obdobi. Solidarita vyhlasila celostatni
stavku, ja jsem byl pfedstavitelem studentské
unie a intenzivné jsem tehdy citil, Ze jsem sou-
¢asti néceho Sirsiho. Byl to velky pocit radosti.
Kunderova kniha Nesnesitelna lehkost byti
nas silné zasahla. Psal o tom, co jsme prozi-
vali, byl pro nas zjevenim. Bylo to az neuvé-
fitelné, jak nam mluvil z duse.“ Podle Marka
Bienczyka byla uz tehdy v 80. letech Ceska li-
teratura v Polsku hodné popularni. ,,Cetli jsme
Hrabala a podle néj jsme Cechy vnimali. Psal,
Ze je u vas lepsi pivo nez v Polsku, popisoval
kazdodenni Zivot a nam se to tak libilo, Ze jsme
tu chtéli zit. Kundera byl upiné jiny neZ Hra-
bal. Byl vniman spiSe jako francouzsky autor
a dodnes tomu tak je,” dodal Marek Bienczyk,
ktery je podepsan pod nékolika preklady Kun-
derovych dél do polstiny.

Vyznamna postava francouzské intelektual-
ni scény, filosof a spisovatel Alain Finkielkraut
oznaduje Milana Kunderu dokonce za svUj
literarni vzor. ,Poprvé jsem cetl v roce 1968
jeho knihu Zert. Byl to velmi silny roman, stej-
né jako jeho dalsi dila. Pokud mluvime o tom,
jak ho ovlivnil pobyt ve Francii, pak samo-
zfejmé ano, ale i tak si myslim, Ze je to autor
predevsim Cesky, a tim myslim styl jeho psani.
V jeho dile je takové to typicky ¢eské odmitani
seriéznosti, vlastnost nebrat se vazné a tra-
gikomické situace. Tohle vSechno je hodné

Alain Filkielkraut

Ceské.“ V pribéhu diskuse vyplynul zajimavy
moment z Kunderovy tvorby, a sice Ze prvni
preklad pravé knihy Zert vzal prekladatel do
svych rukou natolik, Ze vlastné vytvofil jinou
knihu. ,,Kdyz to Milan Kundera Zzjistil, zhrozil
se kvétnatosti a lyriky, které si tam prekladatel
pfidal. Stravil pak asi dva roky tim, Ze preklad
upravoval a od té doby aZ maniakdlné dbd na
preklady svych dél. Dokonce se tehdy rozhodl
prekladatele zaZalovat,“ prozradil Alain Finkiel-
kraut perlicku z Kunderova Zivota. Nejen pfis-
nym dohledem nad preklady je Milan Kundera
znamy. Vi se o ném také, Ze mu velmi zalezi na
jazyku. ,Nesmirné mu zdlezi na tom, jak pise,
neni tam jediné slovo navic, a chce, aby to bylo
v nakladatelstvi respektovdno,“ dodal Alain
Finkielkraut, ktery zna Kunderovo dilo opravdu
detailné. Byl také jednim z téch, kdo pfispéli
do biografie, ktera ve Francii vy$la u pfilezitos-
ti spisovatelovych devadesatin.

Oba diskutujici panové pfiznali, ze Mi-
lan Kundera jejich tvorbu vyznamné ovlivnil,
a dodali, Ze jisté nejsou jedini. V tom maji jisté
pravdu.

Bernard Minier a Tim Weaver

tolik, Ze by se v tom ctenar utopil. Pribéh totiz
nemuzZe byt prilis sloZity. Musim si tedy umét
fict, Ze pro danou zdpletku uz mam materia-
lu dost a dalsi si nechdm na pristé,“ rekl Tim
Weaver. Bernard Minier se svym kolegou sou-
hlasil. Postupuje stejné a také bojuje s premi-
rou materidlu. ,V8echno tam prosté nemizete
dat, uz tak jsou moje knizky dost objemné, ale
moc mé bavi reSerSovat. Své pfibéhy zasazuji
do prostredi Toulouse, jsem v kontaktu s tam-
ni policii. Casto jsou to neuvéfitelné pribéhy,
jaké mi tam vypravéji. Nékteré jsou tak blazni-
vé, Ze by jim &tenar snad ani nevéril,“ smal se
Minier a jednu takovou neuvéfitelnou historku
o opravdu nesikovném zplisobu zbaveni se
mrtvoly popsal. Mozna ji najdeme v jeho dalsi
knize. Samozfejmé upravenou tak, aby splfio-
vala pravidla thrilleru.

O zdech nejen
v hlavach

Praci spisovatele ve skutecnosti neni
vytvaret zdi, ale budovat mosty. To je
myslenka, se kterou pochopitelné nelze
nez souhlasit. Rezonovala setkanim tro-
jice autordl, jimiz byli rodak z Guatemaly
DAVID UNGER, kolumbijsky spisovatel
LUIS FAYAD a mexicky autor ALVARO
ENRIGUE. Pravé on se k budovani zdi
v hlavach. ale i téch skuteénych a hma-
tatelnych, s nadhledem a sarkasmem
vyjadril slovy: ,Pripada mi, Ze politika
v poslednich letech patfi spiSe do zabav-
niho pramyslu, neZ aby vytvarela néjaky
prospéch pro obyvatele. Nemam na mysli
jenom soucasného prezidenta Spojenych
statd, néco podobného je i v Mexiku. Me-
Xxicky prezident ma kazdy den tiskovou
konferenci, kterou Ize sledovat v televizi
a je to v podstaté takova telenovela. Po-
litici ve svych fecech vyvolavaji verejnou
diskuzi o vécech, které vlastné neexistuji.
V poslednich letech se vraceji k odpor-
nému nacionalismu 20. stoleti. Déli svet
imaginarnimi carami, které byly nacrtnu-
ty, a nikdo nevi pro¢. Nevzdélana vrstva
politik najednou Zzjistila, Ze je tak mozné
vytriskat velky politicky kapital, a budu-
ji hranice. Neni to jenom blazen Trump,
podobné veéci se déji v Anglii, Madarsku
nebo ve Spanélsku.“ Faktem ale zlistava
i to, Ze skutecna literatura se hranicemi,
at’ uz propagandistickymi, vnitfnimi nebo
témi ze Zeleza a cihel omezit, a spoutat
neda.
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The Rules
of Thrillers

Thriller is currently the most popular literary
genre. Two of the style’s stars have met for
a joint debate — the French writer BERNARD
MINIER and British author TIM WEAVER.

As a genre, thriller is often confused with
the crime novel, although it abides by differ-
ent rules. “Thriller makes its characters face
extreme situations,” Tim Weaver revealed.
“Another ingredient is fear, because it is the
strongest of emotions when all masks fall off.
Once you get into a stress situation you start
behaving instinctively. In our everyday lives we
wear masks, but as soon as we are in an ex-
treme situation, it shows us for what we really
are, and that’s precisely the material we work
with,” Bernard Minier, author of the highly suc-
cessful trilogy The Circle, Night and The Fro-
zen Dead, added. One feature both authors
have in common is that their main protagonists
are normal people. “This is done on purpose —
| wanted to set myself apart from the Scandi-
navian authors, whose heroes live almost on
the edge of society, they take drugs and suf-
fer from psychological disorders. | wanted my
hero to be absolutely normal, someone people
could easily relate to,” said Bernard Minier and
Tim Weaver agreed. Another aspect the two
authors share is that their stories take place

in the present. To what extent, then, do they
reflect current affairs? “I come from a coun-
try that is in a dire situation — Brexit has been
an awful mistake and no one seems able to fix
it. For an author it is easy to reflect on these
problems. In my novels, the United Kingdom
becomes less tolerant and it faces poverty,
racism and other things we don’t want to see
in the society,” Tim Weaver, whose translations
into Czech include the books Broken Heart,
The Dead Tracks or Chasing the Dead, ex-
plained. Both authors revealed that when they
write, they visit crime scenes and talk to in-
vestigators and other specialists. “Research is
the most interesting part of my work. | enjoy
talking to people who have for years worked as
investigators, with forensic experts, psychia-
trists,” Bernard Minier explained. “Often you
get so immersed that you end up with loads
of interesting material, which the reader would

Czech and French Milan Kundera

Two world-renowned authors, ALAIN FIN-
KIELKRAUT and MAREK BIENCZYK, talked
to the Book World audience about their rela-
tionship to the famous Czech-born author.

The Polish novelist, essayist, literary histo-
rian and translator Marek Bienczyk recalled his
first encounter with Kundera’s work in the year
1981 at the Warsaw university. “Those were a
bit strange times. The Solidarity had called for
a nationwide strike. | was a representative of
a student union and | felt quite intensely that
| was a part of something much bigger. It was
a feeling of great joy. Kundera’s book The Un-
bearable Lightness of Being made a strong
impression on us. He was writing about the
things we were living — it was like an epiphany.
It was almost incredible how he spoke from
our hearts.” As Marek Bienczyk says, Czech
literature was already very popular in Poland in
the 1980s. “We read Hrabal and perceived the
Czechs accordingly. He wrote that your beer
was better than the Polish one, he described
the everyday life, and we liked it so much we
wanted to live here. Kundera was completely
different than Hrabal. He was seen more as
a French author and it is still like this today,”
added Marek Bienczyk, who has translated
several of Kundera’s books into Polish.

An outstanding representative of the French
intellectual circles, philosopher and writer
Alain Finkielkraut, even goes so far as to call
Milan Kundera his literary role model. “The first
book of his I'd read was The Joke in 1968.
It was a very strong novel, just like his other
works. If we are talking about how his life in

France has influenced him, than yes, of course
it has, but | still think that he is predominantly
a Czech author, and by that | mean the style
of his writing. | can see in his work that some-
how typically Czech refusal to be serious, the
ability not to take oneself seriously and the
tragicomic situations. All this is very Czech.”
An interesting moment from Kundera’s writing
has surfaced during the discussion - the first
translation of The Joke was adapted by the
translator to such an extent that he had virtual-
ly created another book. “When Milan Kundera
found out, he was shocked by the flowery and
lyrical nature of the text the translator had add-
ed. In turn he spent some two years rework-
ing the translation and since then he is almost
obsessed with translations of his works. In this
particular case he even went so far as to sue
the translator,” Alain Finkielkraut revealed an
interesting detail from Kundera’s life. But Milan
Kundera is not only recognised for scrutiniz-
ing translations of his works. It is a well-known
fact that he is also very much concerned with
the quality of the language. “He cares a great
lot about how he writes — not a single word
is redundant and he insists that the publish-
ers respect this,” adds Alain Finkielkraut, who
knows Kundera’s work in detail. He was also
one of the contributors to the biography that
was published in France to mark the writer’s
90th birthday.

Both authors admitted that Milan Kundera’s
influence on their work is significant, and add-
ed that they are by far not the only ones. And
they are most certainly right.

Bernard Minier and Tim Weaver

find overwhelming. The story itself should not
be too complicated. | must tell myself that
| have enough material now for a plot and
that | will save the rest for later,” Tim Weaver
said. Bernard Minier agreed with his colleague
— he adopts a similar approach and also oc-
casionally struggles with too much material.
“You just can’t fit everything in — my books are
bulky enough as it is. But | very much enjoy
researching the topics. | set my stories in the
area of Toulouse and | am in contact with the
local police. The stories they tell me are often
difficult to believe. Some are so crazy the read-
ers would hardly find them credible,” Minier
laughed and offered one such improbable
story about a particularly mishandled attempt
to dispose of a dead body. Maybe we will find
it his next book — adapted, of course, to fit the
rules of writing a literary thriller.

Walls in Our Heads
and Beyond

The writer’s work is to build bridges rather
than walls. This idea, with which hardly an-
yone would disagree, was the leitmotif of a
meeting between three authors - the Gua-
temalan-born DAVID UNGER, Columbia’s
LUIS FAYAD, and ALVARO ENRIGUE,
author from Mexico. The last writer has ex-
pressed his view on the erection of walls
in the minds of people but also the real,
palpable ones with ironic distance: “I have
the feeling lately that politics have become
a part of the entertainment industry rather
than creating some kind of benefit for the
citizens. And | don’t just mean the current
US president — something similar also takes
place in Mexico. The Mexican president
has a press conference every day, which
you can watch on television, and which is,
essentially, a telenovela. In their speeches,
politicians encourage public debate about
things which hardly even exist. In most
recent years they started coming back to
20th century’s repulsive nationalism. They
draw imaginary lines in the world that had
once been drawn and nobody knows why.
The uneducated layer of politicians has dis-
covered that this is a way of gaining large
political capital, and so they build borders.
It’s not just crazy Trump — similar things
are taking place in England, Hungary or
Spain.” It remains a fact, however, that real
literature can never be bound by borders,
be they made of propaganda, ideas or iron
and bricks.




Peace Isn’t Sexy?

ROBERT MENASSE is an advocate of Euro-
pean unity and has shared with Book World
visitors his ideas on why Europe should have
a joint economic roof.

“Originally the idea that gave birth to united
Europe was to create peace by getting every-
one to co-operate and then, bit by bit, to de-
velop a community that would aim for a com-
mon market, currency and administration,”
explained Robert Menasse. “I've heard from
more people that peace isn’t sexy. What a silly
thing to say...” he said with a slight exaggera-
tion. The truth is that the Second World War is
still a relatively recent event — seventy years
are a mere moment in the existence of man-
kind and if we are not careful we could see his-
tory repeat itself, which is something we also
often hear. The point of the European commu-
nity is precisely that it does not happen. We
are not necessarily talking about a global mili-
tary conflict — it could also be an event similar
to what we experienced in August 1968. “Back
then you were betrayed by the West-European
countries. They had their peace but you re-
ceived no help. This was a power struggle.
But since the authoritarian systems we used
to know have collapsed, no such thing should
happen again.” Nonetheless, many people
only see crowds of migrants sweeping over
Europe and global economic problems in-
stead. “People often think that a national state
will protect them from all of this. But that is
a big mistake,” Robert Menasse explained.
“Do you really think that a national state will

Working with

Spanish author JAVIER CERCAS and Ger-
man literary historian REINER STACH have
one thing in common - in their books they deal
with reality and carefully avoid all figments
of imagination. Still, their books are far from
merely terse and their narrative is a joy to read.

Javier Cercas’ book The Anatomy of a
Moment describes the events of 23 February
1981, when a group of armed soldiers stormed
the Spanish parliament, ordered the members
of the house to lie behind their desks and an
attempt at a coup had unrolled. To what ex-
tent did the author remain true to reality in his
rendition of events? “My book is called The
Anatomy of a Moment precisely because
| had made the decision to base it on one very
specific situation that took place during that
coup. It was the moment when the insurgents
had ordered the MPs to lie down. Three of
them refused to obey and | wanted to find out
why. What were their motifs? Milan Kundera,
whom | like very much, once said that if you
know everything about something, you write
an article, but if there’s something you don’t
know, you write a novel. | like that a lot and
| abide by it. I've spent three years researching
the event, talking to hundreds of people, and
| found out that each Spaniard had a differ-
ent view of how the coup had unfolded - that
| am basically dealing with a thousand fictions.
Writing the story in such a way that it is based

protect you? All the challenges we are facing,
all the crises we are experiencing will not stop
because of some border. Do you think that a fi-
nancial crisis will stop at the Czech border? Or
that global warming will pass you by if you lock
yourselves in here? And what will you do about
the internet, which is a multinational phenome-
non — how will you regulate it?” These were the
questions Robert Menasse asked his Czech
audience to consider. “A small state, such as
Austria or the Czech Republic, can never fight
off the big challenges alone. Many people have
doubts, they think that in the EU somebody
else is making decisions on their behalf, but
that’s not true — you are a part of that decision
making, you have your representatives there.
| also heard opinions that Brussels is a threat
to Czech identity but | can honestly tell you
that I've never met a single person in Brussels
or seen a single paragraph of the programme
declarations that would state that the Europe-
an Union wants to destroy the integrity of the
nations. On the contrary — the European Union
says that the diversity of cultures, identities
and languages is Europe’s wealth.”

The issue of Brexit could hardly be avoided.
“United Kingdom thought that by egoistically
looking only after itself it would be better off.
But instead they inflicted great damage on
themselves and the fallout of this decision
will soon become apparent,” Robert Menasse
concluded his debate with Book World visi-
tors.

Reality

on reality was no easy task, because it wasn’t
quite clear what this reality actually was,” Javi-
er Cercas recalled the birth of his successful
book. “You see, and I was thinking how easy it
must have been for you because you could use
television footage and work from there, which
| couldn’t, and it turns out that you actually had
it more difficult precisely because of that. Eve-
rybody remembers something else from that
event — everyone had created their own image
of that situation,” commented Cercas’ words
Reiner Stach, whose three-volume biography
of Franz Kafka is a monumental work indeed.
“From the very beginning | decided not to
write a novel but stick to facts. | didn’t invent
any dialogue — | wrote them the way they were
really uttered, and | have documents to prove
it. But then | reached situations like the wed-
ding, for example, with many people involved,
and ran into difficulties trying to understand
what had really taken place. | discovered the
solution in describing the scene as though
it was a scene from a novel, but using facts.
Discussing it here with you, | have the feeling
that the problems we encounter in writing are
actually very similar,” admitted Reiner Stach.
Javier Cercas added an interesting thought
- history itself is actually a making up of the
past, since historian, not unlike the writer, uses
his or her imagination. “Fantasy is when you
invent something that never existed, but that’s

Tolkien's
Successor

One of the major literary stars to have vis-
ited the book fair is the American author of
sci-fi and fantasy novels TAD WILLIAMS.

His books Memory, Sorrow and Thorn
have become worldwide bestsellers and his
work is often likened to Tolkien — Tad Wil-
liams is even sometimes called his succes-
sor. This is not a coincidence. Tolkien is one
of Williams’ all-time favourite authors and
one of the reasons why he started writing in
the first place. He was dissatisfied with the
many authors who were trying to emulate
Tolkien’s work rather than draw inspiration
from it. “They don’t try to understand, they
don’t look for what exactly it is he was trying
to say and why he wrote some of the things
the way he wrote them,” he explained. His
own works, while based on Tolkien’s literary
heritage, find their own points of departure.
The fact that he attempted to understand
rather than copy his role model may have
been one of the secrets to his success.
When asked how a fantasy world is born in
his mind, he explained that it is not a simple
process wherein he would simply sit at the
computer and start writing. “/ walk, | look
around a lot, | think. It takes time before a
world appears in my mind and only then I’'m
ready to write it on paper.” He looks for his
dramatic plots in the real world. “/ found it
interesting that the mighty empires ruled by
strong kings or leaders fall apart after they
died. In history | can think of Charlemagne
or Alexander the Great. This is the topic
| found interesting and drew my inspiration
from,” he explained. During his debate with
Book World visitors, Tad also reminisced
on his first published book. “When some-
body tells you for the very first time that
your book is really going to get published,
it is a major event in your life, an exciting
experience. But as years pass and you pub-
lish more and more you realise that writing
has turned into a career for you and that
much of your initial enthusiasm has disap-
peared. I'm trying to fight against this. I've
been writing for thirty years and | can tell
you that | really enjoy it. | also enjoy travel-
ling around the world and meeting my read-
ers and I’'m very happy to be here at Book
World.” And there are many Tad Williams
fans in the Czech Republic indeed - the
book signing attracted a queue that went
all the way around the Central Hall.

not what I do. | stick to facts, documents, tes-
timonies. And then | add imagination to it — not
fantasy, that’s different. | try to imagine what
those people experienced and felt.” Reiner
Stach agreed. “You must also find your way
into the mentality of the period and the people
who lived in it.”

Thanks to the scrutiny of authors such as
Javier Cercas and Reiner Stach we can look
into history today without the fear of distort-
ing it. The events are portrayed the way they
actually were, nothing is made up, no fiction
is involved, and yet their works are highly
readable. It is through them that history truly
comes alive.



Alejandro Jodorowsky in Prague

With only a few days to go before the start of
the Book World Prague book fair, the organ-
isers could finally confirm the participation of
one of the most outstanding figures from the
world of comics and surrealist cinematogra-
phy, ALEJANDRO JODOROWSKY. His visit
had already been planned for last year, when
the book fair’s focus was on comic books, but
was eventually cancelled. This year’s topic of
Latin America is also connected with Jodor-
owsky’s name, because the author comes
from Chile and his acclaimed films were made
in Mexico. “I'm very happy to be in Prague,
which was one of my life’s dreams,” said the
living legend of modern art during a debate at-
tended by over two hundred visitors.
Alejandro Jodorowsky has tried his hand
at numerous artistic professions during his
life. He started as a clown in circus but soon
started creating the venue’s shows. He be-
came famous in the early 1970s both as actor
and director of the films El Topo and The Holy
Mountain, which had shocked US audiences.
In those days they represented a major break-
through for Mexican cinematography and
John Lennon was one of the director’s fans.
Jodorowsky reached an even more legendary
status in the world of comic books with his In-
cal series, marking his collaboration with the

The Intellectual’s Role in Society

A debate on who are intellectuals and what
is their role in contemporary society was
held in Café Europe. It brought together
the French philosopher, teacher and writer
ALAIN FINKIELKRAUT, the writer PATRIK
OUREDNIK and JIRi PELAN, expert in
French and ltalian literature and translator. The
discussion was moderated by Book World’s
artistic director Guillaume Basset.

To begin with, Patrik Oufednik introduced
Alain Finkielkraut. He quoted, among other,
Milan Kundera, who had the following to say
about Finkielkraut: “He’s unable not to react
and feels an incessant need to raise his voice
every time he encounters any sign of igno-
rance [...] - in other words, a man with a unique
talent to increase the number of his enemies”.
According to Ourednik, progress is symbol-
ised today by multiculturalism, neofeminism,
political correctness, and, last but not least,
the fight for the protection of the planet. These
were also the topics being debated.

Ourednik presented his own definition of
an intellectual. He believes that an intellec-
tual must be erudite on many subjects, which
presupposes a burning interest in current top-
ics. Any intellectual must be endowed with
intellectual honesty — to consider the search
for truth to be superior to our internal beliefs
and to seek confrontation with the ideas of
others. And finally, social courage is also a
must. He sees the French philosopher as ful-
filling all these conditions. “In my eyes, Alain
Finkielkraut represents what we used to call
the intellectual aristocracy. Let me add that
this elite position is available to anyone who
shows real interest,” Patrik Ourednik said.

“Understanding reality means not under-
standing what is going on. Yes, | am in a situ-
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Alejandro Jodorowsky

artist Jean Giraud, better known under his
penname Moebius.

Jodorowsky, now already a nonagenarian,
considers the multiplicity of artistic forms he
has employed throughout the years to be his
life’s fulfilment. “Today’s society likes calling
people directors, actors or painters, but | never
wanted to be considered a single-category art-
ist,” he says. “It is very important for me not
to have any constraints, to be truly free.” He
is also critical of the contemporary consum-
erist and money-centred lifestyle, which he
sees as negatively affecting the arts. “An art-

ist shouldn’t be doing his art for fame, power
or money, but as a contribution to the world,”
he describes his approach. When an audience
member asked how to stay true to these ide-
als and yet make enough money for a living,
Jodorowsky answered that not all work should
be done with profit in mind. His film career had
cost him four million dollars, he told the visi-
tors, which he spent on the production without
expecting any of it to return. He made most of
his money from his successful comic books.

Despite his age, Jodorowsky is still very ac-
tive and lively. “Oh yes, | could stand here in
front of you as a shaky old man, but it all comes
down to how a person feels. That’s why | walk
with my head upright and an optimistic mind.”
The readers can look forward to his new comic
book entitled The Sons of El Topo, which he
is currently working on with several artists. It is
a sequel to the iconic El Topo film and it was
originally planned as a movie.

Alejandro Jodorowsky had won the audi-
ence over with his spontaneity and emotional
way of speaking, interlaced with numerous
jokes, enjoyed by the many book fair visitors.
“You see, | was told that Czechs almost nev-
er laugh,” he said approvingly, “and you are
laughing in the most beautiful way!” he added
and received a new round of applause.

Alain Finkielkraut, Guillaume Basset, Jifi Pelan, Patrik Ourednik

ation when | am fascinated by the things that
happen. Kundera has nicely defined me as a
man who can’t not react. But maybe | would
like to expand a bit. In the general understanad-
ing, an intellectual is someone who stops work-
ing in order to serve what he thinks is truth and
justice. In my case it is slightly different. | think
of myself as rather dumb. But when an event
shocks me, an idea is born within. | can’t not
react, yes, but | can only think in those mo-
ments when | am surprised by a certain event,”
Alain Finkielkraut added.

According to Jifi Pelan, the main task for
present-day intellectuals is to have the capac-
ity to differentiate: “/ think today this ability is
on a substantial decline. | see a tendency to
present certain theses which are perceived
as the only meaningful and possible perspec-
tives. | see a decline in the willingness to dis-
cuss.” Pelan added that besides all the topics
listed above it is also important to deal with
the model of education for the future. He also
said that for his generation, which spent most

of its life under communism, it was natural not
to accept all the information being presented.
Today, however, he again sees this tendency in
some young people.

Finkielkraut believes that today equality
comes close to nihilism, i.e. that everything is
equal, everything is the same forever and all
the time. “When we speak about values, each
discrimination is potentially criminal, which
brings us to nihilism. Today we are the prey
of progressivism. For me the basic question is
how to get out of it. For this reason they call
me a reactionary, a conservative, and the like,”
the philosopher explained his point of view.

What can we change — a member of the audi-
ence asked. “There’s this madness that tells us
we must change. | think we should again be-
come able — and | speak more about France now
than about Central Europe, about which I’'m not
that well informed - to settle into our civilization,
to like it, to uphold our heritage and to retain it for
the future. To really become heirs that are worthy
of the name,” Alain Finkielkraut concluded.



Meeting of Nobel Prize Winners

Having two laureates of the Nobel Prize in
Literature join in a single debate is no ordi-
nary feat. Book World Prague has managed
to organise such an event and the Lucerna
Cinema was filled to capacity for the opportu-
nity to meet HERTA MULLER, the Romanian
writer living in Germany, and MARIO VARGAS
LLOSA, the Peruvian author residing in Spain.
The debate focused on Literature as the
Voice of Freedom and was moderated by
Jakub Zelezny, editor of Czech Television’s
main news broadcast. At the outset of the de-
bate, Zelezny mentioned the fact that Mario
Vargas Llosa is the only holder of the Nobel
Prize in Literature writing in Spanish in the
past thirty years. “How could that be possi-
ble? Maybe the Nobel committee simply made
a mistake,” joked Mario Vargas Llosa. “I found
out later that the very first Nobel Prize in Lit-
erature was awarded to the French poet Sully
Prudhomme, not known to anyone today, and
that they refused Lev Nikolayevich Tolstoy. The
committee had simply made an error of judge-
ment, which means it is possible that they have
also been mistaken in the past thirty years.”
When Herta Mlller was asked if in her opinion
the prize is presented with various nationali-
ties in mind, she answered that it could hardly
be the case. “Shortly before me the prize was
awarded to Imre Kertész, an East-European
who also writes about dictatorship, just like
me, so you would have thought | didn’t stand
a chance, and yet | succeeded. | don’t know
what are the criteria the committee finds sig-
nificant,” the 2009 Nobel Prize laureate said.
The one thing that works by Herta Mdller
and Mario Vargas Llosa — who received the
Nobel Prize a year after her — have in common,
is the topic of dictatorship. Besides writing
about it, they also have close personal experi-
ence with it, which is one of the reasons why
their books are so authentic and lively. They
have explored their topic first hand and are
well aware of how big a threat dictatorships
are. “Unfortunately there are new dictatorships
coming into existence even now. In Turkey, for
example, it has emerged incredibly quickly. It
is a textbook dictatorship. Eastern Europe is
also currently taking some steps back, which
is why the topic of dictatorship is still very

much alive. It is a universal theme,” explains
Herta Mller why it is important to keep writ-
ing about it. “All dictatorships have something
in common - they destroy the individual hu-
man being, they are corrupt and they violate
human rights. On top of that, and this is quite
interesting, no dictatorship has ever been
an economic success,” Mario Vargas Llosa
added. Herta Muller confirmed the interesting
opinion, that once people who had themselves
confronted a dictatorship come to power, they
often adopt the measures of their former op-
ponents. This remark by Herta Miller received
a round of applause. Several such examples
can be documented in history. The writer of-
fered Turkish president Erdogan’s aphorism:
“He once said that democracy is like a tram —
you get on and then you get off again. And he
is now getting off.”

Both Nobelists agreed that nationalism
must be stopped in Europe, because it always
leads to violence. Violence and fear, they said,
are the main building blocks of dictatorships,
and circumstances surrounding migration, for
example, are stoking these feelings. “I wish
people wouldn’t take democracy lightly. They
must be warned about all the things that could
happen. They should be pessimistic. | am a
pessimist and I’'m glad,” Herta Muller admit-
ted. Jakub Zelezny’s next question focused on
the fact that Mario Vargas Llosa had crossed
the line between literature and politics, when
he ran for the office of Peru’s president sev-

Vérgas Llosa

eral years ago. “I didn’t want to be a politician.
| was pushed into that situation — it was never
my dream,” he explained. How much, then,
should a writer get involved in politics? “Peo-
ple probably need someone with moral integ-
rity and it hardly matters what profession they
do,” both participants in the debate agreed. In
this context Vaclav Havel was mentioned as
a moral authority that managed to cross from
the world of literature into politics and radically
transform it. And since most of the debate had
centred on politics rather than literature, or had
eventually strayed to it, Jakub Zelezny’s last
question was exclusively about literature and
what both authors find essential in it. “Litera-
ture is important for people not just because of
the joy we feel when we read something nice,
but also because it helps develop our critical
thinking. We must protect literature because it
influences the way we live,” Mario Vargas Llo-
sa said. “Without literature and without culture
there is no democracy. That’s why all dictator-
ships, as soon as they seize power, curtail cul-
ture and introduce censorship. Because they
are afraid. Art is unfathomable in its messages,
and that scares them because they lose con-
trol over the citizens. That’s also why literature
is important in the fight against dictatorship,”
Herta Muller added, concluding the debate’s
arc. Both Nobelists received a large round of
applause for the interesting meeting.

Ji¥i Theiner Award Travels to Poland

The Book World book fair is the traditional host of the Jifi Theiner Awards ceremony. This year’s
winner is the Polish translator JAN STACHOWSKI.

The prestigious prize is awarded to those who have significantly contributed to the dissemi-
nation of Czech literature abroad. In the case of Jan Stachowski, this condition has most cer-
tainly been fulfilled. Thanks to him and his translations, Polish readers can enjoy the works of,
among others, Bohumil Hrabal, Josef Skvorecky, Patrik Oufednik, as well as numerous other
Czech authors. The award was presented by Jifi Theiner’s son Pavel. The event’s host, David
Vaughn, who has guided the audiences through all of the award’s ceremonies to date, intro-
duced Jan Stachowski in an interesting interview. Book World visitors learned how Jan had first
encountered the Czech language, how he came to understand the Czech mentality through
his work at the Polish embassy in Prague, how he had met Bohumil Hrabal, whose books he
later translated, and how he passed his affection for the Czech Republic to his daughter, who
decided to move here. This gives his granddaughter shared Czech-Polish roots, which fact
Jan Stachowski sees as almost symbolic. The laureate also admitted that what he enjoys most
about translating is being alone — the opportunity to dive into the author’s text and look for
contexts. He sees translating not as work, but as a hobby, and his work is a proof of just that.
The Jifi Theiner Award has once again found a worthy laureate.

= JIRITHEINER
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Life in a Dictatorship

The winner of the 2009 Nobel Prize in Litera-
ture, HERTA MULLER, came to Book World
Prague to talk to the filled Large Theatre about
her work and her new book The Fox Was Ever
the Hunter.

Books penned by Herta Mdiller are no relax-
ing read — they are taxing and full of complicat-
ed human stories. Nonetheless, her works are
acclaimed throughout the world, and, besides
selling well, have received many awards. As
a daughter of German parents living in Roma-
nia she has experienced some difficult times in
her life, which are reflected in her work. Her life
has been marked by Ceausescu’s totalitarian
regime and her father’s wartime SS member-
ship. Fate had dealt her a tough hand indeed.
“I've read many books about Nazism and tried
to understand my father, why he had joined
that movement, and how was it possible for a
criminal like Hitler to manipulate the masses.
But I still don’t understand it,” she admitted.
During her debate with book fair visitors she
recalled how, having moved to Germany, she
was under the scrutiny of the state police and
how she always knew that her apartment had
been searched while she was away. “/ had

Herta Miiller

a fox fur at home and they would always cut
a piece off — the head, the feet... and then ar-
range it in such a way that it looked normal.
It was a clear threat. My understanding was
that they are showing me what they could
do to me,” she recalls. These experiences
formed the bases of her latest novel published

Mario Vargas Llosa

Icon of Peruvian Literature
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Mario Vargas Llosé

“When you write novels, discipline is a must.
A poet can afford to write one day and not the
next, but when you write novels you must stick
to discipline, otherwise the thing falls apart.
Flaubert said that being a writer is a lifestyle.
This means | work seven days a week, twelve
months a year. | don’t use the computer —
| write with pen and ink. | need to smell the
ink and | like the rhythm that guides the hand
in writing,” says the eighty-three-year-old
MARIO VARGAS LLOSA - Peruvian writer,
journalist and politician living in Spain, winner
of the Nobel Prize in Literature. At this year’s
Book World Prague he was among the most
eagerly awaited guests — a fact illustrated both
by the endless queue at his book signing and
the interest generated by his debate, hosted
by the erudite translator Anezka Charvatova.

The writer spoke about his novel The Neigh-
bourhood that has just been published in
Czech translation. The novel describes how
the tabloid press and media in general can
serve totalitarian power. The environment of
dictatorships and totalitarianism count among
Llosa’s key themes. “I belong to a generation
that grew up and came of age at the time of
South America’s dictatorships. It is only natural
that this topic has left its mark on us,” the writer
notes. During the debate the spontaneous and
vigorous author has also touched the topic of
humour in his work. “There are stories that you
cannot narrate unless you provide them with
some comical, humorous undercurrent. That
was how [ discovered the significance of hu-
mour in literature.” These stories include Cap-
tain Pantoja and the Special Service or the
popular and strongly autobiographical Aunt
Julia and the Scriptwriter. In connection
with this particular book, Mario Vargas Llosa
made the audience laugh by admitting that af-
ter the publication of the book, he disclosed in
one interview the identity of the comic char-
acter - the author of radio plays Pedro Ca-
macho. In the meantime, however, Camacho
had become the mayor of Bolivia’s capital,
remembered none of the events portrayed in
the book and felt deeply offended to the point
of considering vengeance in the form of writ-
ing a book about Vargas Llosa’s homosexual
life in Bolivia. It is interesting to note that even
real-life aunt Julia later opted to write her own
account of the story. Mario Vargas Llosa also
talked about his debut in the field of erotic lit-
erature, the book In Praise of the Stepmoth-
er, also currently being published in Czech to
mark the author’s visit to Prague.

in Czech, The Fox Was Ever the Hunter.
“Sadly, the heart of the story is real. The rest
is extrapolation, playing around with charac-
ters,” explained the writer. “Living under such
pressure is difficult for the psyche, for retaining
one’s sanity. On the other hand, it gives you
a chance to really get to know yourself. Life
under a dictatorship forces you to decide if
you succumb to fear or stand up to it. Dicta-
torships are designed to make people afraid,
because when people are afraid, it is easier to
manipulate them,” she added. “I knew that to
say what I really thought would land me in jail in
less than two days. Therefore | would only say
a half of it. All the various meetings made me
sick, | was suffocating from all the babble until
| reached a point when | realised | had nothing
to lose,” she recalled. To conclude with, Herta
Mudiller admitted that she never longed to be a
writer. She wanted to become a hairdresser or
a seamstress, because she liked the way these
professions could radically change a person.
In a way, her dream has come true — the books
she writes change people, their minds, their
way of thinking, which is more than changing
the way a person looks.

Reality Is Like Fuel

Discussion between JOHN BANVILLE and
RODRIGO FRESAN was eagerly awaited
by a filled auditorium. The visitors enjoyed
the guests’ humor, reminiscences and inter-
esting thoughts on how to approach reality.

“Reality is like fuel — it only takes you a
certain distance. The rest you have to walk
by writing,” the Argentinian novelist, journal-
ist and translator Rodrigo Fresan explained
his relationship to facts in literature. Both
writers revealed that they started flirting
with their future profession very early on. “/
began writing when coming of age. | got a
hold of a book by James Joyce and | was
very surprised that you can actually write
about reality. | gave it a try and when | fin-
ished writing | had the feeling that my work
was no longer mine. At that moment | real-
ized that | could do it. | practice by writing
and | hope | learn it before | die,” laughed
John Banville, the Irish winner of the Man
Booker prize.

“Facts by themselves are not interest-
ing for me. You must provide them with a
certain style,” Fresan described the creative
process. “I want to write an autobiography
in which each and every fact from my life
would be a little bit askew,” added Banville
with a wink.

The writers also discussed the question
of when the past becomes the past, and
how the way we perceive it changes. Rod-
rigo Fresan mentioned the fact that we tend
to laugh about details from fresh history,
while older history seems stylish to us. “All
my books are obsessed with the past, with
the man | was. | am trying to find out who
| am now,” John Banville added, reminding
the visitors that while keeping a measure of
the time is important for science, it passes
differently for every one of us.
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